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change and economic austerity, architecture finds
itself continually confronted by new challenges.

A growing interaction batwean art and architecture is
also lgaving its mark, Thus, for example, the works of
many architects = from France’s Dominigue Perrault
to Japan's Tadao Ando - allude to Minimalism and
Land Art.

Mare than 250 color illustrations, detalled plans,
numerous hiographies of architects, and a scholarly
vt highly readable text provide a compelling
interpretation of contemporary architecture,
complete with an indication of future trends.
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The decade since the mid-1980s has seen an unparalleled surge in
architectural creativity. Completely new design possibilities have
been opened up by technological innovations such as computer-
aided design, and at the same time there has been a growing cross-
fertilization between architecture and art. The face of today’s
architecture is shaped by masters such as Frank O. Gehry, Zaha Hadid,
Rem Koolhaas and Tadao Ando, to name but a few. Whether in Japan,
the USA or Europe, everywhere the search is on for new forms, and
the impressive results of that quest are presented to the reader.
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Philippe Starck

La Baren Vart/Le Baron Rowge
Osaka, lapan, 1990

One of a series of unusually
shaped bulldings created by this
Friench des igner tor Japan, the
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had dif ficylty completing bulit
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INTRODUCTION

New Geometries

Setting the Scene: From Post-Modernism to Deconstructivism

For economic, technological and historical reasons the period between 1985 and
1995 will be remembered as one of fundamental change in art and architecture. The
1980s were of course a time of economic excess, when "Golden Boys™ ruled the fi-
nancial markets, and record prices were paid even for insignificant works of art.
“Easy money” and uncritical demand went hand in hand to boost construction and
to encourage a closer link between a certain consciousness of fashion, and artistic
and architectural creativity. This was all to end for reasons linked to such events as
the October 1987 collapse of the New York stock market, or the fall of the Berlin
Wall in 1989. In a new climate of doubt and economic restrictions, architecture
would be obliged to take new forms. The fact that this shift occurred just when the
computer began to offer new design possibilities has demonstrably accentuated
the emergence of a whole gamut of architectural solutions and shapes that could
not have been imagined earlier.

Set loose from the rigorous constraints of rectilinear Modernist geometry as
early as 1966, the date of Robert Venturi's seminal essay "Complexity and
Contradiction in Architecture,” many architects had searched throughout the 19705
for a valid equation between the demands of modern society and the siren-call of
history. The resulting Post-Modernism, though largely superficial in its references
o the past, did succeed in breaking down the intellectual barrier that existed be-
tween the contemporary and the pre-modern. Essentially a question of facades in
its heyday, Post-Meadernism led clearly 1o a more profound examination of the links
that could be established with history. When Richard Meier, a leading figure of con-
temporary Modermist design, describes the Getty Center, his massive complex now
under construction in Los Angeles, he says, “In my mind | keep returning to the
Romans - to Hadrian’s Villa, to Caprarola for their sequence of spaces, their thick-
walled presence, their sense of order, the way in which building and landscape be-
long to each other.” In this project, an architecture that could not be classified as
Post-Modern, despite tha use of an unusual cleft travertine cladding for the lower
facades, i< laid out in a complex pattern that certainly recalls Hadrian's Villa.

Although most criticism of architecture does not link it specifically to trends in
the arts and to larger factors of the economy or even history, it seems obvious that,
at the very least, intriguing coincidences do occur. It is almost always difficult 1o
establish a one-to-one relationship between a given historical or economic event
and a development in the arts, if only because the creative process is not oriented
to such specific inspiration. Rather, a mood or a climate is established, and its
influence may be so pervasive as to give rise to an esthetic response that is almost
involuntary on the part of the creator. This is nothing other than the spirit of the
times.

Though it might not be fruitful to attempt to establish any direct link, it is inter-
esting to note that the October 1987 fall of the stock markets was followed in June
1988 by the "Deconstructivist Architecture” exhibition at the Museum of Modern
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Art in Mew

agther than Philip Johnson y-author with
Henry-Russell Hitch classic The International Styfe. This was of
course the book that, in relation to another MoMA exhibition, defined the pre
domimant discourse « re practically up until the time of Ventun.
D tructivitt archita ; vetically identifiable by its fi inr'-'u"r!h'_'d forms,
may indeed have mor the philosophy of Jacques Derrida than with the
ills of Wall Street, but just as IPSING e mic indicators called into doubt the
certainties of the period, so architecture challenged its own underlying beliefs. As
Mark Wiglay, aszociate curator of the MoMA show, wrote: “The disquiet thesa
buildings produce is not mérely percéptual; it 15 not 4 pérsonal response 1o the
work, nor even a state of mind. What is being disturbed is a set of deeply
gntrenched cultural assumptions which underlie a certain view of architeciure,
assumptions about order, harmony, stability and unity.*! In terms of the evolution

&f architectural thinking since the time of Post-Modernism in the 1970s, another

arqument put 3 v hark Wigle ; he pointed out, ~ L

structivist architecture,” he wnites, " d not constitute an avant-garde. Kather

it Bxp the amiliar hidden within the traditional, It iz the of the old.”™
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The Magnificent Seven
It was no acaident that the seven architects chosen for the Museum of Modern Art's

Deconstructivist Architecture exnibition have remained amonagst the

ential figures in international architecture. Althouah interest in Deconstructivism
waned ratheér guickly, the onginal rtween these higures was at boest ten
- ; 4

They were quite simply some of nost oniginal minds in the field t
Continuéd Succass Is mare a tribute to their personal inventiveness than it s 1o the

dominance or agroup.

Horn i loronta in 1929, but long a resident of southar rmia, Frank
L_.l"?'ll'_._ for cng. 1% a crafrsman of architectural forms ClHsTImguashed Dy hie
nection to the art world. In his 1989 acceptance speech for the coveted Pritzher
Prize, he said; ~My artist friends, like Jasper Johns, Bob Rauschent Ed Kienholz

and Claes Oldenburg, were working with very inexpensive materials - broken v 1

ang paper = and they were making beauty These were not 5i perhicial details. th

were direct, and rased the guestion in my mind of what beauty was. | chose t

the craft available, and to work with and make irtue aut aof t
[ d e, de] LA WOTE WiITh f Mak ]
tations. Painting had an immediacy that | eraved for in architecture, | wpl
the process of new construct onmaténals to Try giv I."‘.I'-'lll 3 oefit Lo f o
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standing before a white canvas deciding what the first move should ba_ =7 [+ will b

arqued here¢ that one of the most important factors in emerging new forn
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renewed link betwean art and archite

g ProneeT of @ movement that is |r:.'1:':|..r=.'n.1i-,- rar moard grofound than ephemeral

Desconstructivist theones, He has helped to return architecturs to the place o

cupied as one of the major arts



One of Frank O. Gehry's mare successful buildings is his Vitra Design Museum in
Weil am Rhein, Cermany, just over the border from Basel, Switzerland. Its intenor
has been compared to Kurt Schwitter’'s Merzbau (Hanover), and Gehry himself has
spoken of “frozen motion® in referring 1o this building. Meither these references,
nor the twisted volumes of the exterior of this 1989 structure, immediately call to
mind the superposed diagoenals said to be typical of Deconstructivist architecture
The reason for this apparent paradox is quite simple. Gehry's exploration of new
formsis as much a product of the study of contemporary art as it is related to Russian
Constructivism or German Expressionism, Both of those movements of course at-
tempted to integrate architecture and art into a singlé effort to create the new

Another of MoMA's seven is Zaha Hadid, born in Baghdad in 1950. Having stud-
ied under Rem Koolhaas at the Architectural Association (AA) in London, she went
on to be one of the more influential exponents of the new status of architects as
artists. In fact from the first, which is to say her 1983 first prize entry for the Peak
Club in Hong Kong, Zaha Hadid has been almost better known for her drawings, ex-
ecuted in a style that has been called “exploded isometric projection,” than for her
rare built work. Her 1993 Vitra Fire Station, on the same Weil am Rhein site as
Gehry's Design Museum, is the proof that she is capable of converting her unusual
vision of architecture for a fragmented, unstable society into concrete, steel and
glass. It is both visually arresting and apparently quite functional despite a number
of difficult-to-use sharp interior corners.

Hadid's teacher at the AA, the Dutch architect Rem Koolhaas, is one of the more
flamboyant figures of his generation, Born in Rotterdam in 1944, he too has anly re-
cently had the opportunity to translate theoretical ruminations into rather spec-
tacular built form with the Euralille complex in northern France, and in particular
with the Grand Palais, an enormous exhibition hall and conferéncé céntér. Ram
Koolhaas first achieved public attention with the 1978 publication of his book
Delirious New York in which he argued that America’s most important contribution
to urban design has been what he called “Manhattanism® - the congested high-rise
cores of the largest cities. His theory is that that the glory of the city lies in the ex-
ceptional, the excessive, the extreme, in what he calls the “Culture of congestion.”
He proposes collaborating with, if not emulating, uncontrolled forces of develop-
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Frank O, Gehry

Vitra Internations Furmiture
Manufacturing Facility and
Musgum

Weil am Rhein, Germany, 1986-89
The Vitra Design Museurmn servm
maenby o exhibet the Tirm s Linge
collection of chairs. Despite the
apparent complaxity of The STt
wure. it functions weell a3 a display
facility, and ks not plagued by un
usable mberror spaced. Soulpturad
i ite wolumes, Cehry s srchitec.
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unbuilt |:|'r_=1.|4;n-_. of the 1920 and
1930s, and goos bayond the
vocabulary of lightweiaghit
matanalt that ho plonsened in
the wearm Southern California
climate






ment rather than proposing remedies tor spcial disorder, " What i we simply declare
there is not cnsig,” he asks, "redetine our relationshipwith the ity not as 1ts makers
but as its mere subjects, as its supporters?”

Rem Koolhaas and the Office for Metropaolitan Architecture (OMA) were chosen
to design the master plan of the Euralille complex in Movember 1988, following the
decision to run the high-spead TGV line serving the Channel tunnal through this

blighted northern French city (see Chapter 2, Transport and Communications)
Physically separated from the rest of the complex designed by lean Nouvel or

Christian de Portzamparc, Koolhaas's Grand Palais is surrounded by heavily traveled Frank O, Gehry

roads. A symphony of unusual, and generally inexpensive, materials ranging from Vitra Internatignal Furniture
plywood to plastic on the inside, or “fishscale™ glass panes on some exterior Masutacterng Fecility s
Miuseum

Wil am Rhein, Germany, 1986-89

SUrfaces, makes this buillding oneof the most interesting examples of contemporary

architecture in Europe. Vast (50,000 m* of usable space), and extremely flexible, the

Crand Palais does plead in favar of the architectural skills af this Dutech thearist, but PR plation of

it may not fully explain or justify his concept of urban congestion it bl ectuiral il v
Anothar of the architects chosen for the MoMA exhibition in 1888, Poator ter the face of contemporary

Eisenman has had a long career as a theorist, and admittedly has something of arep MERSTACTNE, OF 1. B8 he RIS

utation as a troublemaker. One of the so-called "Mew Yark Five™ with Meier, = ..'.I:. .. -.

Hejduk, Stern and Gwathmey in the 1970s, Eisenman has been criticized for

requently changing his architectural ideas. In a scathing article written for the P

| ¢d ong af Ame 3" 2T
American monthly Progressive Architecture, Diane Ghiradro said, “From the early nigit influential people by T
methodology = Eisenman moved rapidly through one infatuation after another iegarine, Frank O, Gebry h
excavations, Boolean cube, Mabius strip, DMA, scaling, or what would appear to Tact Bunle o Iarge-aosie build

be randomly piled strips of cooked fettuccini in the Columbus Convention Center,
each of which promised to give structure, order, and diversity to his designg. Thay
alsa conveniently substituted rational methodology for creative imagination,
something that has been a constant in Eisenman’s projects.™

The ~Mobius stnp” refermed to here is the form of the architect s unbwlt Max
Eesinhardt Haus projact for Berlin, invented by the Gorman mathematician and

I TRy |



Laha Hadid
Witra Fire Station
Weil am Bhein, Germa iy, 1988-93
Part of the campus of Banilcings by
tuceplrbnal architects brought
together by Vitra chiel Roll Fehl
Baum, Hadd"s P Station i one
I v furst attempts to traneiste
ner speCTacular dravangs into
Buklt taem, Here, despite the sur
presingly anguiar GeLgn, inTerior
pace it well managed, creaning
3 stalvle and architesturally
LSRR Facility. Ad oppoed
ta the “froren motion™ of Gohiry
Laha Hadid"s idea of forwarnd
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astronomer Augustus Ferdinand M&bius (1790-1868), the strip of the same name
15 tlat and rectangular, with a half-twist and ends connected to form a continuous
sided, single-edged loop. Eiseénman's proposed double tower is the result of com-
puter “morphing” of a Mébius strip and 3 projection into three dimensions of its
form. Designed in obvious violation of Berlin height restrictions, the Max Reinhardt
Haus would be located at a major intersection formed by Unter den Linden (east-
west) and Friedrichstrasse (north.-south), Thic site wac recognized as pivatal, ac
cording to Peter Eisenman, and chosen as a lacation for potential landmarks cuch as
the project for the first glass “skyscraper” designed by Mies van der Rohe shortly
after World War |, Named for a famous German theatrical entrepreneur, it would be
built in the same place as his Schausprefhaus designed by Hans Poelzig. According to
Eisenman, it would "have a prismatic character, folding into itself, but also opening
iteelf out 1o an infinite, always fragmentary, and constantly changing array of met
ropolitan references and relationships.® Eisenman goes on to say, "It will become a
truly prophetic building. Such a structure amounts to a singularity in the city itself,
acquiring the capacity to represent on one site that which is of many places.”
Whether it is built or not, the Max Reinhardt Haus represents an apotheosis of
recent trends towards innovative, sculptural computer-generated forms in con-
lemporary archimgcrure

Itisinteresting to note that Eisenman, apparently one of the leading lights of the
Deconstructivist movement, today disavows the validity of such analysis for archi



tecture, preferring to explore the new horizons offered by the computer. As he says,
“| believe that deconstruction runs into a big problem, which is its refusal to deal
with the physical reality which is presence. Its object is to subvert the metaphysics
of presence. You can subvert the metaphysics of drawing, but not of architecture

There will always be four walls in architecture. Rather than arguing against four
walls, it 13 more relevant to argue how you can detach the four walls from a casual
poerception of architecture, Most people want architecture to remain casual. My
work is about making it uncasual, | am interested in internal guastions such as those
of profile, repetition, movement, of the relation of object 10 subject perception

This what | would call a fluid architecture. It has a gelatinous quality. We are using a
computer technigue called morphing. There is very little philosophy that | can read
today which 15 going to help me with the intermal problems of memory - that 1% 1o
say the memory of the computer versus that of the human brain. The random access
memory of the computer gives you the enormous possibilities which human mem-

ory does not have acoess 1o.” Beyond Eisenman’s current approach, some see even
mare unusual prospects for the use of the computer in architectural design. As
Martin Pearce has written, "The conventional boundary, that of manually inputting
data while watching it appear on the screen, is already becoming blurred. In par
ticular, machines are adopting an increasingly biological means of operation
The term ~“biological means of operation™ refers here to self-replication and devel-
opment of computer-generated forms, opening the prospect of an architecture
without architects.”

Bernard Tschumi, bom in Lausanne, Switzerland in 1944, was cited in the MoMa
show for a project that in many sensés remains emblematic of Deconstructivist
architecture, Hiz scheme for the La Villette park in northern Paris wath its bright red
“follies,” although only partially completed, i a theoretical exercise that succeeds
in reaching out to a large public. As he wrote in 1988, “"The park is an elaborate
essay in the deviation of ideal forms. It gains its force by turning each distartion of
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Rem Moolhass

Corand Palais

Lille, France, 1990-34

Part of the Euralille complex of
which Koolhaas wat the “anchi
tect-in-chief,” designed around
tha Lille Evrope TGOV station,
the Grand Palam is a 50,000 m
150 millicen Trand cComenTon
facility, which makes wie o 3 wde
variaty of relatively inaxpanine
materaals, such ot linolgum oo
ing or corrugated plastic walls
Physically lolated from the rest
of Euralelle, whsch was cdi-gignga
bry Jaan Mouvel, Christian de
Porttamparnt or Jean- Mare
Duthilleul, the Grand Palan s
ntended to be 0 exprédisnn ol
Koolhaas's theormes of the poaitive
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Hem Koolhaas

Grand Palai

Lillé, France, 1990-54

Extenior and interior views of the
Grand Palamn give an sdes of how
the prchitect has vied § varety of
DS N IVE MATSNAE (N a0 Inno
vative and practical way, One

af tha most evident sipedts of the
Bunlding « detign ity Capadity
1o Be readi ly transtormed For
differsnt types of function, from
felatrvely intemale ewinls 1O veiy

Iprgw convenirons or mestings
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an ideal form into a new ideal, which is then itself distorted. With each new genara-
tion of distortion. the trace of the previous ideal remains, producing a convoluted
archeology, a history of successive idealizations and distortions, In this way, the
park destabilizes pure architectural form.*? Undeniably sculptural, situated at the
vory limit of any real usefulness, the Villette follies are certainly a step not only
vaward “destabilization” but also toward a certain liberation of architecture, which
brings the built form closer to art

Cine of the most radical of the participants in the 1988 MoMA show, both in
rhetarical and formal terms, was the Austrian Coop Himmalblau firm, Perhaps par-
tially because of their uncompromising attitude and the extreme nature of their de-
signs, these architects have not added greatly to their body of built work since their
appearance in New York. One of their most notable interventions was in a pavilion
designed for the new Groninger Museum in Groningen, The Netherlands. Inthe un-
pypected company of Alessandro Mendini, Coop Himmelblau was given the re-
sponsibility of ereating a space for the museum’s collections of traditional paint-
ings. Calling into doubt every possible notion about traditional geometry and
museum design, this space may not be an ideal location for Groningen’s limited old
master collection, but it does prove that the reservoir of astonishing new farms in
comtemporary architecture is far from being depleted

The pavilion in question was to be designed by the American artist Frank Stelia
Stella’s own sculptural forms were abandoned guite late for budgetary reasons,
leading Mendini and the museum’s director Frans Haks to seek out the Austrians.
Thiey had coincidentally built a pavilion almost on the same site for the "What a
Wonderful World® exhibition organized in 1990 with Hadid, Ersenman, koolhaas,
and Tschumi, all of whom worked on the concept of locations for the projection of
music videos.

The final member of the MoMA seven, the Amencan Damel Libeskind, has con-
tinuod work on the Jewish Museum in Berlin, but may not have marked the archi-
tectural scene as much as his colleagues in recent years. Despite drifting for the
most part from the terrain recognized by Mark Wigley and Philip lohnson as
Desconstructivist, all of these architects have explared the relationships between

| TR BT
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Bernard Tschumi

La Villette “Follies™

Parei, Francs, 19801 -0%

Tha “fallies” designad by Tschiuma
for the gardens of the La Villetie
park at the periphary of Parns

and arranged FCO0rdInNg TS A gha
pattern of “decomposed 10 m
cubet. " They are all painted in the
same thade of red, and they share
a “deconstructrst” detegn Uhat
maket Them Slmott mone soulp
tural than of amy real wie, although
almest all of them contain some
sort of Tacalmy. What the sTruc
tures do with a certaen el fcany
v§ 10 Bid vogether the relathmly
disparate elements of the park
Christian de Portzamparc’'s Cipé
de La Mufique, the Grands Halle
gihibiteon bullding, and the

science museum el



art and new axpressions of the built farm. As n art, there may be no dominant

esthetic emerging, but rather an uncertainty and a fragmentation of ideas and
shapes that quite obviously corresponds to the mood of the times

It may be that economic factors had a more immediate impact in the United
Jtates, where most projects are privately funded, than in Europe, where larga state
initiated facilities continued 1o be launched despite the recdssion, FOr vanous
reasons, countres such as France or The Netherlands, with a number of 1
loaking mayors and other public officials, came to privilege inventive architects
much more than their predecessors did in the 1970 for example. This, together
with the continued fertility of schools such as the AA in London, has apparently led
Eurl}pt‘ into a position of leadership in creative world archite: ture, a situation that
it had not really had since the early part of the century
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Algstandne Mendini ef af

Groningar Musaum

Groningen, The Metheriands,

1990 -394

o the beft, the skhewed forms of

C gy Himmmailbl o Daw v have
svpectedly boen choten 1o

bit tha muteum s collection

2 old master paintings. In the

centrad part of the structure,

ndar thi B0 m hegh gold plastic
Lyminate-covared “rreatury”
Lowar, The bright codors favored
by Mondinl rule, whereas

Philippe Starck"s aroa (the silver
crum-shaped section on the image

blceev) oprts for a more muted




IHTREDOUCTICN

Pages 2827

Algssandro Mendini ef af
Groninger Museum
Groningen, The Netheriands,
1990-94
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California Dreaming

Another region in which circumstances have combined to proveke a great deal of
architectural creativity in recent years, is southern California. The presence of Frank
0. Gehry in Los Angeles certainly encouraged this activity, but is not the only rea-
son for it. Gehry himself has complained about the lack of real interest for his
designs wherever large-scale projects are involved. As he says, “In LA, I've long
been considered strange and odd, a maverick. For years, no big corporation or
major developer gave me a commission of any size. Disney Hall, which | won in close
competition with Stirling, Hollein and B&hm, is the first big thing I've been given to
do in my home town. In Los Angeles, despite all its freedom to expeniment, the
avantgarde remains peripheral to the mainstream of most of what's being buil.
I think artistic expression is the juice that fuels our collective souls, that innovation
and responding to desperate social needs are not exclusive imperatives.”
Significantly, his only really large Los Angeles building, the Disney Concert Hall, is
on indefinite hold for budgetary reasons.

Califarnia architectura has indeed often been most successful when applied to
small-scale structures. Because of the presence of the movie industry, and probably
because of the “melting pot” nature of the local population, a number of wealthy
individuals with a taste for experimentation have called on young, new architects.
Fortunately, this willingness to experiment, at least on a small scale, has been
matched by the rise of architectural education.

Although USC and UCLA have good architecture programs, one school has stood
out over the past years as a crucible for new thinking. The Southern California
Institute of Architecture (SCl-Arc), now located on Beethoven Street near Santa
Manica, was founded in 1972 by a group that rejected traditional approaches.
Amaongst them was of course Frank O. Gehry, but his influence has given way to that
of Michael Rotondi, former partner with Thom Mayne in Morphosis and now princi-
pal of RaTo. According to Rotondi, the idea of SCI-Arc is “to produce architects who
are truly artists and thus inherently subversive.” Of the faculty of SCl-Arc, Mayne,
Rotondi and Eric Owen Moss stand out as some of the most inventive architects of
the post-Gehry generation.

The quest of Gehry has centered on formal concerns related to matenials, color
or design, but the SCl-Arc builders have gone further in thinking out the reasons for
the existence of new architectural directions. It should be noted that the inventive-
ness of southern California architects has depended on a variety of factors that are
certainly not reproducible in other parts of the world. A combination of favorable
climate with the spectre of natural disaster in the form of unpredicatable earth-
guakes certainly contributes to their “anything goes” attitude. The latter element
(i.e. the fact that the very ground on which architecture is built is not stable) hasalso
relativized the enthusiasm of local designers for technologically oriented solutions,
while the fact that California history hardly goes back in any substantive way before
1890 also shapes their willingness to experiment.

Formed in the early 1970s by Mayne and Rotondi, Morphosis has been one of the
most influential California architectural practices, again, usually through small-
scale projects like their 72 Market Street restaurant (Venice, 1982-85), or the more
visible Kate Mantilini restaurant on Wilshire Boulevard in Beverly Hills, whose
interior design revolves around a curious sculptural steel object. Mayne calls this
sculpture a "useless object,” and declares: "Ourinterest had nothing to do with the
restaurant function, but rather with creating a public space which would reverber-
ate, between the individual and the automobile.” Intensely intellectual, with a
meandering style of expression, Thom Mayne explains his approach to architecture:
“The business of architecture serves clients. You go out there and you find out what
clients need today - what are they interested in today? Real architecture is the
antithesis of that. Your interests are more private and personal over an éxtended
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Maorphosis

Kate Mantilini Restaurant
Beverly Hills, California, 1987
The image to the upper right
thows tha tign on the facade of
the actual restaurant, while the
photo of the model below was
taken in the Santa Monica offices
of the srchitects, The precise
nature of the model [s one spect
of the work of this group, whote
leader ks Thom MMayne, Although
the Kate Mantiling Restaurant
funcriony well a3 a crowded,
fashionable sating spat, ity
design is such that the sphie
could undoubtedly serve other
functions just as well,
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Gary Group Building,

Paramount Laundry Bullding
Culwsr City, California, 1987-90
Part of an ongaing effort to
rgnowal e undenuied or abandoned
buildings in the Los Angeles area
of Culver City, thit group of thied
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Eric Owen Mo X
Tha Bax
Cubver City, California, 1990-94 ;
Lotated on a main thoroughfare in
Lubver City, this strueture, with its
reoftop addition called a “broneo
ateie” by thie architect, i near

the 8522 National Boulevard

Huilding and the Coalen Group,
whith Erie Owen Moss restrue
tured in 1988-90, a1 woll 33 the
nofe recont IS Building, All of
therig are part of the so-called
Hiyden Tract, which Moss and
dvaloped Frederick Morion
mirth e Bean rehabilrating

Tor most of the YT TEn wiar
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penod of time and require an independence which is akin to leadership. 1T 15 up 10
you to define the issues. | am not interested in fashion or even in the look of the
work. | am interested in starting ideas that take you someplace, and in the process,
in the methodological process. You have to build to get teedback. Some people
start with the visual or physiognomic characteristics. They work towards manifest-
ing that vision. | don"t work that way. | work with concepts that build to something
| don’t know where | am going. Matenals are chosen very late. It has to dowith lines
and directions and forces which have nothing to do with appearance. It is not easy
to deal with clients because most of them are not at all interested in the investiga-
tion. The solution is a prodess of getting to a further or deeper analysis of
the prablem. People react toarchitecture in stylistic terms, but making architecture
has to do with the invention of somathing that contains its own power and beauty

its own authenticity. Laying a few things on top of each other isn’t enough, Out
of that has to come some sort of invention. The process of actually making follows
the invention, It is that first part which is more difficult. | start with complete
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Eng Crwan Moss
Lawson-Westen Houte

Los Angeles, Califomia, 1988-93
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A third SCI-Arc faculty member of interest is Eric Owen Moss. Born in Los
Angales in 1943, educated at UCLA, he opened his own office in Culver City in 1978,
and a peculiarty of his work 15 that most of it 1s situated in that area of the city
Through his affibation with a developer based in Culver City, located midway beé-
tween downtown Los Angeles and Santa Monica, Moss has had the opportunity to
build complexes that incrementally connect together, such as the Paramount
Laundry-Lindblade Tower-Lary Group Complex, completed between 1987 and
1990, More recent rehablitation of these large wareshouse-type structures, ongi-
nally built for the movie industry, includes The Box and IRS buildings, located
naarby. Making very inventive uss of common materials such as sewar pipes serving
a5 columns, or bolts bent in a U shape to form a fluoreéscent light fixture, Moss has
managed to create an impetus for forward-looking advertising or recording compa
mies toinstall themselves in an area that was all but abandoned a few years ago. The
architect Philip lohnson has dubbed him “the jeweler of junk.® Like Mayne, Maoss
projects an intensely intellectual approach 1o his designs, relating them to his un
I'E-II'..'.:I'IJII'.:r; of the state of the world in an intarast ing mannar Az Mozt says. "T.5
Eliot wrote about "the still point of the turning world.” Lao Tse wrote about “the
square with no corners.” You can’t have a square with no corners, can you? If a build
ng represents foaty, then It represents a particular condition or an understanding
at a particular point intime, But if the architecture itself could include oppositions,
pa that the buillding itself as an aspiration was about movement or the movement of
deas, then it might be more durable. It would embody something that would move
notwithstanding the fact that it represents something which physiologically is
fixed."¥ This theoretical stance is given form in an architecture that conserves
raminiscences of its own design process, as is the case in the 1993 Lawson-Westen
House, in the fashionable Brentwood section of Los Angeles. Like The Box, this resi-
dence pursues nothing else than a redefinition of architectural space. Perhaps less
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computer-oriented than Eisenman and some others, Eric Owen Mozs has nonethe-
less taken on the rectilinear box of Modernism in a remarkable way, whetheritbein
his warehouse renovations or, more dramatically, in new construction like the
houte

As ic the case of a number of other structures designed in the so-called
Deconstructivist style, the 1988 Steel Cloud, West Coast Gateway project, for Los
Angeles, has yet to be built. The 1988 Los Angeles Gateway Competition, organized
by Nick Patsaouras, drew some 200 entries. The winning design was submitted by
the young New York architects Lise Anne Couture and Hani Rashid. Their S00 m
linear structure was intended to cross an eight-lane freeway with an "episodic
architecture inspired by optical machinery, simulators, surveillance technologies
and telecommunication systems,” A highly symbalic architectural gesture, the
Steel Cloud was conceived as a clear signal that Los Angeles has replaced New York
asthe "Ellis Island of the 1990s.” Metapharically it is a deconstruction of the Statue
of Liberty, or perhaps of Tatlin’s Monument to the Third International, and although
it was portrayed in the media as a folly, this project, which includes numercus
screens 1o project information or movies, represents the recuperation of 3 dead
space over a sunken freeway. Intended as a privately financed project, the Steel
Cloud, long delayed, may still one day be built.

Once again, by calling on forms that are quite far from the grdinary experience
of architecture, while still having their links with the history of art and design,
Rashid and Couture have imagined a way to expand the horizens of the built form
while calling 100 on the varied influences of the "information society.”

The rather free experimentation in architecture nurtured by tha benevolent
southern California climate may be coming at least to a temporary close. Continued
ecanomic retrenchment in the 19905 has made many potential clients look much
more carefully at their architectural options. Stunning excess is clearly no longer the
name of the game. More, as Peter Eisenman says, “The world has changed. It has all
become very conservative,*'?

TR UCTION 7



France and the Return of Europe
Oine of the reasons for the exceptional cr@ativity of European architecturg in recent
s0ars has certainly been an acceptance by governments at the federal, regional and
local levels that a high quality of design is compartible with the requirements of pub-
he accounting. Naturally, such initiatives are much rarer s @conomic conditions be
~ome more difficult, and they always depend on the attitudes of specific leaders.
in this respect. the fourteen years of rule of Francois Mitterrand in France, from
1881 10 1995, had a marked influence on architecture. Mot only did his government

|

launch numerous large-scale projects (the Grands Travaux), ranging from .M. Pei's
Lsuvre Pyramid o an opera house at the Bastille, but every effort was made to call
on the best international architects. Occasionally this process went awry, but for

the most part it can be concluded that Mitterrand succeeded not only in adding
subetantial contemporary monuments to Paris, but also in encouraging other au-
thorities to think in similar terms, The Grands Travaux also brought 1o the forefront
a variety of younger talents, from Jean Mouvel (Institut du Monde Arabe) to
Christian de Portzampare, winner of the 1994 Pritzker Prize, and author of the Cité
de la Musique, situated at the northem periphery of Pans

Known for his lyrical forms, criticized by some as being overly complex, Christian
de Portzamparc's reputation certainly spread beyond France quite quickly. OUne of
his current projects, a tower for the Bandai toy company in Tokyo, shows that his
style has evolved considerably, perhaps under the influence of computer-aided
design. The intensive research that he has undertaken to permit an almost infinite
variety of modifications of the light patterns on this structure is related to his work
on the inside of the main concert hall of the Cité de la Musique. Another French tal
ent who came to the fore in the 1980s is Philippe Starck. Known first as a furniture
and interior designar, he has gone on to build a number of bulldings, especially in
Japan, like his curious Baron Vert building in Osaka (1992), wedged between a busy
street and a graveyard. There is anatural relation between STarck’s rather futuristic
objects and his object-like buildings. Taking a point of departure that is clearly
different than that of most architects, Starck nonetheless figures in a wider effort
to redefine the very shapes of buildings. It is interesting to note that despite the
recent opening of the attitude of the French toward contemporary architecture,
Starck feels that he is not accepted as an architect in his own country, Indeed his
project for an addition to the Paris Ecole d'arts décoratifs has encountered iocal
opposItion.

Though there is not a specific link between the Grands Traveux of Frangois
Mitterrand and the ambitious expansion of the French National Railroads (SNCF), a
similar interest in the gquality of architeciure has been evidenced in their program
related to high-speed tran lines (TGY). Most of the new stations are in-house pro-
jects designed essentially by Jean-Marie Duthilleul, but the Lyon-Satolas station at
Lsan airport iz a notable excoption. Here, the Spanish engineer Santiago Calatrava
has created a S 600 m? structure whose main terminal area resembles a bird in flight.
Calatrava’s station evidently echoes Eero Saarinen’s TWA Terminal at Kennedy
Airport (1957-62) in its suggestion of a bird in flight, but it s mone exubarant than
its American ancestor

One Paris region town with a néw RER station designed by Jean-Marie Duthilleul
is Cargy-Le-Haut. This is also the location for one of the mora spectacular and
futuristic high schools recently built anywhere. The Lycée Jules Verne, named after
the science-fiction author, is the work of Architecture Studio, who were partners
of Nouvel far the Institut du Monde Arabe project. Like a spacecraft in its wedge-
shaped configuration, this building provides further evidence of creativity even in
in environment of severely restricted official budgets.

Although examples of innovative architecture are to be found in Soweral

-

Europaan countries, and will be daalt with elsewhera in this volume, it should be
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Christian de Portrampare
Bandai Cultural Complex
Tokyo, lapan, 1994 (project)
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emphasized again here that aside from France, The Netherlands may be one of the

most commuttaed ;’rf.l|.'l"_'-f'll.1l'|!'. [JF l:.'I'II-"I[E':'I'I[]-.'JfﬁT',I' f!TIIIT!"\. on the old continant Th{'
Groninger Museum in Groningen, cited above because of its Coop Himmelblau de

signed pavilion, is in fact an accumulation of the work of several designers under the
direction of Alessandro Mendini. Philippe S5tarck for one was responsible for the
section having to do with the museum’s ceramics collection. Like Starck, Mendini
iz far better known for his design work than he is for architecture. Modeling his
museum on the Egyptian temple of Philae, situated onan artificial island in the canal
separating the central train station from the town centaer, this surprising structure
i now an almost obligatory point of reference for all those seaking to enter this
northern Dutch city. Built thanks to the generasity of the Netherands Gasunie com-
pany, the Groninger Museum is an outstanding example of collaboration between
political, corporata, architectural and museum personalities.

Architecturs Studio

Lyt Jules Viarne
Corgy-Le-Hawt, France, 1951-93
This is a 16,600 m* facility built
for 1,350 pupils wth a budget
of 108 milllign French francy
Architecture Studio was choten
ina 1991 competition organized
by the lle de France Regional
Conancil The oydinedrical basi Jamiy
A7 TR T DR of the Tuturnistic
Lriad _rll. it .I:.l.lll’ll.l ] ||-|-.|_
and a senies of bredoges join the

different volumes together



Philippe Starck
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Asahi Breweries, Tokyo, Japan,
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Eastern Stars

The property boom of the 19805 made Japan one of the most propitious places in
the world for the development of architecture, Extracrdinary prosperity, coupled
with a very high quality of construction and, in some quarters at least, an apprecia-
tion for the virtues of contemporary architecture, permitted such figures as Arata
Isozaki or Tadao Ando to build more than most of their Western colleagues.
Maturally, when the property “bubble”™ burst, it was discovered that many real
estate developers were in serious financial straits, and excess capacity replaced
feverish construction. Despite these handicaps, a number of very talented Japanese
architects have continued to define international standards in their exploration of
néw forms, which also very frequently have deep links to the traditions of their
country. Three projects completed since 1993 give an indication of this continued
presence.

Itzsuka Hasegawa is ong of the few women to have successfully made her way in
the largely male-dominated world of architecture and construction. In her com-
puter-filled Tokyo offices, she has conceived a number of the more innovative de-
signs seen anywhere in recent years. Her Sumida Culture Factory, completed in
Seprember 1994 in Tokyo, is an 8,000 m?* “public hall, library and workshop.® It is
a free-story building with a reinforced concrete and steel frame structure, which
addresses the Japanese interest in an impression of extreme lightness, especially
through its envelope of translucent perforated aluminum screens. Indeed the light-
ness of this design is at least partially a response to local earthquake conditions.

Another architect preoccupied with lightness, and with the substantial impact of
the “information society” on architecture, is Taye lte. His 1993 Shimosuwa Lake
Suwa Museum, located in Nagano, is constituted by two separate volumes - a cube
on the mountain side and a long linear form on the lake side positioned on a 200 m
by 400 m site. The lakeside volume forms a streamlined aluminum.clad curve
inspired by the designar’s original image of a "boat floating on the lake.” According
to the architect, “Structural elements and utility fixtures are incorporated into the
wills to avaid any protuberances. Both the aluminum panels and the ceiling boarnds
are independent of the body of the structure, covering the gentle curve of the build-
ing like a second skin,” Somewhat less complex than Hasegawa's Sumida Culture
Factory, the Lake Suwa Museum is a clear indication of Toyo Ito’s mastery of what
must surely be called the emerging forms in contemporary architecture. Once
again, designs such as complex curves have only become conceivable for limited
budget public architecture in recent years thanks to computer-aided design and
manufacturing. As Nancy Solomon wrote in the magazine Architecture, ~forward-
thinking architects are now capitalizing on ‘computer-aided design/computer-
aided manufacturing (CAD/CAMY)’ to produce highly detailed building designs and
unconventional geometric forms at reasonable costs.” She continues to say,
*CAD/CAM means more than the fabrication of repetitive elements. In the field of
architecture, where each final product is unique, CAM also facilitates a more com-
plex, dynamic process in which sophisticated three-dimensional computer models
of projects are made available to contractors and their subcontractors as informa-
tional tools o clarfy fabrication, whether by traditional or robotic techniques.
With such software, the architect can decument complex, irregular shapes and
generate more detailed construction documents for the fabricator. As a result, the
pracutioner not only broadens creative opportunities, but also streamlines the
construction process while maintaining stronger control over design. ™"

A third figure who must be cited here is Fumihiko Maki, a true aristocrat in the
world of Japanese architecture, and one of the most international figures currently
warking in Tokyo. His Kirishima Concert Hall is on the Kirishima Plateau on the
southernmost island of Kyushu. Especially by the usual Japanese standards of urban
congestion, this site 15 remarkably pristine, The Kirishima peaks stand to the cast,
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Itsuko Hasegawa

Sumida Culture Factory

Tokyo, lapan, 1992-54

The basic drawings for this build-
ing, which iz located in a busy
contral area of Tokyo, were
created uning CAD [computer-
alded design), togathes with
manual drafting and model
bullding, a combination that
Hasegawa, thit best-known
contemporary Japanese female
architbct, findd particulafy
gificient.
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and akura Island can be seen to the south, creating a superb natural panorama
As is often the case in Fumihiko Maki's most successful designs, there is a subtle
mivture here between references to tradition and a futuristic form. The faceted
irregulanty of the roof over the B00-seat concert hall stands out with its aluminum
sheen from the natural background, more ke a precious jewel than hike an intrusion
on the environment

n Japan, a5 in California or Western Europe, an active search is under way for new
forms in architecture. Assisted by the computer, and liberated both from the inter-
diction o make referencé 1o the past that went with Modernism, and from the
superficial pastiche-type designs of Post-Modernism, architects have done nothing
@55 than begin 1o challenge the very form of the built envirenment. By seeking out
naw forms that are undeniably sculptural, these architects have done much to affirm
the movement of which Frank O. Gehrywill be remembered as a pioneer, toward the
return of architecture to 1S status a5 one of the fine arts. As is always the case, a cer-
tain amount of fruitless experimentation is to be expectad in such circumstances,
but the facility introduced by the widespread use of computer assisted design
miakis it very likely that the unusual curves and facets seen in these pages will have
a profound impact on the wider circle of architects who indeed design most of the
buildings in typecal cities around the waorld,
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Itsuka Haseqgawa
Cumida Culture Factory
Toloyo, Japan, 1952 -94
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Teya Ito

Shimomiwresa Lake Suwea Museum
Fhimowawa-machl, Hagano, lapan,
1e90-93

Tha entrance of the museum looks
out onto the lake. It4 design s
typacal of the hight almaost ethereal
sryle of Toya Ito
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Furnihikn Maki
Eirishima Concert Hall
dard, Eagodhima, Jlapan, 1993-54
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Transport, Communications, Tall Buildings
and the Urban Nomad

Continuing urbanization, particularly in the developing world, has naturally fueled
the evolution of architecture. The most significant emerging trend in this respect
has of course been the remarkable economic progress registered by a number of
Asian economies, stretching from Korea to Indonesia. The need for massive new
construction does not often go hand in hand with quality architecture; indeed the
opposite is quite often the case. Because this book is concerned with seeking out
exceptions o this rule, it should be pointed out that one criterion of economic
success is, after all, the capacity to call on architects of worldwide reputation. Japan
and Hong Kong have reached out in this respect, and other nations such as China
or Malaysia are now following suit. Like Chicago and New York in another era,
Shanghai or Kuala Lumpur are competing to see which city can build the highest,
mast spectacular towers, a notion that seemed almost outdated in recent years in
the West. The boom in Asia has even more significant impact, because the
economies concerned are seeking to skip a number of the steps that Western
countries made on the way to their own prosperity. Transport and communications
are an essential part of this equation, and in the latter category the rapid progress
of electronics and data transmission through computers and such techniques as
fiber-optics make it entirely conceivable that certain new trading powers could
suddenly stand out among the most modern countries in the world. Aside from
Japan, which is already in a more mature phase of development, many Asian nations
do still look to the West for advice and assistance in these areas, because the pace
of their expansion is such that they have not had time to work out all of thair own
strategies.

The United States has certainly played a leading role in the spreading use of com.
puters, but it may be that Europe has been more fonward.looking in the infrastroe.-
ture of transport and communications. Indeed with antiquated airports such as
Kennedy in New York and a rail system whose passenger capacity has not been sig-
nificantly improved in a very long time, the United States looks more and more like
an aging power as compared with the more forward-locking attitude exhibited by
countries such as France, It is no accident that Korea is looking to a use of France's
high-speed TGV rail system, or that European architects have been called on to
design enormous new facilities such as the Kansal Airport (Renzo Piano), the new
Hong Kong arport (Sir Norman Foster), or the planned 170,000 m? Kowloon train
station by Terry Farrell,

Transport and Communications

No project is more emblematic of the resurgence of transportation and communi-
cation in architecture than the extracrdinary new Kansai airport built by the ltalian
Renzo Piano on an artificial island in the bay of Osaka. Despite the examples of
Dulles Airport in Washington, D.C., or the TWA Terminal building at Kennedy
Airport (1957-62), both by Eero Saarinen, until about ten years ago few countries
took the architecture of their airports very seriously. Like railway stations, airports
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WETE anonymous points of transition, where architecture mattered less than simply
moving people in and out with as little fuss as possible. The rapid development of
the Asian economies and their reliance on worldwide airr transport have been one
factor in the change of this attitude. In fact, the idea of locating the airport on the

sea in the Kansal (Kyoto-Osaka) area was first proposed in 1971, as a response both
to the density of local construction and to the need to keep flights landing or tak

ing off 24 hours a day despite strict noise requlations. The resulting structure 15 a
feat ot engineenng and architecture that has few equals in history. An island, 4.37
km long and 1.27 km wide, was quite simply created on the 18 m deep seabed,
requinng the use of no less than 180 million m? of landfill. This 511 ha island, a "plat

form born at the juncture of the sea and the sky,” was the object of an international
competition in November 1988, which brought together fifteen groups of archi-
tects and builders, including such well-known names as Sir Norman Foster, Ricardo
gofill, LM, Pei, Kazuhiro Ishii, Jean Nouvel, Kivonon Kikutake, and Bernard Tschumi

The winner, Renzo Piano, designed a “megastructure”™ 1.7 km long as the main pas

senger terminal. As large as this building seems, in the imagination of the architect
it was only part of a much bigger ring with a diameter of 16.4 km, tilted at an angle
of 68.2° with respect to the surface. The terminal was imagined as that portion of
the ning that 1s exposed above ground. The roof of the completed building measures
no less than 90,000 m?, covered by B2 400 identical fernte-type stainless steel pan-
als, whose weather resistance is close to that of titanium. Despite numerous diffi-
culties, including the ongoing ~problem of differential settlement,” which simply
put means that parts of the artificial island are settling faster than others, the Kansai
woject 15 no doubt exemplary of the kind of international cooperation that such
huge projects will engender in the future. Together with the ltalian architect, the
French group Adéroports de Parrs (Paul Andreu) developed the basic concept: Nikken
Sekkel was responsible for the foundations, the first and second floors; Bechtel and
Fluor Damiel of the United States acted as general contractors, and Watson of Great

LERAN STRATICHTS
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Fenro Pana

Kansal Imternational Adrport
Oiaka, lapan, 1988-95
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Britain and Eiffel of France as subcontractors. Another huge Asian project isthe new
nrport at Chek Lap Kok currently being built by Sir HNorman Foster, which is in-
tended 1o handle upwards of 40 million passengers a year before the end of the
decade. Confirming the trend, the new Seoul Metropolitan Airport (Fentress
Bradburn/BHIW), located on Yong Jong Do lsland in the Yellow Sea, 50 km west of
&oul, i$ also due tor completion in the year 2000

Although airports of the past never underwent the kind of architectural trans
Tormation Bbeing wrought at this momant by Asian ambitions coupled with Western
architectural talent, railway stations used to aspire to palatial dimensions
sccording to Jean-Mane Duthilleul, head architect of the French national railways
ANCF), it was a combination of factors, including the devastation of World War Il

and the nse of the airplane, which condemned the great European train stations
built between the late nineteenth century and the 1930s. Duthilleul is presenthy

heading an effort in France to give stations back some of the excitement they lost
when it was decided that underground, anonymous spaces would do for a type of
transport that seemed to be condemned by the airborne competition. In fact, the
TGV (train & grande vitesse) lines that the French government has invested in heavily
in thi past decade have brought about a transformation not only in station archi-
tecture, but alsoin the property development that accompanies the creation of the
ww, high-spaed lines. The most significant example of this trend has ocourred
along the Eurostar line, which links Paris to London via the Channel Tunnel
Duthilleul’s group has revamped the formerly sinister Gare du Nord into a friendly,
efficient point of departure. He is also responsible for the new Lille- Europe station,
which is at the heart of the so-called Euralille development. It was thanks to the
political clout of former Prime Minister Pierre Mauroy, the mayorof Lillesince 1973,
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that hit Blighted northern Sty was included at the last moment in the route 1o

1 tha place of Amians. Si 15 to find itself only one hour from

‘ans by train, and two hours from London. Lille-Eure p would become an obligat

it of passage Tor some 30 million passengers a year, Significantly, Margaret

her and Frangois Mitterrand signed the agreement to buwild the TUV-tunnel

nk it lle mayor's office in January 1986, Rem Koolhaas (OMA) was chosen
to oversee the development of the multi-use Euralille complex, combining the train
Tatiol 1 155 000 m? commercial center, two office towers. and the 50 000 m:
myention center (see the Introduction), n November 1988

L Maas, wi ¥5 DeCome 3 trué ~star of intérmational architécture, was qQuick 1o

P the sigrificance of this massive urpan development project, wiich was in fact

system of transportation, — 1 he ynderying notion, - he sad. ©is

S,
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&0 to 70 mullion people now hive wathin 90 minutes of each othar By the
1

er fluke of geography, Lille is the transplanted heart of 3 virtual community

Hathoer than baing based on moare tragditional definmbions of place, the architecture

ind dovelopmaent of the future could thus depend on the location of nodal points in

th wa being créated Dy new Torms of transport and Communications
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Although the influence of the French projects may only b

D D prEral an T

instance, the English end of the Eurastar ling is marked by another significant p

pece

of architecture, Michalas Grimshaw's extengion 1o Waterlon Station in Lardon

&

the desolate south Bank area, where car and rail traffic have all but excluded pades
trians, Grimshaw’s long curved snake of a building brings a touch of color and light
that recalls the great tradition of Paxton or Eiffel, This “gateway 1o Europe
intended to handle upwards of 15 million passengers 3 vear, and to have a ifeof a
century. Again, the ambition and scale of this effort herald a new type of architec

ture, even if British Rail has fallen years behind in the construction of the high-speed

rail hnes that give breath to the Eurostar project. The prospect of a renewal of the

-
South Bank complex may well De sped

jed now that the Waterloo téerminal 15 oper
ational, grving the whole area a concentration of cultural and communications facil
itizs unparalleled in London. The message here, as in the Euralille complex, may be

that good architects are now considered a commercial asset, capable not only of
respecting a budget but of inciting public or éven official interest to a greater
axtent than more ordinary practitioners

The idea of a new type of architécture designed to

maet the neads of evolving

transportation nodes 15 conhirmed by the remarkable bird-like structure designed
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Tall Buildings

Although it is clearly in Asia that the concept of the very tall building s being given
a new lease on life, the demand for such structures still exists in the West, The true
urban density required to make tall builldings economically wiable in the most obwi-
ous sense probably does not exist in very many cities. Indeed, the logic behind the
tower may often ba one related to the ego of its builders. An obvious symbal of suc-
CeLs OF power, towers will tomormow mark the contemporary Asian oty much as they
did the American metropolis throughout the twentieth century. As Paul Goldberger
has written, “Surely more than any other type of building, the skyscraper is both
quintessentially Amencan and quintessentially of the twentieth century. It
emerged in the nineteenth century and owes a certain debt to European architec-
ture, but it was in the United States in the first four decades of this century that the
skyscraper became not a cunosity of commercial architecture, but a bold force, a
force as powerful in its ability to transform the urban environment in its time as the
automobile was to be in the decades succeeding.*'?

Though it may not be the most typical example of the American skyscraper, one
MHew York project, Arquitectonica’s 1995 42nd Street building, will be cited hére
simply to demonstrate the continued vitality of this building type in the United
States. A cooperative venture of the Disney Corporation and the Tishman Urban
Development Corporation, this multi-building complex, meant to symbolize the
rebwrth of Times Square, 15 scheduled 1o open on January 1, 2000, Located at
the corner of Eighth Avenue and 42nd Street, the building is designed to look like
an exploding meteor. Arquitectomica, who won this project i a competition
over Michael Graves and Zaha Hadid, will design a forty-seven-story tower for a
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680-room hatel sheathed in colored glass, like the curving tail of the meteor
A retail and entertainment complex closer 1o ground level will be covered with
upersigns,” and a tower of video monitors will mark the entrance of the hotel on

the corner of Eighth Avenue. The New York Times called this project "an apocalypse
with moom service, ™ but it seems evident that the animation desired by the chents
for this difficult site has been achieved by Arquitectonica. The apparently chaotic
ippearance of the lower levels was designed by the architects as an echo of the
highly commercial and occasionally dangerous surrounding streats, With this pro
act, if it is succassfully completed, Arquitectonica will not only prove its ability to
work in the very particular environment of Manhattan with major corporate clients,
but also, hopefully, show that intriguing modern architecture can have a benaficial
mpact on urban Disght

lapan has not been given to the construction of tall buildings, mainly for geo-
logical reasons. Aside from certain areas in Tokyo, whene towers can be anchorned
n bedrock, for example, the necessary earthquake resistance cannot be readily
obtained. Aremarkable exception to this rule is Hiroshi Hara"s 1993 Umeda Sky City
in Osaka. Hara's notion of “Interconnected Superskyscrapers” goes beyond his own
double tower to imagine the creation of a “three-dimensional city network,” where
numerous tall structures would be linked by skybridges. The extravagant appear-
ance of the Umeda Sky building also translates Hara's dreams about the future of
archutecture. As he writes, " Architécture must accommaodate the electronics age
and be directed toward the future. Machine-like buildings were the goal of archs
tecture in the first half of this century, but today™s aim is 1o simulate electronics. The
greatest impact electronics has had on our lives is through its fusion of fiction and
reality, The microchip erases distance and eliminates the barriers of time
Buildings of the electronics age must be like space stations generating new fictions
and nurturing new sensibilities worldwide, ™"

Another twin tower connected by a skybridge complex, designed by the
Argentine/American architect Cesar Pelli, is located in the Kuala Lumpur City
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 growth of the Malaysian capital, the Selangor Turf Club and its surround
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city withinacity.” The twin eighty-eight

n high Petronas Towers are connected by a skybnidge at the forty-first

Boasting a GDP growth of

Malaysia’s is one of the fastest expanding economies in the

the Petronas Towers wall certainly mark Kuala Lumpur as a center to be
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Ean Yeang

Menara Metiniaga

Kusls Lumpur, Malaysia, 1990-92
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the other tall buildings being erected in Asia. Indeed, it would seem that the arch
tect, Ken Yeang, is opposed 1o Kuala Lumpur's own tendency to want to reach for
the sky, His Menara Mesiniaga, completed in 1992, is the headquarters of an IBM
tranchise in Subang Jaya on the outskirts of the Malavsian capital. This tower, one

of the twelve recipients of the 1995 Aga Khan Award for Architecture. i a Orot

type of what the architect calls a "bioclimatic tall building.® Two spirals of greer

“sky gardens” twist up the building and provide shade and visual contrast with the
steel and aluminum surfaces, Core functions are placed on the warmer easte de
of the building, and sunscreens permit a3 more frugal use of é érgy. As P

Eisenman, a member of the 1995 Aga Khan Award jury, said
example of a rephicable corporate high-rise building that is environmentally seénsit
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Chidmaors, Dwings & Merrill Skidmore, Owings & Mernll

Jim Mas Buildin -
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Temporary Structures
An emphasis on the problems of urban design, inevitable in a period when the
decay of old cities and the rise of new centers is a defining phenomenon through
out the world, orings with it the question of what can be considered “permanent™
in contemporary architecturne. Certain structures, ke .M. Pei's Louvre pyramid, or
Ben van Berkel's new Ersvmus Bridge in Rotterdam, are clearly intended to be as
long-lasting as possible. The technigues of madérn architecture certainly equip it
to be able 1o deal with such cireumstances, but more freguently the thape of the
modern city changes as a very high pace, A boutique, oven one designed by a
famous architect, may not last more than two or three years. A building may be
swapt away in less than a decade by the pace of urban renewal and expansion
aurpnisingly enough, outstanding examples of temporary architecture are rela
trvely rare, and yet it is clear that a demand exists for inexpensive structures, des
tined only to last a few years

Mew Yorker Steven Holl (born in 1947) has achieved a substantial dearee of
mternational recognition with projects that challenge assumptions about architec
tural space, light and durability. His Storefront for Art and Architecture, a collabo
rative project located in Manhattan, which he conceived with the artist Vito
Accandi, is a radical design that has neither windows nor doors in the traditiona
fense of the waords. Rather this is an adaptive response tothe "nomadic® conditions
of cantemparary urban life, accomplished with a very imited budget, and destined
to be replaced with a new design very quickly
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{i one of the more thoughtful contemporary architects. He has written, ~As
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400 m long trussed-glass hall. In the area of the Potsdamer Platz, where Marcedes-
Benz, Sony and others have planned a city-within-the city (an expression that might
bring to mind the ambitious plans of Kuala Lumpur or Shanghai), the architects
Schneider + Schumacher have erected a temporary structure called the Info Box,
intended to give residents information on the massive transformation that their
city i undergoing. Because it is situated on a future work site, the Info Box will
inevitably disappear, but its cantilevered, metallic structure announces that it has
no pretensions to permanence, much as the Towell Temporary Library seems also to
be ephemeral by nature.

Ephemeral architecture 15 of course an inevitable part of urban expansion, but
whin thidy aré succdssful, sueh buildings often have a longer lifa than was onginally
intended. It will be recalled that the Eiffel Tower was to be no more than a grandiose
modern symbal for the 1889 Universal Exhibition in Paris. Such fairs have generated
1 great deal of temporary architecture, and continue to do s0 in sprte of their per-
ilous economic equilibrium. A recent example is the Seville Expo "92, which led to
the construction of a new airpart terminal by Rafael Moneo, and bridges by the likes
of Santiago Calatrava. Within the fair grounds on the Cartuja island, Tadao Ando’s
manumental wooden lapanese pavilion stands out as an unusually audalious
design, Like a great ark overlooking the Guadalguivir River and the neighboring
countryside, it solved many of the problems inherent in temporary designs, while
showing the Japanese affinity for wood. All of this from an architect best known for
his wery solid concrete structures

The pressure to provide lodging and commercial space in modern Olidés, and the
nead to be able to convert existing buildings to other uses, all plead in favor of an
increasing use of inexpensive materials and intentionally ephemeral designs. It is the
task of quality architects too 1o provide this sort of facility, which in many ways may
mark the visitor’s mind and spirit more than many allegedly permanent buildings.
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A new Generation of Museums

Europe Leads the Way

Throughout the 19805, and into the early 19903, a wave of museum construction
swept across Europe, and certainly concerned Japan, if only to a lesser degree the
United States. The reasoning behind this trend is relatively clear. Whereas the great
cathedrals of the past may have been potent symbaols of the wealth or importance
of European cities, culture seems to have replaced religion as the most obvious sign
of success. France, under Frangois Mitterrand, engaged in an unparalleled series of
cultural projects, known as the Grands Travaux. The most visible, and perhaps the
most significant of these efforts was undoubtedly the Louvre Pyramid designed by
the Chinese-born American architect |.M. Pei, Bornin 1917 in Canton, Pei was called
on directly by President Mitterrand, without any prior competition, to redesign the
“greatest museum in the world.” More than a central entrance, the Louvre project
entailed the development of a master-plan for the expansion of the museum into
the vast areas of the Richelieu Wing, long occupied by France's Ministry of Finance.
Quite obviously, a royal palace such as the Louvre is not the ideal location for a mu-
seum of art, if only because of its U-shaped layout, requiring long walks between
the different wings. This fact led | M. Pei to conclude that the only possible location
for the new entrance would have to be at the center of the structure, Long used as
a parking lot, the so-called Cour Napaleon became the heart of the Grand Louvre,
Inits first phase, completed in 1989, the Crand Louvre project entailed the erection
of the now famous pyramid, but also the construction of large underground areas to
accommodate the facilities such as shops, restaurants and auditoriums, which were
sorely lacking until that time. Although politically oriented protests greeted the an-
nouncement of the project, the French public came to accept the pyramid as the
newest of a long line of great Parisian landmarks. Criticized in particular for his lack
of apparent sympathy for the surrounding nineteenth century architecture, Pei
explained that the pyramid design was in fact deeply rooted in French tradition.
Citing his personal admiration for the garden designer Le Nétre, responsible for the
nearby Tuileries gardens, Pei pointed out that two essential elements of Le Nétre's
garden designs had in fact been sky and water, With the basins ringing the pyramid,
and its own reflective surface showing the image of passing clouds, the new addi-
tion was in reality a subtle blend of geometric modernity and tradition.

Perhaps because of his background as an able designer of commercial projects in
the earlier part of his career, Pei has never been as fully accepted by the American
architectural establishment as his achievements would warrant. Few in the United
States seem to have fully understood the extent towhich the Grand Louvre project,
with its second Richelieu Wing phase completed in 1993, represents one of the
greatest architectural accomplishments of the late twentieth century. Not only did
L.M. Pei succeed here in giving appropriate form to Frangois Mitterrand's ambition
to place culture at the heart of France’s political agenda, but he also mastered the
extremely delicate equilibrium that had to be obtained between the symbolic
weight of agreat historical monument and the requirements of the modern age. The
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bold simplicity of Pei's pyramid places it at once in the tradition of modern archs
tecture and shows how it is possible to shed a new light on the buildings of centuries
past. As President Mitterrand said during an inaugural speech for the pyramid, the
former Cour Napoleon parking area was nothing more than a dangeérous place togo
ot night, whareas after the intervention of LM, Pei, it added a gréat new square to
central Paris, no small accomplishment in itself

The success of certain Parns cultural projects undoubtedly encouraged some
provincial French cities to do likewise, Foremost amongst these was the southern
city of Nimes, known for its well-preserved Roman monuments. Here, in one of the
most prestigious sites available, just opposite the Roman temple, the Maison
Carrée, mayor Jean Bousquet decided to erect a modemn temple to culture. Ina 1984
competition, he called on the cream of contemporary architects - Sir Norman
Foster, Frank O. Gehry, Hans Hollein, Arata Isozaki, Richard Meier, Jean Nouvel,
Aldo Rossi, Alvaro Siza and James Stirling - to study the project. Chosen at that
tume, Sir Morman Foster {1_'.r11|_'|||:':-|:';_: the Carrd o’ Art only in 1993 wath ll'lf"l."l'r"f. result-
ing most notably from severe flooding of the city center. In an even more obvious
wiay than the Louvre pyramid, the Carré d"Art réprésénts a classical solutitn o the
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delicate problem of the insertion of modem architecture into an histoncal urban

environmeant. A far ery from the early Modernist tendency to ignore surmounding
architecture, the Carré d’Art shows just how wall a subtly “high tech™ building can
face and respond to the classical Roman order of the Maison Carréa. At the date of
the conception of the Carré d’Art, this achievement is not related either to the later
concarn {{!-.' exTreme SLONQImy In CONETrUcCThIon, or 10 tha fll-: LS I"_.F L CHT [J.Hi_"r tech
nology. Rather, it 15 evidence of the coming 1o maturty, not only of Sir Norman
Foster, but also of modern architectune in general. Challenged by the emergence of
the Post-Modern style 1o once again seek integration into the urban environment,
a% opposed to the rr_'Jt*.'I::c'.-n that :‘.-'L‘.I' &0 much earhér work, architécts who con
tinued to work with the clean lines of the modern demonstrated here and else
where that contemporary buildings could be infused with a kind of classicism, which
O Mo MEans 'l'."i..'...llrl'.'l'.| the use of [.1.'!-’|'||".|‘E‘.

The state-led cultural projects of France were not necéssanly imitated elsewhere

in Europe, but for similar reasons cultural projects have baen privileged. For the
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California architect Frank Q, Gehry this trend has been a source of some of his most

successful and large-scale projects. The Vitra Design Museum, located in Weil am
Rhein, Germany, just across the border from Basel, Switzerland, is a case in point
Here, a large manufacturer of office furniture decided that call ng an “name” archi
tects made good business sense. For their large holding of museum quality chairs,
Vitra asked Frank O. Gehry to create an unusual space, a challenge that he metina
orilliant fashion. Though not very large, the Vitra Museum is full of unexpected,
foanng spaces, which are far from the accepted norms of moadern architecture
Rather, thisisa sculptural environment, which succesds in giving a place of honor to
the exhibited furniture while existing in its own right as a work of art

Gehry’s sense of sculptural forms is being carried to new heights in the Bilbac
Museum, under construction in Bilbao, Spain. Here, a sophisticated COMpUter pro
gram known as CATIA, used by the French plane manufacturpr Dassault 1o design
the curves of fighter planes, has been harnessed to permit the creation of unusually
elaborate shapes, Because of the flexibility of the computer-aided des gn process
both working models and final production drawings can be matched to a manufac
turing process that makes it possible to control costs while creating unique forms
Uespite his artistic temperament, Gehry’s importance lies here in his capacity 1
make technology do his bidding while solving the practical problems of construc
tion

Germany and The Netherlands have of course shown the way in Europe with the
construction of numerous new museums. Hans Hollein's Frankfurt Museum of
Modern Art is a case in point. On a difficult, triangular site in Frankfurt. he ereated
a sort of modern version of the steamship design often seen in oarly twentieth
century architecture. Although it does hearken back to the Post-Modeorn acthatie af
the 19705, the Frankfurt Museum's complex spaces and IMposing presence make it
one of the cultural landmarks of Germany

CRACT FOB AT



Certainly less severe and more unexpected, Alessandro Mendini’s Groninger
Museum in Groningen, The Netherlands, is an ode to the joy of design and color. The
new museum, built by the municpality of this northern Dutch oty with a generous
donation from the local Netherands Gasunie company, i5 situated on an artificial is-
land on a canal near the central railroad station. A bridge crossing through the mid-
die of the museum is the most direct route from the station 1o the city center for at
least two million people per year, so a large number of casual visitors are almost
guaranteed for the institution. Mendini is of course best known for his vibrantly col-
ored furniture designs. Here, he conceived of a complex that has been likenéd tothe
Egyptian temple of Philae, calling on a number of other architects and designers, in-
cluding the Frenchman Philippe Starck. Despite the different approaches of each
degsigner, the imprassion given by the whole of this museum 15 one of joyous cele
bration, a rare enough event, especially in the often sanctimonious museum world
As Mendini says, ©1 think that a museum nowadays has a similar role to that of the
church in past centunies. It is a place for relaxation with respect to the rapid passage
f time -This also coincides with the intention to free museums, at last, from the
rhetonc and the elitist paternalism of art. " Both the Groninger's director Frans Haks

Paaed G6R 7
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and Mendim clearly beheve that fewer distinctigns should be made between the
visual arts, design and architecture, and their efforts are intended to prove the
wviability of a complete symbiosis. Raucous in its debauchery of colors and forms, the
Groninger Museum is nonetheless resolutely connected to the city and to the his-
tory of architecture, reaching back to Egypt and forward to the surprnfingly dis
jointed pavilion by Coop Himmelblau - this despite Mendini's self-proclaimed
effort 1o create internal spaces that “alienate”™ the visitor, and despite the build-
ing s apparent connection to design styles that had their heyday in the 1980s if not
befare. It should be pointed out that the flamboyant archivecture of Mendini et al
does not correspond to a very significant art collection. The inaugural show, ded-
icated to none other than Mendini himself, highlighted the significant holdings of
the institution in Memphis-type furniture, but did little to allay the suspicion that
there were more ~ smoke and mirmors™ here than great art. Architecture and design
seem to be at the center of this effort, which is in itself a positive observation

FACT FOF ANT



i
ik gl
IE S5

Ul Belal

(FH IRLER | e e ST

4\,. -

v/ B
||

| [ —— .l.-l_i._-
1T [ —
' A B A ==

AT s .

S

' LR Y
e |

it
— e .
T |




W hinanced partia

parently less given 1o joyous excess, the Swiss architects Herzog & de Meuros

glected ..'q:-r. 1984 1o des gn the new Tato -'___1_‘i!|--rJ of Modern Art in

e 3 da O 'y - -y i P e J
s abandoned Bankside Power Station, just across the Thames from 5t Paul’s

al. Destined to contain at least 12,000 m- of galle ace, this new proj

ject
lly through the UK s Millennium Fund. On Dctober 30, 1995,
announced by the Millennium Commission that a grant of no lass than ES0 mil
d been awarded 1o the Tate for the Bankside rehabilitation. Locared near the

» Theater, it is hoped that the Tate Gallery of Modern Art will permit the

|

ration of an entire new quarter of London. It is estimated that the project

» total cost will be E106 million, "will create 650 jobs locally and 2,400

jhaut London, generating approximately ES0 million in additional econom

ty each yearin an area with very high levels of unemployment. = Aside from any

ansiderations related to the architectural plan, this descnption, cor
a late Galler Y Dress relEase Ademonstrates the gréat attention gQiven ToThe
=

mpact of any publicly funded cultural project. Losts and benefits are

h more carefully studied now than in the past, and architects are bound to take
mi nsideration. Herzog & de Meuron were chosen over a stellar field of com

luding Daved Chupperfield, 1adad Ando, Henzd Piano, Hatael Moneéo and
’ Ihaas, proving if need be the continued attraction of the well- known names

itecture for such important museum designs, Although the final scheme will

rge only atter long work Detween the architects and the curators, It 15 clear that

w late Gallery for Modern Art will be an ode to stnct simplicity, centered
stripped-down 150 m long turbine hall. It is interesting to note that
{erzog has declared, ™| support the idea of the architect as artist, but | think

apply the image of art 1o architecture 15 the worst thing you can do

emporary architecture tends to behave like an advertising copywriter; it

% I eld of art, tak g FCVANTIQE OF 3rt in CHRCIET TO MEMEW ITS O M Qe
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without reflecting its conceptual foundations - and everybody gets tired of applied

1T lo escape being trapped in the world of Post-Modern graphics, the archi
iri also ever-react by hn:jul'rr: himself converted into a puré pragmatist.” Tha
radical simplicity of Herzog & de Meuron is thus their own argument for the

ewed status of the architect, ot 35  aOvVEertising Copywriter Dut as Artist, with

£ in numerous other instances, contemporary architeciure i1s tIIZ"I-"n] :.'-'Cnlfjht o
bear in the Bankside Power Station on the problem of existing industrial structures,
rather than totally new construction. This is an important trend in recent design,
i serves the cause of bringing patnimonial architecture into a much closer dia
gue with the modern world. Simply stated, the quality of older buildings is often
ch that it 15 much less expensive to refit the intenors than 1o demolish and build
yngw, Architects are now obliged to confront and assimilate this hentage, whereas

they oiten rejected it in the past
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Japan’s Thirst for Art

The economic “miracle™ of Japan, although dulled by the recession and real estate
ebacle of the early 19905, gave rise to a formidable thirst for culture. Japan natu

rally had its share of museums of traditional art, although the country never had a

herent national museum policy. Even today the limited number of national muse
ums receve low levels of financing from the government. Rather it is the prefec
ral, municipal and private museums that have FPrung up across the country that
have nghtly green lapan the reputation as being one of the most active countries in
ermd of the creation of these institutions. The point of creating a museum in Japan,
even more than in other countrias, is to symbalically announce the waalth or success
of & city or company. For this reason, the new museums aré often little more than
empty shells, but the shells tend 1o be grandiose. What better solution in such in
inces than to call on famous architects to create spectacular buildings? The prob-
em of the formation of the collections is often left in limbo, all the more so because
lapan does not really have a system for the proper university-level formation of cu-
rators. Curators and museum directors, with some notable exceptions, are more
Likely to be administrators than persons who have a real passion for art. All of this
said, the Japanese taste for innovative architecture, and the quality of construction,
have meant that several new institutions are housed in truly remarkable buildings
ladao Ando, for example, thg Osaka-based master of concrete architecture,
ently built the Naoshima Museum of Contemporary Art on an isolated island in

P

it Inland Sea. Situated on a hilltop overlooking the heavily traveled waterways
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Tadag Andg betweon Shikoku and Honthu thic striking complex includes a luxurious hotel, As
Madriharm ¥ ;
NBSIS Wwieum snd Hotel unexpected as the museum/hotel combination may seem, it is important to know ie
Maoshima, Kagawa, lapan

Fhada |, 1990-92

thisinstance that new construction is severely restricted on an igland lke Naachima

unless the project involves a cultural component. Despite a number of interesting

3 &G i FLATrwii iy Lol
snd in the Infand Ses of Japa works of contemporary art, and a perfectly viable exhibition space, the Macshima
ved hotel and muieun Museum of Contemporary Art is in some sense an excuse for the hotel operati

' contemporary art calls on the Two museums created by Toyo ltoare less subjected to disguised commercial ol
WRCT 3 BCUTR SansE OF TOf jectives. His Yatsushirg Municipal Museum, in Yatsushiro on the southern island of

. ' e : 2 | ; .I - Kyushu, is an exemplary illustration of lto's capacity to create a | ght, seemingly al
"II .. e e :_ : L most wand-bame architecture, This otherwize relatively gepressing ingustral ity
. S T lacated just a few kilometers from Minimata where W. Eugene Smith's wrenching
Yeikgn oné bullding a yvear all eveor portraits of the victims of mércury poisoning were taken in the 1970s, is given 3
this anea. Every time you go, thore more clearly defined cultural identity by 3 muséum whose purpose 15 to highlight

j W local istory. Set on an artificial hill, the Yatsushiro Muzeum is ane of the most
striking architectural forms to emerge from Japan in recent years, Another Ito strue
ture is his Shimosuwa Lake Suwa Museum, located in central Honshu, the heart of
Japan. As meéntioned abave, the very shape of this museum is an indication that
niev, more sculptural forms ane @ MErging in Contem porary architecture

Arata Isozaki's small Magi MoCA, located in the Okayama Prefecture, carries 3
more ambitious agenda for museum architecture in its own eccentric forms
According to this Tokvo-based arch tect, thére have been Two generations in mu

séum architecture. The first is exemplified by the use of historical builldings. as ir



the Louvre. The second generation is illustrated by more flexible modern institu
tions such as the Pompidou Center and the Museum of Modern Art in Mew York
Mow, says lsozaki, the time is nipe for a third generation that abandons the conven-
tional concept of a museum and provides specially designed spaces and settings for
newly created and installed art, The town of Magi counts only 7 500 inhabitants and

as such could not be expected to boast a substantial art collection. 5o here, lsozaki
nat anly concéived the architécture, but provided the art as well, with site-specific
nstallations designed by his wife, the sculptor Aiko Miyawaki, Shusaku Arakawa
and Kazuo Okazaki, Further, the museum and art design is integrated into a
symbaolic triad formed by the sun, moon and earth, the whole aligned with a nearby
"sacred” mountain. The Magi MoCA is of importance not because of its size but
because of its integrated effort to create a symbolic structure, in harmony both
with the art that it houses and gives significance to, and with the local traditions
anvd topagraphy. Its rather blocky forms do not have the lyrical grace of Ito’s light
architecture, but Isozaki’s thinking here has clearly gone beyond one of attractive
shapes

A final example, which may not be the most successful work by Fumihiko Maki,
5 the KEyoto Museum of Modem Art, situated near the Okazaks park in the north
westiern section of the city, just next to the enormous red toni of the Heian Temple
Its large rectilinear bulk stands out, and its ratheér awkward white antrance area

PACE OO0 ANT
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Arata bsoraki seems 1o accentuate the fundamentally weak haldings displaved within. This is one
N ] :
,:WIMM Ok of Japan's few national museums, with limited funding provided by the )
Hagi-cho, Dkayama, lapan, _ ; !

" Ministry of Finance. Because of administrative wrangling, it took no lets than

sixteen years to go from the original project designed by Maki in 1970 1o the 1986

opening. Lreated in 1963 as an annex of the Tokyo Muzaum of Modern Art the

Kyoto Museum did not have a single work of modern art of its own at that date
WITSMPBOrary |ipansts SrtHts, I which explains a good deal of the current emptiness. The rest is un
L1y Wik By Shut = - - -
Gk by Shusaku explained by the fact that the acquisitions budget, of less than one million d
Al akawa, which repreTencs moror .
year, has not been increased in more than ten years. Because Japan has n scal
mages of the Tamsui K )
encouragement for donations to national mu seums, the Kyoto National Museum of

Modern Art is left to fend for itsalf seeking as it may to fill the large moder

Farden of Ryoan-|
n an inechned tubeg (4 e 96,

which makes it ditficult for designed by Fumihike Maki
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Fumihiks bMalki

Mational Museum of Modern Art
Eyoto, lapan, 1983=-86

Furnihiks Mak) completed b Yt
design 1or tThis new museum in
1970, located in the Dlazaki Park
A Uhe ROFTRERTORM PAart of KyotD
It ety et 1O an gnbimdul
red TorM, wihech marks the
entrance 1o the Hedaan Temple
Zoning in this histonic area limited
the building 1o a 20 m haewght
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400,000 and 500,000 wrstors a
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Mario Batts New American Homes for Culture

San Francisco Museum The American system has permitied the creation of numerous museums, des pite
of Modern Art an almost total lack of government support. The direct intervention by central
San Francisco, California, 1990-94 governments favored in Europe, for example, is of course replaced by the fiscal

 thiz image, Fumihiko baki's ¢ h g g £ th h
. -
Yerba Buena Center i visitshe in encouragement of donations in the United States. Because of the recession that

the foreground, and one of the marked the later part of the 1980s, the creation of new museums in the United
towers of the Bay Bridge in the States certainly slowed, although the West and Southwest continued to feel a need
background. With its massive to develop their cultural resources more than the developed East

brick veneer valums, Botea'y CUne of the most ambitious museum projects in the United States to be com.

midteum does not appear 1o ba

pleted in recent years is Mario Botta’s San Francisco Museum of Modern Art (1990
duwrectly related 10 sy of the

: & f this ’
AN R e e chesa 94). There was no competition as such held for the choice of the architect of this cen

b, confer 3 senie of the im "'1"3" located 15.55':' m* mu seum. Rather, the Trustees of the Museum which was
poriance that both the srchitect created in 1935, interviewed five architects: Mario Botta, Frank O Gehry, Thomas
sridd tha MistBum Erutbies withed deeby, Tadao Ando, and Charles Moore, Located on Third Street ,near the Moscone
io grve 10 the art thay display Convention Center, the museum, which opened on January 18, 1995, is part of an

writhin its wallg

urban redevelopment program covening an area of more than 40 hectares, first
envisaged by the city of San Francizco in 1954, It is located across the streat from
Fumihiko Maki’s new Yerba Buena Center, whose light, ship-like style seems at odds
with Botta’s brick veneer cladding, and massive, almost windowless design. A cen-
tral oculus, which appears on the exterior of the building in the form of a truncated
cylinder, brings light to the five stories of the building, and particularly ta the
generous, / m high top-lit galleries on the upper floor. Built on city land put at the
disposition of SFMoMA by the redevelopment agency responsible for the Yerba
Buena district, the new structure was built at a cost of 360 million, provided almost
entirely by private donations,

SPACT FOR ANT 9f



The wealth of the San Francisco Museum of Modern Art, like that of other sim-
ilar institutions across the United States, naturally depends on the formation of
major private collections, which eventually find their way into the public domain.
Southern California, with its film and electronics industries, has been an area where
the collection of contemporary art, for example, has recently become quite fash-
ionable. Of course few clients have the means to build a private museum of their
mwn, but Frank lsrael’s Art Pavilion, located in Beverly Hills (1991), is an outstand-
ing examgie of what can happen in the United States when a talented architect and
a major collector join forces. Located in an exclusive residential area, this 1,100 m*
freestanding pavilion is next to the large home of the client, and connected to it by
an underground passage. Intended to house his art collection and two floors of
studio space, the structure is likened by the architect to a “great ark, containing an
important collection of abstract expressionist art, yet empowered by its contents
to become a piece of art in the terraced sculpture garden.” The most spectacular
space is undoubtedly the 8.5 m high top floor with its large timber trusses. The
materials used are fiberglass-reinforced concrete for the upper, outside walls, with
stucco below, chosen to create a harmony with the original house. The roof is
covered in sheet metal and tile. A surprising exterior feature is a protruding
baat-shaped balcony. As the architect says, “A smaller version of the great ark, itis
intended to appear as if it were being raised from the garden below.” Frank Israel’s
reference to this building as a “piece of art” is one that should be retained, because
it is yet another bit of evidence of the strengthened links between the visual arts
and architecture,

Rarely are art and architecture so intimately related, though, as in the Storefront
for Art and Architecture designed by Steven Holl and the artist Vito Acconci in New
York. Located on Kenmare Street, at the eastern extremity of the Soho gallery area
in Manhattan, this tiny wedge-shaped space stands out at once because it does not
have windows in any traditional sense of the word. Rather, pivoting concrete-and-
wood fiber panels replace the old storefront. Cut into differently sized geometric
shapes, the panels open completely toward the street, with the interior of the space
being left much as it was, aside from a small office cubicle. The Storefront is a
well-known New York location for rather politically oriented exhibitions, and the
director of the space, Kyong Park, hopes to commission a redesign of the gallery
every two years. Although this may not in fact be the immediate fate of Steven
Holl's design, the point that much contemporary architecture and design is funda-
mentally ephemeral has been made. The Pace Collection Showroom designed by
Holl at the comer of 72nd Street and Madison Avenue [1985-86), for example, has
already been replaced by a Ralph Lauren clothing store. The Storefront, where art
meets architecture, is radical design for a new, unsettied era.

The significant development of art museums in the United States over the
decades following World War Il may in fact have reached a plateau. There are, after
all, only so many masterpieces to be found, and with so many other museums around
the world competing for them, it may no longer be very reasonable to expect to be
able to fill new galleries, unless an institution has the means of the Getty Trust. A
new trénd in culturally oriented architecture both in the United States and else-
where is certainly toward museums that are oriented to history, society or to the
performing arts. A significant example of such an institution in the United States is
James Freed's Holocaust Memorial in Washington, D.C.

Freed's former partner, |.M. Pei, completed the somewhat controversial Rock
and Roll Hall of Fame in Cleveland, Ohio, in 1995. Pei may not have been the obvi-
ous choice to build a monument to Rock and Roll, and he did recerve a fair amount
of criticism. As he candidly says, “ prefer jazz,” but the 14,000 m? facility that he
designed on the shores of Lake Erie is a tribute to the idea of architecture as "frozen
music, = As the music in this case is exuberant or even violent at times, Pei’s surpns-

yoa Seace ros At
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Mario Botta

San Frangiteo Museum

of Modern Art

San Franchsco, California, 199094
The central oculus of the SFIMoMMA
bullding brings a considerable
amount of light not only into the
uppaer gallery levels, but down
into the entrance area frve floomn
below. This truncated cone form
it rather typical of Botta's archi-
tecture, having been used for
example n  different manner

in hig Evry Cathedral in France.
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fg, cantilévered adymmétncal valumés aré 1oo. Theé most endent featurés of the LM, P

building are a 50 m high concrete tower, which serves in part to support a 35 m high Rock and Roll Hall of Fame

- - - o P d O 199 3=95
triangular glass “tent™ housing the spectacular entrance volume. Inclined at a 45 R T S

angle, this glazed surface recalls numerous other Pei buildings, including the Louvre

With ity prramidal entrance

atrium and projecting gecmetr

Pyramid. In an unusual t'-._‘.-ﬂfll'_]l_lf’.}ll{ll’l. some 3,000 m* of exhibtion space are
situated underground, beneath the public plara, whereas the two cantilevered
a traperoird and a drum respectively, contain a 125-seat theater and a
dance ared (still to be installed). A third floor café givies a view of the entrance
ind the actual hall of fame is at the top of the tower in a space descnibed
Mew York Times™ as " lugubrnious.” Aside from defining the forms, Pei was
r thie exhibition design, carried out by The Burdick Croup of San
k and Roll Hall of Fame is the center-piece of a $300 million
win as Morth Coast Harbor, which is also to contain a Science
fuanum designed by otheér architects
Vast, the idea of local heritage is quite strong. Antoine Pradock certainly
nto ount in designing the 12,000 m? American Heritage Centor in
Laramie, Yy g. The axis of the project is aligned with two summits - Medicine




Antoine Predock

Amarican Heritage Center
Laramie, Wyoming, 1887-53
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Antoine Predock
Amatican Haritage Canter
Laramieg, Wyoming, 1987-92

1 Wil Thé Nmeric an
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Bow Peak and Pilot’s Knob in the distant Snowy Range and the nearer Laramie

Range. As Predock says, this “consciously monumaental landscape abs
represents a symbol for future campus growth and a statemaent of the povwerful
spirit of Wyoming.™ Situated on a 10 ha site, the complex includes the Americar
Hentage Center and Fine Arts Museum. The patinated copper cone at the center of
the building corresponds to a nearby round basketball arena, but also calls forth
mages of a UFQ, one of the architect s recurring themes, and is equally reminiscent
of a mountainous volcanic shape or a strange warrior’s helmet. This example illus
trates Predock's Capacity 1o fuse sources of ingpiration that can be at once geolo
greal and anchored in popular culture, The cone and its base house the Americar
Hertage Center, a research facility for schalars, A long, terraced volume with flat
roots, trailing from the cona, houses the University of Wyoming Art Museum, witt
its collection of artifacts ranging from faddlés to mineral maps and stills fromn
Hollywood Westerns. The block-like elements of the museum, intended 1o recall
the architecture of Fueblo Indians, are built with sandblasted concrete blocks
specially formed with a coarse aggregate
The idea of an architecture situated in some sense between the distant past and

e L i
the imagined future was of course not invented by Antoine Predock. Even the
helmet and UFO metaphors are present, for example, in the indoor sports facilities
of Fumihiko Maki in Japan, Predock’s American Heritage Center is nonetheless a
further indication of the liberation of architects 1o soek new and unusual forms
Such forms are naturally more effective if they carry an elegment of historical or eve
geclogical presence. In fact it seems entirely natural that the cultural sphere would
be one in which an effort to bring together the diverse trends and precccupations
of architecture would reach fruition. The projects published here are by no means
an exnhaustive panorama of néw cultural facilities, but they do provide an indication
of the breadth and inspiration of current thinking
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Congress, Worship, Sport and Study

Museums as such have certainly offered ample opportunities to modemn architects
to express themselves quite freely. Over recent years, however there has been a
trend to group cultural functions together in complex centers such as Arata Isozaki’s
Art Tower Mite in Japan or, in a different vein, Richard Meier's ambitious Getty
Center. Both of these centers include spaces for the exhibition of art, but their
program goes far beyond that of a museum. Indeed places of gathering, whether
cultural or intended for congress and worship, whether meant for sporting events
or as schools and libraries, represent a wide field whose inherently demonstrative
nature encourages authorities to call more than in the past on well-known archi-
tects. As in other types of construction, these facilities have been subjected to
rigorous budgetary constraints, and have benefited from the ability of architects
to design innovative forms, specifically adapted to circumstances, and often
produced through the intermediary of computer-aided design.

Congress and Worship

Two buildings by the Japanese architect Tadao Ando, one situated in Europe and the
other in Japan, illustrate the variety of small places of gathering conceived by con-
temporary architects in recent years. The first, the Vitra Conference Pavilion (Waeil
am Rhein, Germany, 1992-93), is situated in the midst of the Vitra furniture factory
complex, where Frank O. Gehry, Zaha Hadid, Nicholas Grimshaw and Alvaro Siza
have also worked. This small structure, with a ground floor of 420 m?, a first floor of
218 m? and a basement measuring 202 m?, is made of concrete, American oak and
glass. Concrete is of course Ando’s favorite construction material, and this structure
proves his ability to obtain excellent quality, even outside of his native Japan.
Ando’s own words about the building give some sense of his approach: “The build-
ing stands on land of almost unvarying flatness, with a cover of cherry trees. When
first visiting the site, | was struck by the quality of ‘movement’ that the Frank O.
Gehry Design Museum projected so powerfully. Opposite Gehry's architecture of
‘movement,” | introduced the element of “stillness.” Choosing the most static of all
forms - the square - | employed it in the plan of a sunken court, inset into the flat
site. .. By thus engaging the buildings in a relationship of tension, my ultimate aim
was to produce a place of strongly provocative character.” Indeed, the alignment of
Ando’s structure vis-d-wis the Gehry museum is such that it is impossible to see the
museum from within the conference pavilion. it would seem that the tension sought
by Ando is a case of rejection here as well,

Ando’s Buddhist Hompuku-ji Temple, on the island of Awaji in Japan, does
not suffer from the same kind of architectural rivalry. Although integrated into
an existing monastery, it sits with an unobstructed view of the Bay of Osaka.
Unexpectedly, the hall of the temple itself is placed beneath an oval-shaped lotus
basin, reached through a descending staircase that bisects the basin. Before
reaching this entry, the visitor is obliged to go around a long and quite remarkable
concrete wall. Clearly, here, as in Weil am Rhein and in other structures that he has
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built, Ando seeks to make the visitor aware that he is entering a sacred space. Unce
ythe templa. the visitor encounters a red pillared hall with a Buddha placed in the
enter, its back 1o the west, where a single corner opening allows the entry of
watural light. Ar the end of the day, light floods the hall Although not large, this
tructure certainly gives an impression of religious space. It is a place of meeting,
but above all. a place of worship. Ando’s strength is to show that the use of a strictly
bModernist geometric vocabulary, with materials often considersd 1o D very
rdinary, such as concrete, does permit a remarkable spirituality to be expressed
Ando has done as much for Christian chapels, so it might be said that the spiriual
pement uncovered here is more probably an enlightened sense of late twentieth
entury humanism, Ando, despite freguent criticism, is undeniably one of the graat
yrchitects of the late twentieth century, with an importance that already has been
ected beyvond his homeland
Another Japanese architect of indisputable refinement and talent 15 1993
ritzker Prize winner Fumihiko Maki. Two of his buildings, the Tokyo Metropolitan
Cymnasium. and Tepia, also located in the Japanese capital, show how skillfully this
yrehitect has been able to blend the lessons of Modernism, the architectural tradi
tion of his country, and the demands of contemporary buildings. The gymnasium 15
ntrally located 44 000 m* complex with @ mamn arena, iNQoor SWimming pool and
maller arena. The roof of the main structure, a 120 m long oval, recalls Maki's 1984
Fujisawa Gymnasium, which alse brought to ming the image of a samura s helmet
1 flying saucer. Maki also compares the shape to an oyster's shell. Tepia, located
nearby, 15 a 14,000 m* structure erected for meetings organized by the Japanese
ministry of industry (MIT1), whose exterior cladding is a 5 mm thick gray aluminum
gre the sweeping curves seen in the gymnasium are replaced by a nect ilinear geo

netry apparently influenced by the Dutch de Stijl movement. Despite this European

eference, the subtle altérnation bétwean opacity, transluceénca and transparency
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s@en in this building marks a clear relation to the Japanese tradition of the screen,
although these effects are attained with very modern matenals such as perforated
aluminum. As Maki says, it would be impossible far any architect to impose a sense
of order on the apparently chaotic urban environment that is Tokyo, but the quiet
elegance and understated strength of Tepia shows that Japanese architecture is
fully capable of attaining the delicate equilibrium between past and future that
i% surely the most significant hallmark of the best in contemporary buildings

Three recent buildings and one computer-generated project give an idea of the
evolution of the architecture of places of congress and worship in Europe

Richard Meier's Stadthaus civic center in Ulm Cermany, was dedicated on
November 12, 1993. The 3,500 m* three-story complex clad in Rosa Dante granite
and white stucco, without any metal p.)nl;l-lr,__ houses exhibition tpaces. a3 :,-|-g.j a5
sembly hall, a café and a tourist information center. It is notable not only for its own

design, but also for the ways in which Richard Meier has resolved the complex prob
lems posed by the site in the Munsterplatz, which he was also called upen to re
design. The historic center of this town of 100,000 is dominated by the 161 m tall
Ulm Minster Cathedral. Eighty-five percent of the historic city was destroved by
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bombing in 1944, and the reconstruction of Ulm was carmied out without much
regard for the quality of the architecture, The curving, pedestrian Bahnhofstrasse
leads from the train station to the square, where Meier has placed a curved wall that
leads people into the square. A glass bridge with a pedestrian underpass links the
twa basic alements of the structura, facilitating the penetration of the space, as do
the numerous possible points of entry into the building itself. As Meier points out,
one of the interesting features of the building is the proliferation of points of view
throughout the building toward the cathedral spire. Undeniably successful, Meier's
Ulm Stadthaus shows that modemn forms need not be contradictory with historic
enviranments, even in the densely packed context of old European cities. This note
of clarity and order in fact greatly improves the city center of Ulm, which was not
rebuilt with much concern for architectural quality after the war. This is a place of
congress which in many ways gives Ulm its own heart back. It is an urban center of
gravity, predicated on the neighboring cathedral, but resolutely of our time.

Mario Botta's Cathedral in Evry (1992-85) faces a related problem in giving a
center to a new city, created without any real sense of urban design. Located just to
the souith of Paris, Evry is a rather ugly modern tawn. Calling on the truncated cylin-
drical form that he seems to favor, Botta erected this 4,B00 m® church with a
reinforced conerete structure and brick cladding on both the extenior and interior.
The apparently unusual form of the cathedral, a 38.5 m circular plan, in fact makes
reference to Byzantine churches, and in this respect looks back to the origins of
Christianity. An unusual triangular metal frame carries the roof structure, admitting
generous amounts of daylight, making the interior very agreeable if not as
obviously spiritual as in Anda’s chapels for example. Criticized as a costly venture
that the church could ill afford, this cathedral, the first built in France for more than
a century, in fact proclaims the living faith shared by parishioners in this modern
context. With the square in front of it, the Evry cathedral gives some sense of
a center to this wille nowvelle, which is otherwise devoid of architectural common
sanse

Rem Koalhaas and the Office for Metropalitan Architecture (OMA) wiaré chaten
to design the master plan of tha Euralille complex in Lille, France, in Movember
1988, Physically separated from the rest of the buildings designed by lean Mouvel
Christian de Portzamparc, Claude Vasconi and Jean-Marie Duthilleul, the Grand
Palais conference center and exhibition hall by Koolhaas is surrounded by heavily
traveled roads. With a total of 50,000 m? of usable space and a 350 million franc
budget, the Grand Palais certainly deserves its name. The 300 m long oval structure
includes a 15,000 seat rock concert hall (Zénith), three auditoriums, an 18,000 m-
wide open exhibition hall, and parking for 1,200 cars. The first of impression of the
visitor who enters the building is one of surprise. A great deal of exposed concrete
and a large corrugated plastic “column of light* lead to an astonishing double stair-
case. Plastic, plywood and other inexpensive materials are indeed the hallmark of
the Grand Palais, for budgatary reasons, but itis ameasure of the talent of Koolhaas
that he has turned this problem into an interesting design feature of the structure.
As for the master plan of Euralille, Koolhaas has explained that the internal com-
plexity of the Grand Palais means that it has urban design on the inside. The theories
of “urban congestion” elaborated by Rem Koolhaas conclude that it is useless totry
to impose any order on urban sprawl, and that it is much more constructive to live
with the inherent disorder of the city. This unusual stance may well find fruitful ap-
plication in truly large cities such as New York, Tokyoor Jakarta, but Lille has no such
dimension. That said, the concentration of facilities, from office towers to a shop-
ping center and the Grand Palais itse!f near the Eurostar rail station in Lille, make for
a place of meeting that undoubtedly will enrich the life of this northern city, The
successful use of inexpensive matenals in a large-scale structure also shows what a
talented architect is capable of doing with rather drastic economic constraints
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Christian de Portzamparc, author of one of the towers in the Euralille complex, is

also in the process of rebuilding the Paris Palais des Congrés, located at the Porte
Maillot in the French capital. The program includes the refurbishment of 13,606 m*
if existing spaces, and the creation of 49,915 m? including exhibition spaces,
ffices and a 550-seat conference room for the Pars Chamber of Commerce. This
pitra space is 10 be obtained by moving the facade forward and restructuring the
viery busy Porte Maillot roundabout. The facade itself will be skewed forward, with
large openings and external signs offering a clear hint of what is going on within
Because of its sensitivity 1o the urban environment in this admittedly difficult
site, where there is little neighboring architecture, the Palais de Congris project,
visualized through the form of computer-generated perspectives, represents an
interesting solution o the frequently posed problem of adaptive reuse in City
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Libraries and Schools

As culturally orented buildings, ibrarigs and schools have also been high on the list
of the types of buildings that talented contemporary architects are asked to desig

After the art museum, the library may be one of the most potent symbols of cultura
achievement and intellectual prowess. Although Londoan has long been working
the new British Library, the most tpéctacular and I_EE-EI_-"",': brary project anywhere
in the world 1s most probably the last of the Grands Travaus of | rancois Mitterrand
Ihe so-called Bibliothéque nationale de France 15 located in the 13th arfondiccs

ment of Paris in a zone formerly occupied essentially by the rail lines leading to the
Austerliitz train station, With its 450 km of bookshelves and 4 OO

eCture rooms this 360,000 m* building stands out if only because of its size. The

W coats in th
concept of four 100 m high towers placed like “open books” around a central sunken
garden was vigorously attacked by a number of eminent specialists. not onl
because of the obwvious diffic I_||'_"'r' in retneving books placed in towers. bi
because of the danger to the volumes exposed 1o light and heat in st

were originally intended to be highly transparent, The project was modified 1c
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reduce the harght of the towers, 10 better protect the voiumes kept in them, and to
increase the size of the stacks situated in the base of the complex. Despite a
Madernist concept based in good part on the architect’s admiration for Minimalist
artists like Carl André and Richard Serra, the harsh aspects of the Bibliothéque are
smewhat softened by the central garden, vigible pssentially from the reading
ns. By creating this sunken font of greenery, Dominique Perrault intended to
make reference to the Garden of Eden, to the Original Sin and thus to the arigin of

the knowledge contained in the millions of volumes kept here. Many cntics have
retained only the Modermist géametry of the towers 1o cntitize this project as
being behind the timas in terms of architectural thinking, but the strong presence
f the library, especially as viewed from within, indeed its very size, makes it 2
project to be reckoned with. There is certainly a case 1o be made for the fact that a
simple analysis of its geometry is not sufficient to grasp the nature of this building.
The central garden is an unusual aspect, as is the frequent use of unusual matenals,
such as a kind of “chain mail” stainless steel ceiling material within. Perrault himself
points out that Modernist buildings rarely made a point of dlqgmg INto the eartn,
as does his sunken garden. Rather, like Le Corbusier’s Villa Savoye, they tended to
want to nse about the ground, either on pilotis or by sitting lightly on their sites. In
an almost Freudian way, Perrault claims that the Bibliothégue is far removed from
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the medern purist tenants, and he may be right about that. In any case, through Pages 126/127
massive intervention of the French government, a new place of intellectual gather- Matsimilians Fuliiat
ing has been created in Paris. Montaigne University
Art School Building

Another urban symbol of significance is the new Phoenix Public Library designed
by Will Bruder. This structure is intended to serve as the central library of Phoenix,
Arizona, until at least 2040, and presently contains over one million volumes. No
less than 40,000 kg of ribbed copper cladding cover the exterior of this 26,000 m?
library, especially on the east and west facades. The southern elevation is entirely
glass covered, Inside, the ground floor combines current fiction, audio, video, com-
puting, a children’s reading room, a theater, and a café. The library's services are
spread on five floors with copper-clad mechanical and service “saddlebags, " which
protect the interior from the extremely hot desert sun. The most spectacular inter-
ior space is the fifth-floor 4,000 m* reading room, housing the entire collection of
circulating non-fiction books. Arrival to this “great room” is via glass elevatorsor a
grand sculptural staircase of steel, concrete and translucent glass. At the center of
the building, there is a five-story atrium/light well, which Bruder has dubbed the
*Crystal Canyon®. As this name makes clear, the architect intends this building to
have a close relationship to geclogy. Born in 1946, Will Bruder was self-trained as
an architect, but his early apprenticeship under Paolo Soleri and Gunnar Birkerts
gives some hint of what he calls his “pursuit of “architecture as art’ married 10 2
hands-on sence of reality.” As in the case of Predock’s Laramie building, copper is
an important element in the cladding of the new Phoenix structure, but here the
scale is larger. Bruder's own description of the building makes clear his intentions:
“Arizona’s natural beauty provides the poetic metaphor for the library's image. A
majestic mesa transplanted from the fantastic landscape of Arizona’s Monument
Valley ... The building’s exterior appearance is orginal rather than traditional,
rather like a geological landform or abstract minimalist sculpture.” Both Bruder's
reference to “architecture as art” and this last comparison to “abstract minimalist
sculpture” relate his work to the trends already demonstrated for architects as dif-
ferent as Frank 0. Gehry and Steven Holl. Coming from the Southwest, where urban
growth has been strong and the remarkable landscape is never far removed, Bruder,
like Predock, calls on a more distant past than any architectural tradition. This
search goes back even farther than the “primitivist™ exploration of the early mod-
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&rn artists to touch fundamental elements that are still very much part of everyday
life in this area of the United States.

Naturally, not all libraries take on the huge dimensions and mythological ambi-
tions of the Bibliothéque nationale de France or the Phoenix Public Library. Much
more modest structures do exist, as is the case for example of the Towell Temporary
Library on the UCLA Brentwood campus by Hodgetts + Fung, already mentioned
above. Here a lightweight architecture, which is naturally easier to conceive in a
benevolent climate such as that of Los Angeles, houses a light-filled and highly
functional library space.

Although not in such an obvious way as museums or libranes, schools have also
provided occasions for architecture to further its development in recent years. The
new Arts Center of the Michel de Montaigne University in Bordeaux, France (1993-
94), is a case in point, Designed by the htalian architect Massimiliano Fuksas, it is
intended to bring together different disciplines, such as theater, music sculpture,
radio and cinema. A long, narrow building, cut in half lengthwise and pierced by two
large vertical shafts, it is clad in a skin of light green oxidized copper. The radio
studio is positioned on the roof and is clad in wood. Fuksas feels that contemporary
architecture is more and more influenced by art. He cites the ltalian painter Lucio
Fontana as a personal favorite, but it is clear that the sculptural presence of his
Bordeaux art school owes much to sculpture as well. The gathering of ditferant
artistic disciplines in this structure obviously pleads in favor of his own belief that
architecture itself is now in a position 1o reclaim its true identity as an art form. A
skilled practitioner with extensive experience in the construction of low-cost
housing, Fuksas is far from a dilettante, and his concept and the explanation he
gives for it here should be considered as significant of wider trends in architecture.

Three teaching facilities built in Tokyo in the past ten years exploit different
approaches ta the problems of the relationship between education and architecture.
The most remarkable and important of these is undoubtedly Kazuo Shinohara's
Tokyo Institute of Technology, Centennial Hall, located in the Meguro area of
the Japanese capital. Completed in 1987, it indeed corresponds to the architect’s
description which was of a “machine floating in the air.” Calling on the Japanese
architectural tradition of undefined spaces, Shinohara created a 20 m high space 1o
be used for exhibitions or other university functions. With bare concrete walls and
exposed piping, electrical lines and air conditioning ducts, this area has anindustrial
aspect, which is due in good part to the low construction budget. Above, the build-
ing is bisected by its most obvious feature, a slanted semi-cylindnical volume, which
houses a restaurant. Apparently disordered, the Centennial Hall corresponds at
once to Shinohara’s thoughts about the underlying order of the Japanese metro-
polis and to his examination of machines like the Lunar Landing Module (LEM) or
the American F-14 fighter plane. The “terrifying efficiency” of these machines
means, as far as Shinohara is concerned, that it is not necessarily a straightforward
geometric composition that best corresponds to the function and appearance of a
building. Making reference to recent scientific “chaos theory,” the seventy year old
Shinohara, who has had considerable influence on younger Japanese architects like
Toyo lto and ltsuko Hasegawa, predicts that the forms of the future of architecture
will have more to do with new perceptions of efficiency than they will with outdated
concapts of asthetic harmony.

Esthetic harmony is certainly far from the mind of Makoto Watanabe, a forty-
five year old architect, whose 1990 Aoyama Technical College building in Tokyo
looks like something out of Japanese cartoons. Seeking an "organic” architecture in
other crystalline designs, Watanabe here seems fascinated by the mechanical or
robotic metaphor. His school looks like it could get up and walk away, fitting easily
into a “Godzilla® movie or “Power Rangers” television feature. He certainly does
not reject the notion that popular culture is a source of inspiration for this highly
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wal building, Despite an apparent rejection of the formalist vocabulary used by

hthv older architects like Ando, Watanabe does not seém that far in his concep
tians from the radical chaos-oriented theones of Shinohara.
Kito Pokkaku's 17,604 m? Tokyo Budokan, completed in December 1989, is a

ool of a different kind. Here it 1§ judo, archery or other traditional Japanese
sports that are tauvght. Rejecting traditional matenals and direct reference 10
chitectural history, Roklkaku sought his inspiration for the facade of this building

the farms of mountain ranges. His ¢ areful choice of matenals and The |uxtaposl

tion of the different elements nonetheless give a very Japanese feeling 1o t
building. which is naturally heightened by the presence of persons of all ages

cticing tradmional sports
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Cultural Centers and Concert Halls
The trend towand cultural centers intended for a wide variety of uses has certainly

been strong in Japan, and the challenge of giving a coherent shape to such multi-use

nplexes has been met with ingenuity by the lapanese and foreign architects

slled on to build them. One striking example is the Shonandal Cultural Center
ated in Fupsawa near lokyo. The work of lisuko Hasegawa, one of the most
tul female architects in the country, the Shonanda Center exphicitly reject

L

the reductrve farmalism of architects like Ao 1% 15 an " inclusive”™ armchitecture

L NOTh '1:]u|',.-r_- than to mimic the universe, G oDes representng the neawvens

nd the earth are the dominating shapes, with a 5

L bolic rmver emerging Fron

the South Pole of the earth, and running through the middle of a complex square

ncludes aluminum trees. Ninety percent of the 11,028 m* of the center are

located below grade in a surprisingly functional Modernist “box”™ type of arrange

ent. From the brightly colored marbles included in the aluminum chairs she

lesigned for Shonandai to the “landscape™ of the outlying walls derived from hor

vision of the typecal Japanese countryside, this 1s an inventive and playful world

wpression of contemporary architecture, it is an indication of the emerging talent

men architects, and quite a joyful place for children to learn about science

f Ider womeén to learm the art of tkebana or pottery making

wrata lsozaki's Art Tower Mito, located in Mito, again near Tokyo, 15 clearly wis

a large distance because of

ts spiraling 100 m tower, More than anything

ftureé meant To call attention 10 thé Cg "!'l|_'||l"-l the Tower was most

elf. A though this Type of complexity may not be the most fashionable

Itvuko Hategawa

Shonandad Culttural Centor
Fujitawa, Kanagawa, lapan,
)]
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probably 1o some extent inspired by the similarly designed paper lamps concanved

by lsozaki's friend, the late sculptor lsamu Noguche. It also béars a certain resem
blance to Brancusi's “Colonne sans fin.” Though its form is cartainly distant from
that of the Centre Pompidou in Paris, it seems clear that the intellectual madel for
the mired.use cultural center, here including an exhibition space, concert halls and
a Mo theater stage, is indeed French. The Art Tower Mito is redolent with historic
reterences, from Sir John Soane to Claude Micolas Ledoux, but as the architect says
n typically humorous fashion, "Every element is treated in a schizophrenic manner
the whole becomes coherent.” |sozaki certainly went through a Post-Modern
penod, most notably with his 1983 Tsukuba Center, but here, despite the numerous

ndrect histonc references, he has already gone beyond the Post-Modern pastiche
to create an unusual work of art, The culminating point of Art Tower Mito is pre

Arata lsozaki
Art Towear bita

Mito, lapan, 15966-50
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Halsel Vifoly
Tokya Intermatsonal Forum
Tekyo, lapan, 1980-96
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another, aeven mom ambitious cultural center i< Baing mpleted 0 t
Marunouchi District of Tokyo, facing the outer Gardens of the Impenal Palacetot
wiest. Rafael Vifoly's Tokyo International Forum is situated aon a 1 ha site whare thi
Tokyo City Hall and City Council Building was formerly located. and wi T
ate dance, musical and theatnical performances. conventions and tradi VO
business meetings and receptions. It will also house offices tura forma
centers ang pudhic spaces. Vinoly was selected by a jury that included .M. F



Fumihiko Maki, Kenzo Tange, Vittorio Gregotti and Arthur Erickson in November
1989, which is to say before the speculative real estate “bubble”™ broke in Japan.
This explains the extremaly ambitious nature of this project, whose form consists of
two intersecting glass and steel ellipses enclosing an enormous central lobby. With
a total floor area of over 130,000 m?, and a project cost exceeding $1 billion, the
Tokyo International Forum may indeed be the most expensive and vast building of
its type in the world. The elliptical shapes of the structure confer a fundamental
geometric simplicity to this building, which places it very much in the current stream
of architectural thought, despite the relatively long period between its initial
conception and the 1996 completion.

One consequence of the numerous competitions held in Japan and elsewhere to
design cultural facilities is that a large number of talented architects have thought
about this problem. Even their unchosen, unbuilt works are interesting in this
respect, and may often have an influence despite not being completed. Such is the
case with the French architect Christian de Portzamparc’s Mara Convention Center
project. In this 1992 competition, won by Arata Isozaki, architects were asked 1o
design a group of three halls: a 2,000-seat convention and show space, a 500-seat
concert hall and a 100-seat multi-use hall, This was one of Portzamparc’s first
ventures into computer-aided design, and his elegant project shows the influence
of this mode of thinking on the forms of the project.

Fumihiko Maki‘s Kirishima Concert Hall, mentioned above, is just one stunning
example to prove that not every new cultural building in Japan is conceived in
the multi-use pattern of Art Tower Mito. Here the musical function is clearly
announced and preserved, and Maki has shown that elegance, Japanese tradition
and a fundamentally traditional program can be blended into a stunning contem-
porary building.

On the other side of the Pacific, in San Francisco, Maki is also responsible for the
very successful Yerba Buena Center, located just across Third Street from Mario
Botta’s San Francisco Museum of Madern Art. Necessarily light inits conception be-
cause it is built over underground spaces of the nearby Moscone Convention
Center, the Yerba Buena building is like an aluminum ship, docked near the Yerba
Buena park. Unfortunately, despite the proximity of Botta and Makiin thisinstance,
with atheater built by James Stewart Polshek also very close by, there seems to have
been very little cooperation and contact between the architects. Although this
might be deemed to be the responsibility of the public authorities involved in the
planning of the projects, it is significant of contemporary architecture that true
cooperation, especially between such well-known figures, is rather rare. For those
who keep score in such instances, it would seem obvious that Maki's light and
flexible Yerba Buena Center is architecturally more successful than Botta’s heavy
and rather mausoleum-like brick veneer museum.

136 Poaces or Ganmne






Again, with the constraints imposed by recession and other inancial ditheulties,
Califarnia iz one of the most active areas in the United States for new cultural facil
ties. The most impressive of these by far is Richard Meier’s Getty Center, located
on a spectacular wind-swept site midway between the Pacific and downtown Los
Angeles. The very figures give an impression of the size of this project. its estimated

st is $737 million, with the site preparation alone costing $115 million. The new
Getty Center will provide 87,800 m* of space excluding entrance and parking
facilities. The complex will cover 9.7 ha of the 44.5 ha site. An adjoining 243 ha
swnied by the Getty Trust wall preserve the natural guality of the area. In many
respects, this is the largest project granted to a single architect in the late
twentieth century. And the first impressions of it confirms that it will mark the
period in more ways than one. "In my mind’s eye,” Richard Meier has said, "l see a
classic structure, elegant and timeless, emerging, serene and ideal, from the rough
hillside, a kind of Aristotelian structure within the landscape. Sometimes | think
that the landscape overtakes it, and sometimes | see the structure as standing out,
dominating the landscape; the two are entwmod-nndlalu-gun_ a perpatual embrace
in which building and site are one. In my mind | keep returning to the Romans - o
Hadrian's Villa, to Caprarola - for their sequence of spaces, their thick-walled
nrosonce. their sense of order, the way in which building and landscape belong
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Frank 0. Gehry

Disnay Concart Hall

Los dngeles, California,

1968 (project)

Located jutt down the ttreet
from Arata lozaki's Museum of
Coremporary Art, the Disney
Concert Hall, hailed as Frank O
Gehiry's first really large building
in the Limited Stated hat unfory
RAtEly not et bain Budt die to
cont-related factors. It remaing
an intnguing and andoubtedhy
enflusntual dadign

set above the San Diego Freeway, the Getty already stands out like a fortress or
4 monastery above Los Angeles. This is in part due to the vast retaining walls clad in
cleft travertine. This Italian stone strikes an entirely neéw note in the architecture of
Richard Meier, and highlights the deep connections that his architecture has alwa L]
had to the monuments of the past. Various forms of local opposition obliged the
architect to abandon his trademark white surfaces. Even the metal pangls used here
will have a light beige tone. Although he insists on the "ltalian hill town® aspect of
the design, the complex as it is being built does have a rather remote appearance,
which is clearly alleviated as the visitor reaches the esplanade in front of the
Museum. With its facilities not only for the J. Paul Getty Museum But alss for the
numerous other activities of the Getty Trust, this mountaintop monastery of a
cultural center will be only partially open to the public. It will also conzerve 3 fune-
tion of research and scientific study. As such it is unique, and perhaps unlikely to
serve as 3 model for any other institution in the foreseeable future. In architectural
terms, many critics have said that it will be a 19805 building completed at the turmn
of the century, and as such out of phase with newer trends. Known as a dyed-in-the-
wool Madernist with a strict geometric vocabulary usually expressed only in his
trade-mark white, Maier does nonetheless succeed here in operating a delicate
transition toward a penod in which deep-seated references to historic tradition or
even geological presence are expréssed.

A more complex case is that of Frank O. Gehry's Disney Concert Hall. Situated
near Arata lsozaki's Museum of Contemporary Art, this hame for the LA. Phil.
harmeonic should be clad in limestone, like the American Center in Paris. Its form
has been compared to an "exploding rose,” and this complex shape led té a certain
amaunt of criticism. Due to projected cost overruns and the inability of fund raisers
to find a complement to the $50 million given in 1987 by Walt Disney’s widow Lillian
B. Disney, it has been suggested that the building might be clad in gray titanium as
opposed 1o the more expensive limestone. As of the end of 1995, with a budgetary
shortfall estimated at between $80 million and $120 million {according to News
week), the construction of the concert hall had not advanced beyond the under-
ground parking lot

In Europe, although many other examples of multi-use cultural facilities exist.
one of the most interesting is Jean Nouvel's Fondation Cartier, located in Paris. Art
exhibitions, small concerts, theater and other cultural events can all be held in this
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i Jeanne-Claude
Wrapped Reicihitag
Berlin, Germany, 1971-95

L Christo 1995

Fhoto: Wallgang Valz




Breaking down the Barriers

As has already been suggested above in several specific cases, one change that has
occurred in recent years is that art and architecture have drawn closer together. In
a sense, this movement seems only natural. As John Ruskin said, “No person who is
not a great sculptor or painter can be an architect, If he is not a sculptor or painter,
he can only be a builder.” The twentieth century has been rich in movements com-
bining painting, sculpture and architecture, from De Stijl and the Bauhaus to ambi-
tious if misguided efforts to use all of the arts to the ends of propaganda in
Germany, the Soviet Union or Italy from the late 1920 to the war years. Major in-
ternational exhibitions such as the one held in Paris in 1937 were showcases for this
kind of s;,rnthHit of the arts, with Albert Speer’s monumental German pavilion or
the more interesting Spanish pavilion, designed by Josep Lluis Sert, containing
work by the sculptors Julio Gonzalez or Alexander Calder, as well as Picasso’s cele-
brated “Guernica,” which was painted for this occasion'® Mor was the effort 1o
integrate the arts limited to Europe. In the United States, through initiatives such
as the Works Progress Administration (WPA), artists who were later to become well
known as members of the New York School participated in public art projects. The
Mexican artist Diego Rivera executed large murals, a first one for the Detroit
Institute of Fine Arts in 1932, which was criticized as irreligious, and another more
famous still, his "Man at the Crossroads,” for the Rockefeller Center in New York.
The presence of a portrait of Lenin in this work led to its removal and eventual
reconstitution at the Palace of Fine Arts in Mexico City.

It may be that the so-called International Style, which called for an architecture
devoid of “ornament,” and the frenzied pace of post-War construction led to earl.
ier efforts to integrate the arts being abandoned. It should be said that art too, hav.
ing shifted its center of gravity after the war from Paris to Mew York, lost its will to
participate in anything other than its own aggrandizement. This was to be the time
of “art for art’s sake,” when individual painters and sculprors would execute works
that no longer required a patron or a government to support them. The art market
in its contamporary version developed a thirst not for murals or paintings made to
be in a given place, but for readily movable pieces, at home in a living room or a
musaum,

More recently, recession and a certain sense that art had reached the limits of its
alternative tendencies toward provocation and minimalism, have led numerous
artists to strike out into three dimensions and to create works that certainly recall
architecture. From the other perspective, that of the architects, the search for al-
ternatives to orthodox Modernism and superficial Post-Modernism has led many to
look toward art for inspiration. Then too, the rallying call of many architects has
been for their work, once again, as in the past, to be considered art in and of itself,
A number of examples, drawn from Europe, the United States and Japan, show just
how art and architecture have been drawn together to the point where the distine-
tion between them often blurs.
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Europe: Building Art
A number of artists have specifically sought, through installations and other less
ephemeral works, to oCcupy spaces in the urban environment Such s the case of the

0 15 Best Known 1or s works made with ’.tFl::'f.“?_i cloth

ch artist Danigl Buren, w C
¢ intervention of his, ordered by Jack Lang, in the inner courtyard of the Palars
Roval in Paris, in front of the Ministry of Culture was highly controversial. Panisians,
secially those who were not sympathetic to the Socialists, found his black and
white stnped columns intolerable in this histane environment. Contested much
lecs higs recent intervention on the Place des Terréaux in Lyon occupies the space
f this centrally located square with a geometric pattern of fountains. Though
Juren makes Ao proténse here to create architecture, he does enter into a dialogue
with the environment, including the Musée des Beaux Arts and the rear of the aty
vall th af which are historic monuments. Just down the street 15 Jean Mouvel’s
oora house which was made by hollowing out the original Lyon Opera house, built
by Chenavard and Pollet in 1831. Jean Nouvel managed to tniple the intenor volume
f the structure by digging below, but also by adding a sculptural 20 m high semi
Aindrical drum to the top, which is used for the practice areas of the opera ballet
npany These inteErventions, one morne onented 1o ward archimectura and the
sther toward art, create a meeting place for the two in an old European city center,
which is itself an accomplishment
Chreto B legnne Claude are wall known for their Wrapping OF varous "'5"_|I""T"-.
icluding the Pont Neuf in Pans. But their most difficult and most architectural work
scas certainly the 1985 “Wrapped Reichstag,” in Barlin. Obviously, the complex his-
tory of this building and its central place in the German psyche, together with the
lecision that it would once again become the seat of the Bundestag, made the
Christos” project all the more controversial. A shroud, even a silver one, may have
yrouaht forth memaories both within Germany and abroad about the past and the
future of Berlin. Although temporary, this skin of cloth illustrates the potential for
meaningful symbiosis between art and architecture
e vary active architect who has attempted to confront the guestions posed by

the relationship between art and architecture is the Italian Massimiliano Fuksas

he results of his investigation can be seen in the recent Niaux Cave Entrance, and
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Place des Termeaun
Lyaa, France, 1994
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Bord Art School. *| believe that the more contemporary architecture qoes
Crdeaun Art >Chioo | Delieve That the more contemporary architecture g W

ward, the more it resembles sculpture,” says Fuksas, "In any case.” he continues
“the influence of art on architecture 15 much greater today than it was in the 1970%
ror example. What sort of art does an architect like Massimiliano Fuksas look 1

ward? “Personally,” he answers, "l am intereésted in Jloseph Be

I because ¥ 1hin

o |
very strong moral sense of the social usefulness of art which he defended.” The
example of Beuys, whose influence was falt mogt L Over TWwenty years 390, sédéms t
dicate a certam Time gap between art and architecture, " Architects are definiteh

behind the times,” says Fuksas, "As the International Style was emptied of its sub

stance in the 1940s and 1950s, we lost a lot of time,” he continues. ~It was only ir

the late 1970s that the first efforts were made to recreate new links between the

different types of artistic expression including architecture ® Whan o ko how
- |

.’“-r.l.‘!l: ..,-_ I.”.: I:“.IIII:.F F LT h'l"',,'r'l a--_h-.l.::-l:-u_r - }.-“.. pl.- .-:“-..l--lﬂr In MNescEnt 'r"'-”'- | I"I
replies, "Beforg chitects considered that they should have ven

[ = I
Iittle 1o o a1t f

day-to-day life .’P'.e-,- were there 10 give their judgments. to tell others how to live

Taday, you would have to be a fool to have such an attitude. But that discovery in
itself means that artists and architects have become much more important because
they are once agan in diréct contact with the way people live
Just as architects have been drawn toward art. the reverse process has alos

curred. A case in point is that of the artist llyva Kabakov, barn in Dniepropetrovek in
the Soviet Union in 1933, His monumental installation at the Centie Goorges
Pompidou in 1995 was entitled “C'est ici que nous vivons™ [This is where we live
His own description of this work suffices to give an idea of just how it is related to



Matsmaliano Fukias
Entrancs 1o Lrotho
Miaus France, 19808-9]
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Unaruks Meditation Center
Towsma, lapan, 1993-94
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[Thit is whade we live)

Cantre Caorges Pampidou, Parg
France, 1995
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lean-Pierre Baynaud

“Human Space”

Muteum Ludwig, Cologne,
Cermary, 1995

In thit work ordared by Petad
Ludwng for the Cologne Muteum
Raynaud has used one of his
favorite motile, 5 death s hoad
of full, repeated hundreds of
Limes withun the annular structure
that he designed. Through itg
SCOwRATIOn Of spade and ity
geometnc form, ~ Human Space”
ouplared 1Re convention af
architectune, and im Dart stul b

r1.'|r|'||.|'|.|'. burldinge

AT aply ABCHITE



hitecture: “The installation represents the work site of an enormous building,

ity a magnificent Palace of the Future. The bases of five enormous columng
£

nded by scatfolding are visible Helow, construction matenals of vanous

are pileq and in the middle of the site, there 15 a pangl $howing what a

markable place the completed Palace and the city around it will be But by

king carefully, the visitor wall notice that the work here stopped long ag0o, and

everything has been abandoned. The scaffelding and the coORsStruction mater
nly a huge waste heap . . . What was supposed to be a radhant future batame
¢less predent, and nd ona seems 1o know where to go.'" Though Kabakov's
-alyptic vision is related to the specific problems of the ex-Soviet Union, his

nmentary is nonetheless valid for many other grandiose architectural plans. The

s of disorder that he brings to his work also permeates the thinking of archi

ts such as Steven Holl, who seeks 1o embrace the fundamentally ephemera
re of urban bulldings

Moving once again to the perspective of an architect who oreates in a sculptural

de, the Unatuki Meditation Center, in Toyama, Japan (1991-93) by Barcelona

sed Ennc Miralles is certainly stniking. According to the architect, "A bridge,

nall park and an old pilgrnim’s path are unified and attuned 1o each other to
m this ensemble, exXpengnced as 3 union with the I".IL_'.I;|L"C.' beauty of nature.”
rprising arabesque of steel tubes encircles a viewing platform, integrating
hitecture and site-specific art into a convincing whole
ninique Perrault, the young French architect responsible for the vast new
théque nationale de France, in Paris, makes clear his own interestinart. " The
racture of the library represents an attempt to create a work which i< of s
g The art movements which | look to for inspiration ane Land Art or Minimalism
Id have like to have shown this building to Donald Judd before he died. Kichard
ra did wigit it, and he was extremely favorable in his comments. In my opinion, it

igh time for architecture to assimilate the art of our time,” says Perrault. When
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lean-PMerte Ryynaud
“La Mattaba

La Cangnne-Lolombet. Frands,
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asked why he feels that art movements that reached their high point twenty years
ago or more should be looked to for inspiration, Dominique Perrault responds,
“Twenty years is just about the gap in time which exists between art and architec-
turng. =

The French artist Jean-Pierre Raynaud often creates artistic environments that
call on a refined sense of architecture, such as “Human Space,” a piece created in
1995, for the Ludwig Museum in Cologne. Raynaud has gone a step beyond this
reference to the built environment in the Paris suburb of La Carenne-Colombes,
where he created a structure that he calls "La Mastaba " Neither a hame, nor a
privaté museum, it it rather a space for the contemplation of his own art. The blank
extenior walls are covered in his favonte white tiles, and the shape of the building,
together with this immaculate cladding, makes for an incongruous presence in a
fundamentally working class neighborhood. Although Jean-Pierre Raynaud worked
with the architect Jean Dedieu to build this highly unusual structure, its conception
5 his. Here, one takes a narrow staircase that leads below grade. Both the form of
the mastaba and this stairway going into the earth bring forth references to ancient
funerary architecture, which the artist does not reject, despite his thoroughly mod-
em approach to art. This is a space of communion with art, and certainly with the
prospect of death, Though the first function is readily assumed in much contempo-
rary architecture, the second is usually avoided, although it is one of the great
themes of the architecture of the past. It seems that it was necessary for an artist to
build a structure so that architecture could find some of its own profound contact
with the past, while remaining a witness to the present.

Just as art may ennich new forms in architecture, so furniture and interior design
sometimes play their role. Another well-known figure in France, Philippe Starck,
recently created the Felix Restaurant in the Peninsula Hotel, Hong Kong. Though
this is, strictly speaking, an interior design, it does make a case for the very type of
curving unusual forms that Starck has translated into built form on occasion, espe-
cially in Japan. The idea that furniture and other objects can take on unusual new
shapes certainly has a bearing on the creative trends in architecture, as Starck,
Mendini and others have proved.

Finally, an example of the work of an architect that verges on the sculptural
should be cited here. Bernard Tschumi’s La Villette Follies, on the northern pen-
phery of Paris, challenge the barriers that exist between art and architecture.
Usually, it is said that architecture must serve a function, whereas art may be
devoid of such practical concerns, Tschumi’s follies, emblematic works of the
Deconstructivist movement, do occasionally actually serve a purpose [ticket office,
café or Red Cross station), but just as often they are decorative objects that give a
geometnc pattern to the vast Villette park area.
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Philippe Starck

Faliz Revtaurant
Penindula Hotel, Hong Kong, 1995
Situated on the thirtieth floos of
one of the finest hotels of Hong
Kong, this small 165 m’ 1pace
includes a 100-seat revtaurant,
tw bars and 3 minuscule
dncotheque. Starck’s sanie of
the use of space hai led hum to
cron the barner batween design
and architecture, building his own
structures, most notably i Japan






Architect/Artists and Artist/Architects

Frank O. Gehry's thoughts about the inspirational nature of contemporary art have
already been quoted in this volume. Two examples of his work, both located in
Venice, California, give an idea of how he integrates art and goes on to create his
own kind of sculptural work, The most notable feature of the Chiat/Day Main Street
building (1986-91) is the central part of the facade, formed by an enormous pairof
binoculars designed by Gehry's friends Claes Oldenburg and Coosje van Bruggen.
The distinction between art and architecture is further blurred here by the fact that
cars enter the structure by passing beneath and through the binoculars.
Furthermore, small office or conference spaces have been created within the
binocular cylinders.

Gehry's Norton House (1982=B84) is a three-story residence built on a narrow
beach-front lot facing the Yenice boardwalk. It reflects the chaotic architecture of
its environment, and calls on such varied materials as concrete block, glazed tile,
stucco and wooden logs. Its most notable feature is a freestanding study modeled
on the lifeguard stations that dot the wide beaches of Venice and Santa Monica.
lust a few meters from this house, California blondes, roller skaters, muscle
builders, homeless people and tee-shirt venders jostle each other for attention, and
the extraordinary vista toward the Pacific opens. In this very particular and
ephemeral environment, Gehry has created a house that responds in an original
way, and breaks the usual molds of contemporary architecture. It is, in almost every
definable sense, a work of art in itself, calling on the popular culture sources that
in fact inspire much contemporary painting or sculpture.

“Two-Way Mirror Cylinder Inside Cube® 15 a work created by the artist Dan
Graham for the Dia Center for the Arts in New York in 1991, This was one of the pro-
jects chosen for Terry Riley's 1995 "Light Construction® exhibition at the Museum
of Modern Art. As curator Terry Riley writes, "Graham’s Two-Way Mirror Cylinder
inside Cube, a work which clearly occupiés a position ‘in between,' consciously
refers to the history of glass architecture. .. But Graham's work ... transcends a
purely esthetic approach. By incorporating it into his Rooftop Urban Park Project,
which he characterizes as a ‘'utopian presence’ in the city, he elevates the work from
the status of mere formal abstraction. His contemporary urban park = which, like its
traditional counterparts, seeks to reintegrate alienated city dwellers with their
environment while providing a contemplative place apart - restores the agsthetic
dimension of the glass dream and points toward the idealism that sustained it.”'
The "in between” referred to by Terry Riley is naturally the situation of a work that
15 between art and architecture, a status that seems to be more and more frequent
both in the work of artists and in that of architects.

One of the seminal figures of contemporary art, oCCupying a unique position as
a British exile living in Los Angeles, David Hockney projects his ideas of imaginary
space, often expressed in his opera decors, into the shapes of his canvases. A visitor
to his Hollywood Hills residence, at the end of a winding road far above the broad
boulevards of Los Angeles itself, immediately grasps that his plan is nothing other
than to have the vivid colors of his imagination spill out into the “real” world, With
his painter’s eye, he has transformed his own house into a three-dimensional paint-
ing, choosing colors rarely if ever seen in such juxtaposition elsewhere but in his
canvases. In works like his recent "Double Entrance® [oil on 2 canvases, 183 x 427
¢m, 1995), Hockney explores what he terms “imaginary” space, seeking to go
beyond the experiments in this direction of the cubist artists. Fundamentally, such
investigation of the very nature of space is precisaly the kind of art that should and
most probably will have a direct influence on the thinking of architects. There is no
longer an unwritten law of construction that provides that only rectilinear struc-
tures can be erected in an economically reasonable fashion. Computer-aided design
and advances in production methods clearly make it possible to build almost any
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Dan Craham

“Two-Way Mirror Cylinder

Inide Cube”

Dia Center for the Arts, New York
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shape that an architect or an artist can imagine, 5o why not a vividly colored mael.
strom of shapes? The task of the architect would be to make such space livable while
:.H-lrr-n:'g the power of art 1o break exist ing molds

Ona woman who has consistently challenged the barmiers that exist between the
art world and architecture is Maya Lin. Now thirty-six years old, she was only
twenty-one, an architéctural student at Yale, when she submitted the winning
design for the Vietnam Veterans Memorial in Washington. This V-shaped wedge
of black granite is cut into the earth of the Mall, not far from the Washington
Monument. On it, in the order of their death, are inseribed the names of the 57 000
Americans who lost their lives in Vietnam. The London daily The Independent called
Maya Lin"s work “the greatest of all modern monuments. ., this relentless strotch

of lustrous Dlack granite that recalls the name of every poor Jack who died need

lessly fighting for a political concept - the domino theory - that existed openly in
the minds of paranoid, vote-conscious politicians, When YOu $8€ grown men, who
have coursed the heart of darkness in order 1o indulge the whim of a social elite

trace out the incised names of their comrades, beat Lin's walls with their fists and
cry hot tears, you feel instinctively why so many monuments mean nothing to most
ardinary peopla, =3

It was after aesigning this seminal manument, sisiteéd by more than 2.5 million
people each year, that Maya Lin went to graduate schaal to become an architect
There she encountered one professor who was to have a considerable influence on
her. “Frank D. Gehry was very supportive when | was in graduate school,” she says
“Frank was a teacher, and when | told him that instead of drawing up a design |
wanted to collaborate with a sculptor and build something, he said, "Great, go



without planning, we built this huge tree house 40 or 50 feet off the

rin Vermont. Frank was wonderful. He made me realize that it was DK to
woon art and architecture. | remember him saying, "Don’t worry about the
what you nged to oo

bAaya Lin b svorked as an architect in a more traditional sense, buillding

&5 but she continues to create sculptures as well, When askeo if she is
veeiouws effort to challenge the barmers between the two disciplines ship

| have not tNed 1O Make an overt statement There is inspiration and

sod in making a monument or desigring a housé, and yat ywou are stil
s involved in making something which is functional. For me the Vigtnam
i F owprcise because | négver dxX8CTéd 1T 1o B '_“",lll'. IT Wit an
nmentary about trying 10 90 against our standard approach in the
Fates to monuments. | tried to avoid making any overt political statement

What | was concernad with was not modanm art it wias not necassanly an

tatamant. 1o boe apolitical became politica to ot declare a victo

ation of the indmvdual as the Imdnivadual that Al wenti@eth century i
ticn of making a hyond of earthworks of the 1970s and architecture. | do
i to approach that kind of esthetic theorizing or commentary within the
wie it to others to make such comments
hitect Michael Rotondi. one of the founders of the 5CI- Arc school in Santa
wnid foarmer partner of Thom Mayne in the firm Morphosis, has created a

sith Clark Sravens. Called F'.-T-._ thic firm has worked on a numbar

out the matenals and

]
B

arfiich challenge acoepted déeas a
hivecture, Their Gemini Learning Center, in Marristown, New lersey

gred for an international business condulting group. It 15 intended to

David Hockney Residence
Halbywyoaad Hillg, Califarmais

Photographed in 1554
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develop " new ideas and ways of thinking about the world and its social-economi
structure.” J"n'l‘.':?l"l.'ll-"li:l‘- to the firm, "The architectural concepts were framed ar
thaped by the terms collaboration, dynamical systems and structures, and tra
formative processes.” The idea of including piaces of natural tree trunks i
dasign s part of a "growth”™ theme given to the interiar, which includes a carpet
the color of a forest floor, and piles of “rocks.” These elements, together with the
“folded walls™ made of plywood fastened to welded steel frames at unusual

n e

ngles
givi the project a sculptural aspect, at a i'me when much contemporary sculpt

rn
L

and installation art calls in a similar fashion on 3 variety of unusual mater als
Josh Schweitzer’'s Monument (1987-90), located in Joshua Tree, California
comes as close 1o sculpture as functional architecture can. The Joshua Tree National

Monument is 2 desert area located three hours by car outside of Los Angeles. This
small (90 m*) house, intended for the use of the architect and five frends s locat

ed
s & d ha site w 'Inr'-‘hr'-"*rl{-n-_"' +f tho oark It ie i Blasa s A .- 4
i i Ik i ConE O TN pe IT IS an assemoiage of one m g
ngs, &ach conta ning a separate function. There 15 an orange, porch-like structur

that s a shaded outdodr tDacE The olive grieen pavilion contains 3 2.5 m kigh

.
ving
room, while a purple-blue volume containg dining area, kitchen and sleeping
spaces. Built with painted stucco walls, exposed aggregate concrete | 3

windows framed with redwood, The Monument is a hamaas to its s

 SUImourcin q
imbued with a “monastic solemnity.” As the architect says, "Its colors are the colors
of the desert.” He also cites Rudolph Schindler’s ideal of the house asa "¢

camp " &% BN INSpration for this structune

T ITIS TWE T

Uccasionally, a close working relationship between an architeet and an artict

Brings new light 1o the differences and similarities between the d

viglgr and Frank Stella have known each other and worke

ciplines. Richard

e TaTs
L

1950s. In recent years, Stella has explored the idea of actually creating archite cTurne,

other cince the
for example in the case of the pavilion of the Groninger Museum, which was finally
built by Coop Himmelblau. Then 100, there s a very definite sense of an archites
tural f imaginary, space in much of his work ("Hooloomooloo 1.2.3.° 1994
triptych, 1: 340x 299 cm; 2: 340 x 630 cm: 3: 340 x 254 cm: “Watson and the Shark

1995, aluminum on iron base. Overall: 151 x 192 x 138 cm), Richard Meier has
engaged in the opposite form of exploration, creating both collages and his own

sculpture, which bears more than a passing resemblance to that of Stella (*Savlgay
1994, 3867 x 71 em, sculpture). When asked if he feels that there iz a blurring of

AT dagls ARcwi Ty



s Botwiden a3t and architecTnn Richard ‘.'.-'-lu'_‘r repines, ‘No. I'm not sung
riuch of the Blurring of the lines. | think it"s simply that more artists want

hitects. Mavbe historically more architects have wanted to be artists, but
t today more and more artists really would like to make architecture. Frank
example and a number of pr NRCTS wWhich Ne Nas maoe in Europe are

fings, and in a sense incorporated in the conception of those bulldings is thi

| think that the beginning points are usually different for an artist than

tect. The artist has an idea of what might be, and then finds someone who

t idea. Generally an architect waits for someone to come to him with a pro

{ thi ¥y have an idea for what you can o Az Richard Meser says, he

i the architecture of artists and the architecturs «

WO
t hesitate to call his oamn Frankfurt Museum of Decaoratrve Arts ™ 6 wiork

| Lroer that most r----r r___:|:|'_3'|.\'|"FIF:I'IP"I 1 art e S4a0'%. "Bt | R

i & number of artists who aré triynng o do architéctung On the surface, ono

w thit eould be by an architect. or could be by an artist, but | believe that the

weh of the artist is fundamentally different from that of the architect. As
I W nave DUt -1n udgments 2Dout entry, aDout 300 it i .|r":' L IO

wut W astructure might be inhab ted rather than beng simply Concemms

the form and relationship of the construction, or constructional elements.”
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o A younger architect, Simon Ungers, born in Cologne, Germany in 1957
:::::"_:'wwm”wm.‘l approached his client’s desire for a combined house and library by creating the
Washington, D.C., 1981-8) I-House, which has been rightfully compared to a sculpture by Richard Serra. The
fHigned at a time when the Post weathenng steel used by Ungers certainly brings to mind Serra’s preferred Corten
Miodem style was all the rage in steel. Ungers has actually completed more works of installation art than he has
ATedrhcd, ¢ bar power of has buildings Tl_-!|-'15]-,.-_ he co mpares his T-House {designed with Tom Kinslow) 1o a
ach T wodge, gouged sculpture he created with structural steel at Hunter's Point in New York, or with a
t the earth of tha Mall remains 1993 work he called "Red Slab in Space.” As he says about the latter work, “Red Slab
A p --I. -'u..__ .,r|l. I.p ,I InSpace is a n”:"r"':'l"'h"-'.nﬂ':n-‘}'-‘hf'f""'-“""'ll'l'-'!'-.Il:fn'.ln'."|.1|t-|'Ir"“'-:ll-.‘l.'|?':.'.|:l:.‘ﬁ D existing

o columns of the gallery space and uses them structurally. It i£ a synthesis of painting
wr dved in the Yar af ihe sCulpture and architecture, ang attempts 1o establish a conneaction o ,-._-“;I
eath, the monument takes or Modernism, in particular Constructivism, De Stijl and Purism. which sought 3

prgfant humanity that s similar integration. The same could also be said of the T-House.

A final interesting case of symbiosis between architecture and art is the work of
Lebbeus Woods. His complex, apocalyptic drawings for buildings that most often
will never be built have had a considerable influence on architectural think ing. He
has participated in several projoects organized by Peter Noever, Director of the
Osterreichisches Museum fir Angewandte Kunst in Vienna. The most recent of

these, the International Conference on Contemporary Architecture. held in Hav ana,

AT Aral ABCHITIC T
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Cuba, in January 1995 gave rise to his Havana Project, which is a proposal for a
fynamic reassessment of the architectural needs of this city. The drawings of
Lebbeus Woods, together with proposals on the same theme by Coop Himmelblau,
Zaha Hadid, Steven Holl, Thom Mayne, Ernic Owen Moss, and Carme Pinds, were
conceved for an exhibition whose theme would be the movement toward “arche

tecture that comprises complexity, sensitivity, and dynamics; architecture that

focuses on the human |:|4;'|rll.] and withstands commercial definitions

architecture

that copes with new tasks as well as the old traditional ones = an evéryday architec
ture that vt contains the claim of universality and topicality - architecture a5 a uni
versal and unifying metaphor of space, time and body.” Although the participants
n this conference were all architects, they are also architects who tend toward an
rtestic vision of their work. The movement of art and architecture toward each

ather seems both inevitable and fruitful
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Japan: The Ceremonial Way

In Japan, too, there have bean numarous efforts to bring different art forms inte
closer contact. The lapanese context 15 of course a very particular one, because of
the strong role plaved by tradition. That tradition, whether it be in terms of the
visualization of space or of the use of materials, does not seem as distant from con

temporary creation as is Western tradition. That fact undoubtedly explains the
wealth of creators working at the boundarnes between disciphnes, One case in point
is Tadashi Kawamata. Bormn in 1953 on the northern island of Hokkaido, he studied
to be a painter, but found that he was more fascinated by the demolition and
reconstruction of a building visible from his window. “From my window,™ hi says
| was a witness 1o the operation of the urban metabeolism, a digestion and regur

gitation of materials which are linked to the life cycle of the city.® From that moment
on, Kawamata created increasingly complex wooden environments, at documenta
B8(1987), in Toronto (1989) and in other cities around the world, His most ambitious
construction, his Roosevelt Island Prcj-.‘-r:_ was built and demolished in Mow York
between August and Decémber 1992 in an abandoned hospital. Revaalingly
Kawamata uses the word “cancer” to describe his own work, Indeed, his chaotic
scaffolding/sculptures are always an outgrowth of existing, often abandoned
buildings. His works are ephemaeral, a5 are indead most urban structures, and they
call attention tothe idea of the city as a lving organism. Perhaps closer to the shanty
towns that surround many third world cities than to the gleaming new forms cor

celved by many architects, Kawamata®s works, made from reused wood, also recall
that the most widely spread forms of construction in the world are indeed of such
spontanéous nature

AET aND ARCHITECTUE



y 1h KEawamata vigorously mpects any relationship between his use of wood

the animist traditions of Japan, itisa fact that much Japanese art and architec-

hioned from wood. Another important artist who works prncipally with

; i% Hirashi Teshigahara. Director of the famous Sogetsu ikebana school in
s thie 16f Sotu leshigahara, who wai responfible, togetherwith Kanzo

ynae fora return to interest in Japaneso cultural traditions after the rejection that

1. Hirgshi '1-'.I'--i.'|l'.|r ) Creates environments out of bambog

e 3 kind of traditionally inspired installation art. In 1992 and 1993
ne created an installation for the tradimonal Japanese Tea Ceremony, at Numazu, a

=

ance of the Emperor 100 km to the southwest of Tokyo., Pavilions for

the 1 miony wiere designed here by Tadao Ando, Arata Isozaki and Riyonon

Kikutake. A slightly different version of his installation was seen in 1993 at
Pars Like the ;I"J-"-'-“"‘": af the tea corem |-|.r.':...-r-I A5 B e 152 L I |

the a tion of Teshigahara here would appear to be the creation of a total

T art. i which o installation, garden and architecture participate in a un T

tain figures it seems obvious that a blending of different typed of artistic

{ it ingvitable. The great Japanese couturier 1ssey ¢ ane oF these
fidators. His work has freguently Bedn shown 1A Museums of art, and it 15 no Coine
ience that he 5 a close friend of archimects like |sozak) and Ando. In his global ap

&l | 1o fashion ., there i an undemable archimaectural alemant, Wwhich can '-!"l',"._'lz'!.'

1 b development of unusual textiles

2 analvsis of space and volume implicit in architecture can clearly be influ

Briaimn nstances oy the new Vision bro _|I'__:|". 10 these subDjects Dy artists

rary 1o a widely held pemon, Japan has counted a number of r'|-'_',-"|I'.' Impoartant

I N i udhi

Moguchd Atelier
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Photographed iy 1994



i
Hirorshi Teth :’igl:g.r;
T!’-‘I- I‘:':“':'h'_'rr"r

Mumary, lapan. 1992

- ¥ g |
Lxam [ FARNrE @win
reaf f r r »
Lo nnl oF ) ¥
el patt B LS
q P 1
L Tl
1 i i =
. b |
K% b ept = i
L ] 1 | e i i
| £ tra
¥ i I
ey t i h o
T T ra 1 i
B ated F.
1)

Faftasl Bhginsberg

" nother World, Another Time
irstallotinn
Kemakura Muteum of Modern Ast,
Kamakura, Japan, 1992

Lhsing electr S

Ehes armin, Dow 14 K

bres T s W 1
LR g Bl (e el
fhi s i T f i f
i ek i | §

'

i Ty Lk 1 [

E 1 | |

i ¥ L t.E
i e 1 i of the r

| - | 1

v i By

artists in the post-war years. Some of these have not been recognized in the West
I"l1"l\.'.':_-'.l' 3 the chirect Conneéechion of their work o |'|L..1';.-- & tracitior Yrher iy
have been underestimated. Such would seem to be the case of the sculptor lsa
Noguchi (1904-88), born of a Japanese father and an Amercan mother, N Juck
last studio, located in the town of Mure, on the island of Shikoku, it unfortunately
not open to the public because of legal disputes. Hundreds of his sculptures, ofts
looking like massive blocks of unsculpred stone, are piled and placed in the gr
of thes property. Moguchi s of interest 10 the debate abour the relatianth
between art and architecture because of his masterful sense of space. He bro
Japanese sense of minimal intervention, a kind of Fen spirt 10 contemporary ar
and showed that space and form could bé seen in a different way, while ke
their deep, intimate connéction 1o the past, and indeed to nature. Again, it w
SOme 3% N surpnse that members of the Japanese committed for the defense of
Moguchi’s work include Ando, lsozaki and Mivake

lapan's cities, Tokyo foremost among them, are not at all similar to their West
counterparts. 1he massive, sprawl ng vista of urban Tokyo 15 enough 1o IMmpr
éven the most blase of visitors. More often than not, Tokyo seems 1o new visi
ba a puré éxpréssion of chaos - even nelighbonng buildings can face in different d
rections as though intent on breaking rank and going their own way. But ther
reasons for this, and apparent chaos may indeed be & different, or higher, form of
organization. A German artist, Raffael Rheinsberg, born in 1943 in Kigl, seems 1
have capturad this in s piece — Another World, Another Time ~ installed in 1993 ¢
the Kamakura Museum. Madewith electronic components. this large work 19051
that whnat looks disorganized may indeed bé highly sophisticated, a les that
Some conteémporary arcnitects seéam 10 have absorted in recent yaar

Three architects, two of them foreigners, have brought different a O 5 T
a nirw relationsnip between art and architecturen Japan. |.M. Pei’s 1990 Bel 0
at Misong, Shiga, for example 15 based in s fom ) trad itronal Japani
instrument, the bachi. Built for a religious sect near Kvoto. this bell tower ma ol
Pei's purest and most spiritual structure:

Much less spiritual, the buildings of Shin Takamatsu, such as his Syntax

Kvoto., ans an bated on M exa 1E 1 M C T atan! |
drawinas. thouoh. give an serie presance to forme that are aften antl
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Shapes for the Future

Concentrating on Europe, the United States and Japan, this survey has attempted
to demonstrate that a number of factors have given rise vo new forms in architec-
ture in the past ten years. Naturally, the factors that influence architecture, from
the economy to the spreading use of computer-aided design, are numerous. Some
of these factors, such as the computer, are so powerful that they will continue to
transform the shapes and function of architecture at an accelerating pace in the
years to come. As John Frazer has written, “A new architecture is being conceived
in cyberspace by the global cooperation of a world community evolving new ideas
by modeling ecologically responsible environments and using the computer as an
evolutionary accelerator. This movement is reinforced culturally by similar thinking
in music and other art forms. The emphasis has moved from product to process as
Buckminster Fuller, John Cage and Marshall McLuhan all foresaw; and it has
moved from forms to the relationship between forms and their users. This paradigm
shiftwill change our understanding and interpretation of past architecture as surely
as it will change the way we conceive of the new. ™ It has already been suggested
here that the relationship between art and architecture has become closer, and
that art has been a source for certain architectural explorations. Most often the
published histories of architecture concentrate on the direct, formal and esthetic
criteria that influence the built form, but recent trends suggest that a more holistic
approach, taking into account such apparently "peripheral” influences as art and
the evolution of economic concerns, might permit a better understanding of the
contemporary situation. Below, a certain number of built works are highlighted.
Some have already been mentioned in this volume, others have not. In principle,
each places emphasis on different trends that influence architecture, from the
varying approaches to tradition to ecological concerns and formal, artistic ones.
The liberty of expression given to architecture in part by computers, but also by
the evolving attitudes toward the built form, and new sources of inspiration such
as contemporary art, is the subject of this chapter.

Japanese Masters of Light and Space

The Osaka architect Tadao Ando has had a considerable influence on schools of ar-
chitecture throughout the world. His rigorous approach and his development of a
Modernist vocabulary in the context of Japanese tradition certainly make him a fig-
ure to be reckoned with for the years to come. What is not always fully appreciated
is the almost sensual quality that he gives to his concrete structures, Concrete gen-
erally does not photograph well, and the play of light across its surfaces can only
really be felt by visiting Ando’s buildings in Japan. That said, his recent Meditation
Space at the UNESCO headquarters in Paris can give some idea of his accomplish-
ments to Westerners. Squeezed into a very difficult site behind Pier Luigi Nervi's
Assembly Hall and next to Marcel Breuer's headquarters building, Anda’s structure
is @ 6.5 m high cylinder made of concrete, with an area of only 33 m?. Its floor, like
the entrance area of Kisho Kurokawa's Hiroshima Museum of Modern A, is paved
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with granite irradiated by the 1945 bomb. Although not his best work, this
Contemplation Space does show that geometric rigor is not antithetical with a non-
denominational spirituality, an interesting message in timas of trouble.

Since art has become difficult and expensive to collect, many municipalities and
prefectures in Japan have turned to alternative ideas, Such is the case of the
Muszeum of Fruit, situated in the Park of Fruits by the Fuefuki River in the Yamanashi
Prefecture. According to the architect, ltsuko Hasegawa, "Three structures with
differing characteristics are aligned on a shallow southeast slope offering a won-
derful view of Mount Fuji. These shelters include a tropical greenhouse, an atrium
gven space and a building which acts as a workshop for the teaching of hobbies.”
The unusual shapes of the Museum of Fruit are computer generated. As Hasegawa
tays, “The geometry of the three shelters was studied through three-dimensional
datacreated on a computer. Each shape was created through the rotation of simple
bodies into complex volumes . . . The capability to use such complex forms was made
possible only with CAD."=*

With his Yatsushira Municipal Museum, and other more recent structures, Toyo
1o has created a place for himself as one of the foremost practitioners of what Rem
Koolhaas called a “live architecture” (sic), “While others try to develop an esthetics
of disappearance,” Koolhaas stated, “ito effortlessly disappears, while still stimu
ating events.” lto himself has writven about the great similarities he sees batwoen
the design of microchips and the evolving patterns of cities, particularly in Japan
He sees the city as a "garden of microchips.” “Microchips,” he says, “clearly evoke
images that are different from those of mechanical objects. These images are not 5o
much of forms a5 of 3 space in which invisible things flow, One might descnbe that
space as a transparent field in which diverse phenomenal forms emerge as the result
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Tadao Ando

Maditation Space, UNESCO
Paris, France, 1934-95

This small structure, wrth o floor
area of only 33 m?_ it located on g
350 m? site squeeied between
Marcel Brever's UNESCD
Headquarten | 1953-58) s

the adjacent Conference Hall
desigred by Prer Luigi Herv
Suqr.lfrunll'p_ 1T A0 next 1O the
lapanese garden created by lsamu
Moguchi {1956~ 58) with B8 ton
of stone brought from Shikoky
Irvgbche thee 6.5 m high concrete
cylinder, which has two openings,
Bt ne 00T, light anters through
& narroes strip skoylight running
around the perimeter







wi. What i1s important here is not s much the expressed forms as tha imagae of
ipace that makes the expréssion of thosa forms possible
With buildings like his Tokyo Metropolitan Gymnasium, or Tepia, Fumihiko Maki
has indeed placed himself in a different realm than a younger architect like Toyeo Ito
n Maki's explanations of hit own work, there is less reference to the "electronic
" and the forms that it elicits, than there is an effort to look deeper into the built
svironment. He writes: “We may need to commit oursalves once mone 1o seaing
things from the perspective of space. Up to now, our view, our standards, and our
ns and process of design with respect to architecture have depended on our
looking at (it) from the outside. To look at architecture from the inside naturally
nieans concerning curselves first of all with the extent of the pnmary spaces that are
squired. It 15 only when we look at architecture from the inside as well as from the
utside that we understand how (it) frames and shapes the landscape in addition to
standing silhouetted against the langscape.™
ke an old radical professor, Kazuo Shinohara, author of the Tokyo Institute of
[echnology, Centenmial Hall, presides over this debate, relating the strengths of
lapanese tradition to a broad-minded acceptance of chaos theory and othar mani
fe-Etat 5f the altogather modern world in which contemporary Japanese must
ive. It is significant both of Shinohara's analvsis and of the Japanese spint that his
earlior works were apparently very traditional houses. A thoughtful application of
va lesgons of the past 1o the perceptions of the present by Shinohara and a cartamn
ber of other Japanese architects place this country in the vanguard of thought
ibout contemporary design
Jne of Shin Takamatsu's most cutstanding works is his 1985 Kirin Plaza, located
n one of the busiest pedestrian comers of Usaka. Manipulating his machine
metaphors, Takamatsu creates an almost unreal point of silent strength, sur-

Jnded by the outrageous glowing signs for crab restaurants and cheap
that are typical of the immediate environment. Takamatsu calls this 50 m high
juadruple tower, which emits a gentle white light, a “monument without form.“
Despite its very modeérn appeéarance, this seemingly unnatural calm Brings o mind
fact that calm and reflection are traditions of the Japanese spirit, which are
Bing twept afide by rampant urbanizZation and commearcialization

Iteuko Hategyws

Museum of Fruit

Yamanaihi-iki, Yamanashi, lapan,
1993-95
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Shin Takamatiu

Kirin Plaza

Oeaks, Jspan, 1905=87
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Peter Eisenman, once a member of the so-called “Mew York Five,” has been more Pated Eienman
pendent in recent years, creating an international reputation for himself with Graater Columbus

t actually Dullding very much. nis Creater Columbus Convention Center, in Lonvention Lanter

imbus. Ohio, does give an idea. however, of the unusual configurations of his lioad 1o sihiad
Emsenman’™s case 15 an intergsting one because of his mfluence on the .
tural world, but also because he takes the point of view that it is not the role i :
f the architect tosimply make people comfortable by creating attractive buildings
n's attention 1o form, though, rases the guestion whether he too 15 nat T
nng esthetics over function d !
uld ot savy esthetics, but rather formal guestions, Countérs tha architec ! c

Farmal questions deal with eritical issues. | am loaking for ways of conceptualizing .

that will place the subject in a displaced relationship because they will have : ;

[ phic references to traditional forms of organization. That is what | hawve trands of th
ways been trying to do - 1o oblige the subject to reconceptualize architecture

Minaty percent of architecture is banal, functional-casual. That is why we have totry

i ke it less casual = to make the reactions of people 10 archutecture |ess casual
Richard Meier or Michael Graves are still trying to achieve that purpose through im
g { | am saying that media has taken over image. We can no longer try to con

t the supenority of the media in terms of trying 1o capture attention. YWe have to
ictually change the relationship of the body to architecture. The body has 1o send

ages to the brain saying "Whait a minute, something that | need 1«

ething that | need to understand, is happening to me. It 15 no longer
I i | 1 i IRetIcCS gLE "."r." ghigidn | :_1- LS |':-|.-l||||,'| T r.-|: M DO 10
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Columbus, Ohia, 1989-93



natural phenomena. | like the idea that architecture comes from some sort of molten
stave in forming itself, rather than starting from a container, We all design architec

ture from the penphenas in, | am suggesting that we should design from the incide

out.

Whataver the shape of Peter Eisenman’s built work, ha is trying to grapple with
issues of meaning in architeécture at laast for purposes of debate. His countérpan
in the world of American architecture is certainly Frank O. Gehry, whao has always
been much more concerned with the craft of building and the artistic use of often
apparently banal materials. His headquarters building for Vitra, in Birsfelden
Switzerland, is a 6,000 m* building designed so that the offices can become show
rooms. Zoning in the area required a building less than 10 m high, and the Swiss
energy code did not allow air-conditioning, o natural ventilation was provded for
through windows, and the southern wall was shaded by a large canopy. The main
entrance and reception ared 1s located centrally to permit its use in the case of poss
ible future expansion. Plans for the building make it clear that the richer, sculpted
space 15 concentrated arcund the entrance, ceding to much more rectilinear design
elsewhere, The concrete and masonry structure is covered with a combination of
panted stucco and zinc metal panels. Although the Vitra entrance area is a remark
able piece of architectural sculpture, it is not clear here that Gehry has done
amything more for the building than to create an appealing exténor shape

His Festival Disney complex in Marne-la-Vallée, outside of Paris, offers a nicher
vision of his talents, A total of 18,000 m* of boutigues and restaurants make up the
contents of these buildings. The most visible aspect of the architecture is certainly
the senes of towers, covered with specially oxidized stainless steel panels, which
catch the sunlight during the day and that serve to hold up a web of 3,500 small

lights, which illuminate the entire area at night. True to his reputation, Frank O
Crehry has created a series of unique architectural forms, and has used materials a3




vaned as natural zinc, asphalt, plaster and concrete, often in unexpected combina-
tions. Festival Disney retains something of the Californian charm of Frank O
Gehry's earlier projects. such as his Edgemar Complex in Venice. Partial reuse of an
existing structure, and a palette of different, usually inexpensive matenals, once
again give a sculptural complexity to this work, In many ways, Gehry is the essential
pioneer of the search for new architectural forms through an artistic approach. As
eith much contemporary art though, Gehry's essential source matenal 15 popular,
even industrial culture, with the apparent banality of asphalt or chain-link fence
taking on an ésthetic dimensian in his hands

Bormn in 1929, Frank O. Gehry seems to feel that his time to build “great™ works
has come, Unfortunately, his Disney Concert Hall in Los Angeles i1 at least tem-
porarly halted. His Bilbao Museum in Spamn i on the other hand advancing rapidly.
Located in the center of the cultural district formed by the Museo de Bellas Artes,
the University de Deusto, and the Opera House, on a 32,700 m? site formerly occu-
pied by a factory and parking lot, the new Bilbao Museum is scheduled to open in
the summer of 1997. Three firms participated in an invited competition, Gehry,
Arata Isozaki and Coop Himmelblau, and the groundbreaking took place on October
22, 1993, Designed in a cooperative arrangement with New York's Guggenhaim,
the museum will have 10,500 m?* of galleries, 2,500 m? of public space, withaS0m
high atrium, an auditorium, a museum store, a restaurant, and a café. Project cost
for the 24,000 m? building is estimated at $100 million. A sculptural metallic roof

form reminiscent of a “metallic flower,” designed with the assistance of the CATIA
three-dimensional aerospace computer modeling program, unifies the project intd
a single architectural compasition. HBuilding matenals are titanium, imastone, and

3 el T 15T

Frank 0. Cahry

Witra Headguariers

Basel, Switzeddand, 1991-34
Lacated in Birgfelden, ot the
periphery of Basel, thit 6,000 m*
Burlghing i3 intended a5 8 Terst
phase of a larger develogment o
the tame Turniture manul BCTuner
wha commitLsoned Cehry 1o Build
the Vitras Detign Muteum and
panufacturing Facility n Wl
am thein, just across the Cerman
border, Adide From the sculptural
turfaces of the entranoe area
wigibde here, the redt of the bBuild
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Frank O, Gehry
Edgemar Complen

Venice, Califernia, 1985-87
Liscated punt down the road fram
tha Chiat/Day Main Stroet build
g, Duilt on the wte of an e
cream factory and egg procetsing
plant, thet group of 1tructures
RO all OfF Tha dieersity and
toulptural ivventveness of Cebry
calling extengively, for example
on chain-link fencing material and
varyrng cobar and durf ace el fects
Lo Thi weddiT extért poynible
Larewn 1Ty apparently fow udiget
thit budding may mot exiet in

100 years, but then again, moat
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Frank 0. Gehry

Festival Dieney

Mame-la-Vallde, France, 19600-92
rrepered by the electrical relay
FLatung Ml Wi Aear railroad
Stabions in the Unimed States

the ftanless steel Cladd towers of
thi large restavrant and boutigue
comple hold up a2 web of Tary
gty whach 3dd 1o the fTestive
simodaphent in the evening
Aside from the signg in the inTernios
vireet of the complen, Gehiry
IMporeed Mo oo dirtagn on

Lgney, no emall feat in itoel

glass. Tha museum’s largest space will be a large boat-shaped gallery completely
free of structural columns and measuring 130 m by 30 m. Most gallery ceiling
naights will be & m or more, which, together with the spectacular atrium, should
give a very generous feeling of space to the whaole

Perhaps less oriented to the sophisticated manipulation of construction mates
ials than Frank O. Gehry, the New York architect Steven Holl has demonstrated on
Mumenous occasions that the exploration of light and space in architecture does not
inevitably entail extremely high costs. The offices he completed for D.E. Shaw and
Company in 1991 are located on the top two floors of a skvscraper on 45th Street
between &th and 7th Avenues. These are offices for a company that makes exton
sive use of computers for trading, pausing only in the one and a half hour period
when the Tokyo exchange has closed and the London exchange has not yet opened
Steven Holl's design, which received a 1992 National Honor Award from the
American Institute of Architects, explores color reflection or “projected color.”
According to Hall's description, “The metal framing and sheet-rock with skim-coat
plaster was carved and notched at precise points around the central 31 foo cube of



space at the entry. Color was applied to the backsides of surfaces, invisible to the
viewer within the space. Natural and artificial lights project this color back into the
space around walls and figsures. As the phanomeanon greatly reduces tha iIntensity
of the color being reflected, a range of fluorescent colors could be utilized on the
unseen surfaces, creating a mysterious calm glow.™ Complated within a $500,000
budget, this project was intended as part of an ongoing expansion

Philip Johnson has been a central figure of contemporary Amencan architectune
for more than six decades, beginning with his contribution to the 1932 book The
Internatronal Style, written with Henny-Russell Hitchcock. Just prior to his ninetieth
birthday in 1995, Johnson built a new visitors pavilion on his 20 ha, New Canaan,
Connecticut estate, which includes his famous 1949 Class House. He calls this build-
ing “the Monster,” and as The New York Times critic Herbert Muschamp has it, he has
“created a bending, rippling, twisting structure with an intenor that puts compu-
terized morphs to shame.*™ Made of concrete sprayed on a flexible metal frame,
it is painted in red and black acrylic, and is almost windowless. As surely as any dis-
course of Peter Eisenman, this building represents a shift in architecture away from
the geometrically defined spaces of the very International Style that Johnson
helped to launch. As Herbert Muschamp points out, appropriate historical refer
ences hare might be to post-World War | Cerman Expressionist architecture, as in

™
Srewen Holl

D.E. Shaw and Company Oiffice
My York, Mew York, 19971-93
The reception ared of the form
ocated in & mid-town New York
high-tise, i5 8 10 m cube with
minimal furnishing, some of which
wii detigRed Dy Thie BACHITDERCT

With it geometne Cutouls, whidh
use refracted light to introduce
an slement of color into the o heer
e white emaranmaent, this
space i typecally one of the

15909 oarse. with & FemniLOmnoe

of the earty days of modemism
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Philip lohntan

Catahoute

Haw Canasn, Connecticut, 1995
“The purpose of this building,”
savi Philip Johnaon, i 10 sere a4
a recephion Tor Downstd 10 fke B
film and wait thelr vern Tor the
tour [of the eitate) 1o begen
The teal purpose . howesver.” he
contudes, 10 TeET Ut my new
theory of architeciurs without
right angbes, without virticals
made more hike 3 peece O sCulp
tuire, " Made wath prefabrcated
panels of srructural ware meith
proeund an engulateng wiethang
foam core, out and bent 1o
shape and then sprandd with
emmcrete, the pavilion mestures
about B4 m
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Halt Hinshaw Plau lones

UCLA Cogeneration Facility

Lok Angeles, Califomia, 159054
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Tulls e Wil }OUT this pay 1 t s inspured by th T 10RO rate
forms of Frank ik 3 Peter Eisenman, German Expros em . and thi il
tural co ages of Frank STe -- ity @igent. To £ alink tothe colortul o TIAIMIEN
t Laha Hadid, whoie drawings were shown in [."-"' NSTIUCTIVIST Arch TECTur

'y n John 1 ted 88 at the Museum of Modern Art Tanairng style
rrequently throughout h JFEETr, &t IACH the arrival of § t-Mode smf i
AT sith his ATET Tower in New k. Phalig } a5 b more than a
barometer of changes in fashion. As a me rof a tects like Michael 0L
mare récently Ere Owen Moss. he has exerted a clear a d present influence on the
el ] 1) f Amencan architecture. The building as an inhabited sculy ture, a fun
tional work of art, héré réaches a viable préesence that will be felt in architecture for
Wil gl fogars 1o comd

ke a country onto itself, California has bred many internal solutions to the

probiems confronting contemporary architecture. Some of these can be ceen
through the work of younger archrtects like Wes Jones, Eric Owen Mot or Joth
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Eric Owen Me

Inge Theater

Cubvwr Ciry, Colifornis, 1994
(propect)

This unbilt 450-1eat thearer

sthweitzer. The University of California Los Angeles (UCLA) Energy Services
Facility on the Brentwood campus is a container for gas turbines, boilers, chillers

and exhaust stacks, plus miles of pipes, ducts and raceways. It represents an effor

1o come to grips with the impact, both visual and practical, of technology on archi
tecture. As such it is far removed from the esthetic or geometric explorat f

Philip Johnson's guedt pawlion. The work of the San Francisco Firm Holt Hinshaw
Plau Jones, and especially of Wes Jones, who has now formed Jones Partners
Architecture, this plant is intended to call intd guestion the esthetic and intellectual
place of technology in everyday life. Inthe earthquake zone of Los Angeles, it ques
tions the supposed ability of technology 1o dominate nature, Solid, even massn

one mignt Sy That 1T AL 3 Curious San Francisco air to it. What is intore

the investigation of Wes Jones is that he 15 explonng " the continuing possibilitres of
mechanically influenced architecture in the post-mechamical future, ® He has clear
Th-j..'-]r'lt about the imphcations of the new universe of electronics for architectur
As he says, " The dominance of the mechanical metaphor as a way of viewing thi
workd 15 wamng, In place of mechanical analogy and interpretation an exp

of electronic imagery - o mediated reality is asserting itself.” But rather than trying
1o embrace the undefinable imits of “cyberspace” Jones declares, * The electr
will Qivie Tha mechanic al ife, maybe even consciousness. while the mechar

will continue to give the electromc substance, will fréee it to have effect and act

n the substantial woarld. " Thus the consciously mechanical metaphor of the UCLA

The Kate Mantilini Hestaurant by Morphosis on Wilshire Boulevard in Beverls

Hills has already been mentioned above. It is an example of a different attitud

toward technology that the critic Charles lencks dubbed “Dead Tech, that is, High
Tech after the Bomb, or ecological catastrophe.™ As Jenchks says, this ynified




phisticated attitude towards Modernism coming out of SCl-Arc, the avant

arde school of architecture that Thom Mayne’s partner Michael Rotondi took over
the 1980s5. Whereas Modermists had a farth in industnal progress, sigrihied By the
vhite sobriety of the International Style, the Post-Modemists of SCI-Arc had a
bittersweet attimude toward technology, They knew it brought pollution, knew
that progress in one place was paid for by regress in another, but nevertheless stil

3 the Modemist impulse of

L 1 Tustrial |'J|t..||' 2ng LJ;"' U0 M2mealin COrmumirytedc
MTATITING .'l"'l”.'l!.'.u.]'ln' v

Despite his carebral approach, Morphosis pancipal Thom Mayneé defings his

; -h a5 the Kate Mantilini RBestaurant, by making reference to film, albert of
intellactual vanety:  lim Jarmusch made tha film Crrangar than Paradice
thing,” he says. “Today, buildings are as ephemeral as film. The most solid

SPECT O MYy Weork 15 winat has Deen p iblished. The buildings are gone N ten years

i not that permanent anymore. There has got to be room in architecturs

1ort lirm Jarmusches, not just the Spielbergs
@cts by Eric Owen Moss, his Ince Theater, in Culver City, and Samitaur e i
5 Ere Dwan Mol
the same Los Angeles area, illustrate this young architect s approach »
" . L Samitaur
wce Theater i3 a 1994 project for a 450-seat theater to be located 0 thi

=) Cubver City, Californis, 199056
it parking lot beteeen the Gary Group-Paramount Laundry-Lindblade Towoer

plex. Though not yet under construction, another part of this senes of build eoerick M
= called Metafor (farmerly "".:'F'-r-'_ 15 Doing © ampleted. Intéended for live 10 E - LX)
rmanceg or movies, Tne Iince Theater's unusual form 15 a compuier-goneratec Tt L
t W tion bétwedn thrédé sphéres Wharaas the other G 1y Group !'..l|-_||":_;'. e ol
srgely conversions from existing warehouse space. the Ince Theater further i : ; e
i the postibilities of spatial innovation that Mass proved himsalf 1o be L
ila of in the Lawson-Westen House (Brentwood, 1989-93). The apparent com i T
1 { e as seen in computer drawings resolves itself into an unusua } Bl slligd “Th
elegant to the age-old problems of theater design. According to the " b grants
iginal plans, a pedestrian bridge would link the theater to the as yet unbuilt Somy M
fing across the streat. The presence of Sony would make the idea of a theate %
therwise rather fc on of Los Angeles more viable. Extenor and ’ i o=
i stairs would make it possible to climb onto the roof. This is a dynamic form - sAer Bt avill hae reeid
5 Enc Uwen Moss has sad, It a Dulidmg itsell can include oppositions, 50 that ¢a the new change

1 is about movement or the movement of ideas, then it might be more durable.” i, but doesn’t blot it out.”
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Samitaur in Culver I:|'|:"- J:I":ullqn.qn'- ;
wiy than prévious warehouse conversions imagined by Eric Owen Moss,
if bunlt ever a road. Supported by steel columns that are po

loading docks and existing structures, the enigmati

bitows project that Moss calls ALR. City (Air Rights City),
space above abandoned Southern Pacific Railroad Lines between Culver City and

the difficult South-Central district of Los Angeles. Where other architects might

Norton Smith, has demonstrated that blighted semi-industrial urban a
profitably converted into viable office space. The cachet added by a tale
tect makes such adaptve reuse and complementary construction, as in the case of
Samitaur, all the more palatable to fashion-conscious clients. As John Morris Dixon
has written, "Arguably, some of Moss’s work could be considered” art, "in the sense
that its formal intervention goes far beyond utilitarian purposes. On the other hand

hig designg convert solid but underutibzed industnal structures into places that

f@rve very réal purposes forthe owners, the tenants, and the municipalities. Perhaps

the Moss-Smith projects can set an example for the world beyond LA *
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n o wery different style, the sculptural appearance of Josh Schwaitzer's

e

Monument at loshua Tree mentioned above (5 another reminder that California
itinues 1o play a role in 3 redefinition of the relationship between art and archi
tecture, Indead, the Southwettern United States, because of itz largely favarable
imate and because of the rapid growth of certain cities, has proven to be the area
from which some of the most innovative new architecture has come in recent years
Although a bit out of the architectural mainstream, Bart Prince, based in New
Mexico, has created numerous private residences, some of which were clearly in
fluenced by his mentor Bruce Goff. The Mead/Penhall Residence, in Albuguerque,
Mew Moo, however, represents an onginal sclution to the economic problems 50
fien posed to contemporary architects. Designed with a very low construction
budget and simple materials such as exposed, sandblasted concrete block for walls
around the carport, wood framing finished either with stucco and sheetrock or gal
vanized metal on the extencor and rough-sawn coedar pk'\.r"-'-'f_:ﬂd panels onthe intenor,
this house sits on a lot that is only 20 x 41 m in sizeé. Houses on nearby lots are one
and two-story contractor-designed frame/stucco structuras, with a carport in front
f sach one. The design hire was completed with the idea of providing space for a
llection of photographs, paintings and nineteenth century furniture. There is a
JAtinuous curving ceilling made with exposed joists and metal. A seres of covered
and uncoverad decks onthe roof level emphasizes the distant mountain views tothe
north and east. It is particularly interesting to see Bart Prince’s efficient and visually
spectacular approach to a low-budget project
An area that this volume has not delved into in detail is that of ecologically
iented or “green” architecture. Often setting aside esthetic reasoning 1o reduce
Qnorgy -.I'.II"JLE-'1'|D+.ID"| or 1o use non p':."“l..ll:lﬁg r'n.:l:er-al:., qreeﬂ a'-:h-tvai:tura;* e &
significant and growing trend both in the United States and in Eurcpe. Ong of
the early proponents of an ecolegically sensitive approach to architecture, James
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Trowslyrydd Muclear Power
Station Decommittioning

Morth Wales, Great Britain, 1994
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Wines, principal of the New York firm SITE (Sculpture in the Environment), was

.

asked by a BBC.sponsored television producer in the fall of 1994, together with
three other architects, to develop a proposal for the decommissioning of a nuclear
power station in North Wales. Trawsfymydd (pronounced Traus-ven-ith) is the first
major nuclear power plant in Great Britain to be decommissioned, but it 15 #stim
ated that more than 400 plants worldwide will go out of service within the next
twenty years. The owner of the plant, British Nuclear Electnc, has developed a
process called *Early Reduced Height Safestore,” which according to the President
of SITE, James Wines, amounts to simply closing down production and "leaving the
dangerous radioactive core to be removed by the North Wales community in 2136
wihen it is considered safer 1o diumantle it.” The proposal of SITE, abwigusly un
popularwith British Muclear Electne because of the hugh costs invalved, walld pro
vide for a “rapid™ decommissioning using robotics (remote operated vehicles to
remove the core materials). They also suggest “a massive greening of the entire
area, lake shore, and nuclear electnc buildings using moss, rag woed and vy a5 2
means of removal of toxins from <oil and water through the biochemical reaction of
certain natural vegetation to radioactive materials.” Finally, SITE proposes the con
struction on a nearby hillside of a communications center intended to explore the
problems of decommissioning and alternative energy sources, Based on a “com
bination of a Celtic cross and the typical layered mounds of a Neolithic monument
this center, like many of SITE s projects, would be covered with greengry to an
gxtent that it would ~become inCreasingly metamorphic in its physical appearance
and less and less visible within its natural context.® Another group involved in this
hypothetical design project, Arup Associates, suggested burying the plant in waste
from nearby slate mines. On these mounds, Arups proposed to plant grass, mass
and nngs of trees. Because of the capacity of slate to absarb or insulate fram rad)
ation this solution does not séem indpproprnate, and it 1oo harkens back to the
burial mounds of the earliest phases of Western civilization



It i interesting to note that despite the very different location, and the funda-
mentally apocalyptic nature of the problem to be solved, architects have dewised
schemes for North Wales that in a way call on the very distant, in this case Neolithic
past, Built by Sir Basil Spence in 1959, the Trawsfynydd complex was then viewed
as an impressive monument 1o a new era of progress and plenty. It is ironic and sig-
nificant that 35 years later this “Brave Mew World™ becomes, on the contrary, a
menacing symbol of the dangers of industrial growth, Herbert Muschamp, in The
Mew York Times, put it this way: " Today, after decades of increasing public aware
ness of ecological issues, a visitor is more likely to see the twenty-story plant as a
nonstrous intruder in an Arcadian setting. Nuclear power, so the reasoning went,
tapped into thé innérmost myitenes of nature. Why couldn’t it coexist harmo-
niouslywith forests and lakes/! Today, this kind of thinking is recognized as an integ-
ral part of cold war propaganda.™ It would seem highly unlikely that Brtish
Muclear Electric, or indeed other such similar companies elsewhere in the world,
would call on gqualified outside architects, let alone ecologically onented groups
such as SITE, for assistance in decommissioning. Most electrical companies prafer
1o give the impression that there really is no problem. As the London newspaper The
Indapendent has written, however: “By 2010, more than 50,000 megawatts of cur-
rent nuclear plant (the equivalent of B6 Trawsfynydds) will be made redundant in
gritain. Each power station will cost something like E600 million 1o "decommission”™

and about 135 years to lose its lethal potency. " Itis difficult to judge whether the
“phyto-remediation” proposed by SITE could really significantly alter the normal
rate of absarption of radicactive elements. This is a matter more for scientists than
for architects. It is certain, however, that blind faith in technological progriess has
led 1o extremely dangerous situations, and away from the sarthbound wisdom of
DrevVIOUS CENTUres,
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The European Crucible

Sir Norman Foster's 1995 project for the SECC Conference Center, in Glasgow,
designed with the assistance of the engineers Ove Arup & Partners, is 3 stunning
example of the type of new form being proposed by European architects. Thisisa
£30 milhion 3,000 seat facility intended to complement the existing Scottish
Exhibition and Conference Center. It is located on the banks of the river Clyde, on
what was once Queen’s Dock, which inspired its form “reminiscent of a series of
ships” hulls.” The hull or steel shell image seen here may bring to mind Jom Utzon's
Sydney Opera House, but there is a more regular and less overtly expressive rhythm
in the Glasgow project. As the architect says, “The building's form is derived from
the ideal relationship of the internal planning which wraps accommaodation in a
series of layers around the auditorium. .. The slots between the shells allow day-
light 1o flood into the foyer spaces around the auditorium, they also allow views
back towards Glasgow along the river Clyde.® Presented in the kind of CAD view
that architects and chents favor more and more frequently, Foster's Glasgow pro-
ject is significant of current efforts to create forward-looking architecture that
retains a deap cONNECTIoN to its sité and local history.

Erick van Egeraat, former principal of the Dutch firm Mecanoo, recently com-
pleted the renovation of a building for the Nationale Nederlanden and ING Bank in
Budapest, Hungary. Van Egeraat carefully restored this white 1882 Italianate build-
ing located on Andrassy Ut - the local equivalent of the Champs-Elysdes. From
street level, it seems that hardly anything has changed, but the two top floors
added by the architect are dominated by the “whale,” an organic blob that bursts
through the glass roof onto the skyline of Budapest. Containing the boardroom, this
extrusion is the focus of the project. It appears to float on a plane of glass, which
also functions as the roof. Its organic forms contrast with the exposed lift machin-
ery. All the more significant in Budapest because the city has undergone a period of
fifty years in which architectural innovation was all but excluded, this unusual com-
bination of late nineteenth and late twentieth century architecture is the fruit of the
collaboration between the huge Internationale Nederlanden Groep NV (INC) rep-
resented by the Czech born Paul Koch now living in Holland and the architects. ING
i the group that bought Barings Bank after its financial fiascoes in March 1995. Itis
one of Europe’s largest banking and insurance companies, with a 1994 net profit of
$1.49 billion. An admirer of Jean Nouvel, Frank O, Gehry and Van Egeraat, ING"s
representative Paul Koch has commissioned them td work in Prague. Gehry's much
publicized Rasin building in Prague, called “Fred and Ginger® or the “Dancing
Building™ and attacked by Prince Charles, is the result of work carmed out by ING,
agan represented by Koch, the Prague-based Sarajevo born architect Viadimir
Milunic and Gehry himself. Like Gehry’s Bilbao Museum, this design was made with
the Dassault program CATIA, and another 30 computer modeling program called
Pro/ENGINEER. Together with the CATIA models, Gehry “provided an AutoCAD 3D
translation to local Czech architects for precasting operations and field erection,”
further proof of the advances made in computer technology in facilitating innov-
ative design.”™ Clearly, in order for innovative architects to be given a chance to
make the shapa of the built environment evolve, it is necessary for them to have
clients who are willing to take risks. This condition has unfortunately been met far
toco rarely at a time of rising economic and political conservatism. The Budapest
Hationale Nederlanden and ING building deals with the problems of the renovation
of an historic structure in an unusual way, and it is interesting to note that the
American magazine Architecture wrote in its November 1995 editorial that "One has
only to look at the glass mansard and cocoon designed by the Dutch architect . ..
atop an halianate block in Budapest to understand how experimental design ener-
gizes old buildings through contrast. It is difficult to imagine preservationists in
this country sanctioning such juxtapasitions, ™™
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Although less poatic than his Unazuki Meditation Space, the Takaoka Station in
Japan, by the Barcelona architect Enric Miralles, contains very similar sculptural
elements. Moving beyond the applied decoration that has been anathema
modern architecture since the early part of the century, this pre

rate an exuberant manipulation of steel forms with the antran

tion. Indeed, the point made by Miralles and others about the ne

of architecture to explore the range of possibilities offered by t
that architecture should embody the notion of “art for art’s
sought here 15 a renéwal of the vocabulary of the built environment, an enrichment
that can only seek out ways to make the experience of entering and using a building
more enlightening and Fulr'lllnr.r__; After the long period in which functionality ruled
above any other consideration, this search for new forms must be hailed as a true
liberation of architecture

Christian de Portzamparc's Palais des qgres project in Paris, already men-
tioned above, brings to the fore the problems posed by the reuse or expansion of
modern buildings. Whersas, priar 1o the twentieth ce
were often designed as though they were to last fore
and evolving attitudes toward architecture imposed the constructio
ous number of buildings that clearly were not meant to withstand the force
Less sensitive esthetically than the question of older buildings whose facades are
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now often carefully restored in Western countries, that of modern buildings that
have outlived their initial usefulness will increasingly be posed 10 architects

Portzamparc’s Bandai Tower, an entirely new building to be located in Tokyo, 15
in unusual effort to use a system of variable colored lighting to “sculpt” the facade
it night. This is a 7.000 m* complex including offices for the toy company, apart
ments, a restaurant and flexible events spaces. As Jean-Pierre Le Dantec, author of
y recent monograph on Portzamparc has written about the Bandai project, “This is
art. It is an art of light and space as it is conceived of by such demanding creators 3%
Robert Irean, James Turrell or Bobert Wilson "

Uthcally inaugurated on June 28 19495, the European Court of Human E"-’:,Iht"- A
Strasbourg, France, by English architect Sir Richard Rogers, is an outgrowth of the
European Convention on Human Rights, signed in Rome on November 4, 1950, and
plied since 1953, Through two branches, the Commission and the Court of Human

Rights, this organization is in principle at the disposition of those persons who feel

that their guaranteed human rights have been violated. Based in a 3,800 m* build-
ng in Strasbourg since 1962, the Court was granted a 2 ha plot of land, and asked

build a new 20,000 m® building by a resolution of the European Council of
Ministars on Aprl 26, 1986=The initially planned date for the inauguration, May 5,
1989 was not maintained, partially because the proposed architectural plans were
found lacking. The city of Strasbourg, wWihich granted the land, then organized a

mpetition, and Sir Bichard Eogers was chosen on September 19, 1989, Rogers

Eirree Birslbas
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i}'-'w.:F.l:.".-‘.”" ul urved, double-headed bDuilding, coOrmes ponding t the Dipartite
function of the organization. When i‘qqor: was chosen, the 240 million French franc
constructicn cost corresponded to facilivies for 28 member states, but with the fal
of the Berlin Wall, that number increased to 34, and 3,000 m? of new office space
were added to the project in the spring of 1992. The final cost increased to 455

million Frénch francs by December 1984, The final project, a 28,000 m* structure

includes BED m? for the main court ream, 520 m? far the meeting room of the
Commission, 4,500 m* of meeting rooms, and 16,500 m* for the offices

It should be noted that the so-called “Protocol 117 signed by all of the member
states since May 11, 1994, and already ratified by nine of them, provides that thi
current bipartite organization will be dissolved in favor of a unique court structure
TI_""—"'”'_J|-I no fault of his own, the very symbaolism of Sir Richard Rogers's building
thus no longer carresponds to the actual function of the European Court of Human
Rights

Bornin 1933 in Florence, a former partner of Sir Morman Foster and Renzo Piane
with whom he buillt the Centre PFompidou, ogers i seen as a leading proponent of
the so-called "High Tech® style in architecture, an image reinforced by buildings
such as his London headquarters for the Lioyd’s insurance groups. Rogers has clearly
thought about the future of architecture, as the prescient remarks he made in
February 1995 certainly show

"Thie art of building is pursued almast exclusively for single.minded commerncial
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objecuives, Qur ‘bottom ling’ aconomies ensura that there is no incentive 1o invest
in ecological technologies that only pay off in the long run.

Afrer a century of refinement, the steel or concrete building has never been so
cheap to build, nor built so cheaply.

While buildings of all types are being packaged and standardized, architects are
being selected on the basis of lowest fees rather than the quality of their work.

signing greater flexibility into our modern buildings inevitably moves architec-
ture away from fixed and perfect forms. But when a society needs buildings that are
capable of responding to changing requirements, | believe we must search for new
forms that express the power of change.

Restonng old buildings to their supposed original condition is, | would argue, a
spurious notion. Buildings have always been adapted, reshaped, redecorated, re-
plumbed and relit. But this living process grinds to a halt in the face of over-zealous
preservation. Today, we are letting our architectural heritage choke our future.
Making museums of our cities ossifies socioty.

Rather than rely on high-energy consumption, architects are now beginning to
explore building forms and vechnologies that harness natural resources = land-
scape, wind, sun, earth and water,

Computer technology is one of the breakthroughs in the design of low-anergy
buildings. Programs now available can generate models that predict air movement,
light levels and heat gain while the buildings are still on the drawing board. This sig-
nificantly increases our ability to refine each aspect of the design of a building, 5o
a5 1o maximize the use of its natwral environment. And it is computers that are
giving buildings increasingly sensitive electronic nervous systems, able to register
nternal and external conditions and respond to individual needs. New materials
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gxist that are capable of changing from high insulation to low, from opaque to
transparent, that can react organically to the environment, respond to the daily en
viranmental cycle and transform themselves through the seasons. The future is
here, but its impact on architecture is only just beginning.”4!

The Milanese architect Aldo Rossi, born in 1931, and known for his rather radical
palitical views and for a certain Post-Modern taste, built two notable structures in
recent years. His Maastricht Museum is a large exhibition hall located in a former
factory area on the banks of the Maas River, Its central, metallic element has been
compared in form by critics to a coffee pot, but the essential inspiration of this
structure comes from the early twentieth century industrial architecture of the
araa, which has been for the most part razed. His Palazzo Hotel, located in Fukuoka,

lapan, is a different matter. Here, amidst the typical visual chaos of the Japanese
Jrban envirgnment, in the Haruyoshi area, he has erected a seven-story hotel whose
facade, covered in marble and copper, contains no apparent windows. This unex-
pected, almost funerary design gives the structure a kind of calm, imposing pres
ence. Initially intended as the starting point for the renewal of a larger area, the
Palazzo Hotel is a fascinating attempt at collaborative design. Within Rossi’s archi
tecturs, Gaetano Pesce, Ettore Sottsass, Shiro Kuramata and Alfredo Arnbas have
designed bars and discothbques. Unfortunately the promater Matsuhiro Kuzuwa,
who had the vision to call on this exceptional group of creators, was not able to
pursue his larger plans, but the FPalarzo remains a witness to the openness of soma
Japanese clients and the inventiveness of European architecture and design
VWhoreas Rossis Palazzo bears the evident signs of ample construction and
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permanent than their designers intended. As cities expand and tight budgets
sreclude the construction of durable architecture in some locations, as the prob
lems of homeless people become unbearable, it would appear that buildings such
a4 the Info Box might very soon be called upon 10 9o more than house exhibitions
It would be all the better if architects took the time to resolve the esthetic and
practical problems of temporary structures in a way that might make them more

livable than if they are conceived in a more mechanical or purely industnal way.

The talented Portuguese architect Alvaro Siza, winnar of the 1992 Pritzker Prize,
was called on in 1991 to design a manufacturing hall for the Vitra complex in Wail
am Bhein, Cermany, already mentioned in this volume because of the projects built
thera by Frank O. Gehry, Zaha Hadid and Tadao Ando. Located next to Hadid's fire
station and across the road from buildings by Nichelas Grimshaw and Frank O
Cehry, this factory facility faced unusual challenges of context. Indeed, there are
sory fow places in the world where such a concentration of builldings built by
“name” architects exists. Siza’s solution was to erect a reinforoed concrete Firuc
ture with a nearly blank red brick wall facing the street. At 11,600 m? this is the
argest structure on the Vitra “campus,” although its very blankness calls attention
185 to its bulk than to the neighboring, more exuberant forms of Hadid. An 11 m
high steel bridge arches across the road toward Grimshaw’s factory building, and
frames the view toward the fire station for entering visitors. Such fundamental
modesty is undoubtedly rare amongst the architects cited in this volume, who da,
it i« true, have a natural tendency 1o call attention to themaalves.

Oine excellent European example of ecologically sensitive architecture must ba
cited here. The new Ulm University Engineering Sciences (Universitit Ulm
Elektrotachnik/Hochfrequenttechnik, 1990-91) buildings are located in a penpn:
eral. almost rural setting. The architect Otto Steidle says that he “mistrusts all
buildings which only have one possible function,” and in Ulm his efforts have been
directod toward not creating ~a world for specialists, but more an indicator of the
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links between and the closeness of art and science.” This theoretical input is of
course interesting, but the final result is more than a little surprising, with its heavy
reliance on inexpensive materials such as plywood (for budgetary reasons again),
and its complex, colorful facades. The color scheme is visually based on a rhythmic
diagram of Bach’s Fugue in Cminor, which does not prevent the whole from having
a slightly prison-like appearance, perhaps due to the towers arected at the nodal
points of the complex. Seeking, as he was asked to do by local officials, not to up-
1ot the Obere Eselsbeng site in its function as an important climatic factor for Ulm,
Utto Steidle has created numerous passageways between the forest side and the
opposite direction, corresponding to Richard Meier's nearby Research Center for
Daimler-Benz. The whole university complex is built with an environmental respect
symbolized by a rainwater-gathering and distribution system. Together with the
substantial use of wood in the upper sections, these design elements undoubtedly
qualify the Ulm University as an ecologically sound structure. Perhaps more funda-
mentally significant in architectural terms, the flexibility of the design, or in some
sente its intellectual modesty in the positive sense of the term, signals a very
different approach than that which might have been taken a few years ago, when
strict Modernism, or worse, Past-Modernism were in vogue.

Afinal project, the L'Oréal Factory at Aulnay-sous-Bois, France, by the architects
Valode & Pistre, is in many ways symbaolic of the search for new forms in architec-
ture. This 30,000 m* manufacturing and administrative complex is most notably
marked by its enormous curved roof inspired by the image of a three-petaled flower
floating above the ground. Made of an aluminum/polyethylene “sandwich,” the
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roof elements, measuring 60 x 130 m are suspended without columns by a tubular
spaceframe superstructure designed by the late engineer Peter Rice. The apparent
and real lightness of the roof structure made it possible to bring far more light into
the factory areas than is usually the case. Because of new production technigues,
dividing the usual assembly line process of this cosmetics manufacturerinto smaller
urits, the architects were able to propose this spectacular tripartite structura
disposed around a central garden and artificial lake, rather than adhering to the
more traditional rectilinear architecture of factories. The unusual curving complex-
ity of the roof elements was made possible not only by computer-aided design but
by a laser-guided checking system for the placement of the 20,000 panels.
Combining an innovative structural solution with a renewed concept of factory
layout, this project concludes this survey as well as any other. The L'Oréal factory
shows that technology, new materials and a willingness on the part of clients and
architects to experiment have created the conditions for a true renewal of archi-
tecture. In their project description, Valode & Pistre quote Alvar Aalto, who said,
*Architecture has an unstated ideal, which is to recreate paradise, If we did not
constantly bear this idea in mind, all of our buildings would be simpler and more
trivial, and life would become . . . yes, it would almost no longer be worth living.™
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Tadao Ando

Barm in Onaies im 1941, Tadao Anda wid
il - Sducated o an archeect, largely
e crugh R Dl in the Usited
Stated, Ewrops shd Afncs (1962-69)
He ivunded Tadeo Ando Architect &
Agvociates n Ousks in 1969, He ha re-
onrpd the Alvas Aslts Medsl, sk
Aiiociaton of Architects (1585)
Medsilie o or, French Acsdeey of
Archetecture [1999]; the 1992
Cartsteery Prize; and the 1505 Pritsker
Prizw. He han taaght ot Yale (1987),
Cobamben [ VOUE), snd Harvied [1098)
Hatabile buddmgn include: Bokio
Mouning, Kobes {1983 -97); Cherch &an
tha Wiktde, Hokhado [1980), lepan
Pavilion Expa 92, Seville, Spaen (1997);
Foreit of Tomby Muteum, Kumamato
[1992); and the Sentary Museum,
Chaka [1994). Current projects inchade
rervs hemarnindg o Kb, i o Large com-.
Pl oot BBk il o Romcaps

Architecture Studio

Créated i 1971, Architecture Studic
has sin principah: Rodo Tisnsdo,
blarion Bobasn, Alsen Bretsgnoils,
Dand Hens Arnsud, Joan Frangaen
Bonne snd Lawrent-Marc Fischer, Thesr
dern M Dadiig wil tha Ieptitt du
Monde Arabee (1001 -0 7], devigned
with Nowwel, Soris and Lagdai. Other
nsgrifacant braldeng includs the
Embany of France in buscsr, Oman
(1987 =#9); and the Lycke du Futur,
bwanary-Clan, Framon [1H6-87); and
thee Unrtristy Bevtaursrd, Dunkergue.
France (1991 -87). Ciarment work in-
Chusders they Imsiinut natienal dy heta,
Parvi, Fronce |19~ 56]; snd steove ali,
the European Paruement = Strinboaryg.
France [1#84-97),

Arquitectonica
Bernants Fort- Drewas wa born s
Lira, Peru in 1951, 0. Arch, Prinoston,
1970, M. Arch., Harvard, 1975
Princapal of Arguiectonica snoe found.
ing mn VITT in blimi. Lawrinda Hope
Speoad wea Beoim i Bochester, MM, in
1950 M. Asch. Columbia, 1575, ksster
in City Plamnang, MLLT. Princpal of
Aruatectomics with Fed butband pnde
it foaneng . blugor propects: Speas
Houne, Miami (1976 TH): The Paisce,
Mlimmd (1979-87); The Artante, Mismi
(1990-025; Mulder House, Lima, Perw
(1582-05): Banco de Crédino, Lima,
Povu (1983 - 88); Morth Dade hetice
Conter, biiami | 1904-87); Carter for
inncrestivn Technology, Hemdon, VA
(VRS- ), andd Bangus oF Lusemboury
Headguarten, Lusembourg, 1954

Agymprote
Lite dmes Comuture wemt Borm sn MosTreal

i 1FED. She Feceived hed B, Arch fram
Caritgn Univeniity, Canada, and M.
Arch. from Yale. She i presenthy a
Darpign Critic im tha Mgt of
Architvecture program at Parnon School
of Dessgn, Mew York Hand Sashad re-
cavvnd het M. Arch. disgres from the
Crantrrook Acrdery of At Do id
Hilliy, bl He in currentby Adjenct
Azugtang Profeiior a0 the ColumBeg
ety Graduate School of
Architecture, Hes York They erested
Anymptote in 1087, Projects includs
thair 1989 fourth place entry for the
Alesandaa Library, 8 commissoned
houting project for Brig, Switnirind,
gl than partacipation inthe 1981
cmition for sn Bt center in Towr
Frande [19497).

Maric Botta

Blesrn im 1940 im hkeredrinic, Gentsedand
Mg Borrrs lefe sehond ot the pgs of
Filteen to become an Bt i i
Lugano sechitectursl offace. He de-
wagrpd b Firet Btk thoi Folkieeing
ol Afar compliting B studer n
Heilan i Wenicn, Borns s broefly
i the ewtourage of Le Corbutier, Lsuh
Exhn ang Lusge Soari. He baill namer-
ot private Bowwet in Cadenarrn
(190~ 71), Bive San Vieaks [1971-77),
and Ligarmetto [197%-76). The
wﬂum

(V984 - 8] andd the Culeurad Camtar o
Chamdrbry (1982 -87) toliowed. Current
progects snchadie tha By Cathwdrat
(1988 199%], the Timard Chupsl weth
b ariesd Eneo Cucche im Seeitreriand, a
charth i DGR, Br B 1k S
eatiors centier i Ballanrany

Will Bruder

Barm i Midwaukes, Witcoemm, o 1566,
Wil Bruder Baa & BLA. degrie m iculp-
turw from the University of Wiscoman-
it e, e f 5820 Yrgarapd gy g0
wrebatist, He apprenticed undes Pacls
Sodery snd Cunnas Birkerty. bis ob-
taenaed it archsteciune hivnos & 1574
e crdated i Cwen thacha the wme
yoar, He studied ot the American
Arnctermry in Bome bor pi monthy =
TOET. He han tasght snd bectured 51
SC0-Rrr, Yale, Talsesin Wt sng
Caorgia Tech Current propss inglude
Taeon County Libseary, lackion, WY,
kil Acweraning, laciwon, Wi
Templs Kol Ami, Seottsdile, AL Dear
Wallery Bock Art Conter, Phosnin, AT
snd residences in Bovton, Colorsdo,
Arirong, Canads sad Aovtrals, i well
S ri Rt e o blanhattan,



santiago Calatrava

foem on Valendia i 1951, Santiage
Calatruea vt 3 and pchitecture
at the Eviurts Técnaca Supenod de
Aasmguinectars in Vilenis (1969 T4) and
gy it Ehait ETH i Turich (-
torate i Techaicsl Soence, 15981). He
oparad hey own arChA ST wne S Creil
e nidrang alfce tha Lame peal Hit
sl weork incluges Gallery and

He vt ngpe Sopasre, BCT Place, Toeomio

[ VBT -BT), Vhe Bach de Bods Bridas,
Barcebona [ 1985-67); the Torre de
Mot jyst e cobons | 1999- 971 the
Muwibit Pareilin a1 Ewpa 93, Svills;
and 1t Alarllo Dridge for the tame
Fulutiitens Ha w5 Tinaliat sn g oo
peirt 8o Pt Pe @aichitag on Bavlen, bl
Pl o Bushd & maneum of Wsenon and
§ CoMmmsna st o i Waleno

Erick van Egoraat

Borr on V56 on Armrrardaen, Evech van
Eqrast attendid the Techneral
Ussveruty Delfy, Deparvment of
Architectane, From whach he graduated
i 1584, Profesrional practecs pace
1981 Co- founder of Mecanosd srchi.
nectnim Doty [1900). Fowndaer of Erck
wan Egerpat Asocsted Archiects
(1) Becent mnd Carrent work in-
chadit Faculty Ensitdimg of the Faculties
of Preyacn snd Aitronorey, Unoeraty of
Lirschen [ 1008 - 6] Mature Snd SOencE
e, Botterdan (19899-T51 Pop
An Fahetenson, Kunirhel, Botterdsm,
LS Mg Seevmiranse, Dewsclen
[ V54 - |; Leonarde da Vingh evhibition
drvegn_ Botterdem 195 -0, Kumchal
Eotieedam; recoAiliuct=De of the
Urrecht Centrum Propeor, manterplan
T -

118 BocuamErt

Peter Eisenmann

Born in bew York in 1553, B Arch.
Cornalll, M, Arch. Columbia, Mavten
and P D, degree, Unirersiry of
Cambridge, Great Brvtam. Prter
Evibrman bt ioght 51 Cambridge,
Princicn, Yabe and Harverd &1 wall i
thi Uneverniry ol ilisoe and Oheo State
Upaveryity, Main busldingy ;| Wiesnars
Contwr hor the Vinaal Arty, Do State
Unsivevsity, Cohembas, O {1083 -8
i pume SEAGYD Bustding, Todkvo,

lapan [1987 - 89). Greater Columbns
Corvention Conter, Colambrun, O
(19E0-9T). Currant propecty inchude the
Cienter for the Arta, Emory Unbveniity,
Arisnta, CA, and the Armod! Cenver

o Daiigh Bad Art, Univrity of
Cimcinnan, O#.

Sir Morman Faster

Borm in Manchaitar o 1935, Homen
Foibis itudobd 51 the Ldspriity of
Mlanchester and at Yabe in T80 Afted
weprkuig DOy winh Budiomengter
Fuller, b fourded " Team 4° wath T
Bichurd Rogen, and crested Foster
Adiecistes in 1967, Ensghted n 1990,
Gir Mowrrmasn Fonter b ot abdy buslt the
Saimsbury Center st the Unireruty of
East Anghia, Morwich [ 1978]; the
Benauh Dutribution Center, Sendon
(1987); the Homg Kong and Shanghai
[Rank tomeeer im Horg Eong | 1REE); ard
the tavrmiral bor Stanitid Aerpodt
(1981 =97). Curreat projects include:
the Commerthank in Frankfurt, the
taliest building im Europe; Hong Kong'y
nawe pirpart; and Kingw Crom Statwon in
Landan.

Huiilﬂllll'hﬁlmgl

Biaer ir Bearin or | b, Wlawnimalogng
Fulciat, recived het degres from the
Facuity of Archatecturs n Bome
1969 Created the srchiectursl offee
“Cramma” wath Anna Mana Sacoon
[VPE9- 59, Harring comphited 2 lasge
rumber of propecty in faly, he began to
B lricrer o0 Beith Praby gnd France wof
thar kate VP04 weith pregectt fuch 34 i
e comartery dn Deveto | 1990), the
towam ksl amd lsbweary of Casuino [1990],
#ndd in France, the Madiathégee, Bénd
{19491) and the Ecole nationsle

o Ingbnieury di Brev (EWIB, 1997).
More recently, by completed the re.
structuring of 3oty block on the Bus
Carechin im Parvs (1987 -97]. Corrent work
inthetes Uhe Lyl Technegue
Asfortyilie, the Plsce des Matiom n
Caavvrwn, & 150 m hibgh 1ot in Vienna,
and @ large shopgnnrg Cenler i
Satrborg

Frank Q. Gehry

Bown im Toroeto, Canada, o 1929, Frank
0. Gahry eiudied 31 1he Univeniity of
Fonuthan California, Low Angries
{1549-51), and ot Harvard [1958-57)
Principal of Frank D. Cakry and
Ansociates, Inc, Lod Angeles, vinoe
1062, ba recereed tha 198D Priceer
Prize. Gomae of hit notable progect sre
the Loynla L Sohood, Los Angeled
(1981 - B4); the Morton Residence,
Veridi, CA [ T2 -B4); Calsfornia
Amtoipace Museum, Loy Angeie
(V98- Ba]; Schnabel Revidence,
Brantwosd (1086-89); Festral Darary,
Mlgrne-la-Vadide, Franoe [ 1988971
Ursveruity of Toleds Art Building
Yoleda, OH [1990-921; Amdrican
Conter, Pars, France [ V988-97);
Disnary Conger Hall, Low Angeies
feasmtrttsnn tmparanty hatted); and
the Guggenbesm Mutewsm, Bibao,
Spain {unded CORETICTRon).

Micholas Grimshaw

A VRES graduate of T Archagctuial
Asvotuation, Mchola Grimuhae wn
borm in 1979 in Londcn. He created b
piwiant Nam, Mehalit Chmihis g
Partraery Lid., i 1980, Wi numenoun
15ENBFY VUTUTLUret inchine those budt
for Herman Mlsllgs n Bath [19F),

B W, ot Brackmel | 1980), the ferms:
ture ke Vitrs 81 Wl am Phaen
Cavmady [1001], ad for the Faanssl
Tt in London in 1988 He aleo built
Fugnrid Iriiadued vith the Sasntmary
Supermarket Devrlogement o Camdes
Tiorwen | 1309), and the Britiah Pavilion a1
rhe 15797 Unerprual Evhebatson in
Lgmile

Hiroshi Hara

Bom in Ewewsaki, Jagan in 1538,
Hirssni Hars receneed hig A from the
Univpriaty of Toloyn [1959), e LA in
1061 awd his Ph. D, froum thes Ehene shiti-
tuitiom an V904, barlnaw baing Bn s4506-
ahi profeieos ¢ the University™s Faoulty
of Archatecture. Though i firet weork
dites From the ety 10604, ke Began
hia collabroration with Atelee ¢ = 1570
Hotable tirstiure inchude numerous
Do BT hOulE, BAER L i G PRLL
dence, Hars Howe, Macheds, Toloyo
(19T 3=74), be participated in the 153
It prnatsnn gl Compatitaon foe tha Pas
bt i Villetin, Pare; built the Yemata
lvt et nganad Bhaildeng (Cts-bu, Tokyo]
VOES - B tha lids Ciry Muteum, lida,
Haganc [1906-08); and the Sovrive
Cutrisre Comter, Yobohama Ksnagews
[190E-90), Becent work melute the
Ureercta Sy Ciry, Kita- g, Onalia

(1988 -07); and the Kyoto If Scatian,
Sakryo-bu, Kyoa (1990-67)



Itsuko Hasegawa

tevuks Havegaw wat boen s Shifuniks
Prafpcturs in 1941, Shi graduated from
Eaito Galousn Univeriary in Yolohama
in 1964, Afver working in the stelier of
Wipliatis Nikistake [1964-29), she waoi s
reseach iletent o the Department of
Aictutecture of the Tokys lertaute of
Technslogy She wat iubisquently an
ivinitant of Karuo Shinchars o the
s schonl [1971 - T9) bafore crewting
18tk Hasagaes Ateloer | V5 in
Tolryo. Her built work nclodes houte
o Marima [ 1008], Kumsmots |18,
aad Higaahel g [1HI7] In more
FRCEAT e, she has Built on 8 lenger
scabe: Shoaamds Cultyisd Conter,
Fupiswes, Eanagawa [1587-90)
Orima-macri Pacture Book Mutsum,
bigu, Tenpaoma (V991 -54), e the
Semada Culture Factory, Sumida, Tokyo
(V901 =8d). She sz vhe rursney wp in the
VD compertitson for tha rerw Cardilf
By Dpava Houre She bar lectued st
Wirteda Uimiweriity, 51 the Tolkyo
Inttitute of Technology, snd 1997
a1 tha Harvard Graduste Sohool of
Deuiggr.

Herzog & de Meuron

Incgpers Har o and Pearme de Meuron
weern both bom in Basel in 1950 Thay
receivid degreet in EThilecture 5T e
ETH im Dwrch im VTS, after itudying
wath Abdo Berns, aned fownded thew fum
Herpog & o6 Meuron Aichifeciun
Studhe i Basal in THTE, Their busdy

in Mlyihouss [1990); aad & gallery for s
priwme colbection of ConTEmpoTETy
et o Idanich (1991 =001, Mot notably
Thary e chouen sy in 1995 15
deiign the new Tate Calbery extermaon
low contesnperary art, 1o be vmusned
i tha (Banbitiche Possesy Station, on the
Thames, spposite 51 Peuls Cathedral,

Hodgetts « Fung

The prievapai of Hodgeits » Fung,
created in 1984, are Crasy Hodgeen
(BA Oberlen Cotlege, i, Arch | Yala)

mpt 5t EMET Bad Qeymbouten 132l
iy, LA Arts Parki in the Sepulveda
Banin, Hemdule Film Corporation

O tacilety, LA and tha Vi
Besidence [Holbreraod]. They designed
the sxhebitson “Blusprints for Moden
L™ M tha MdaCA Temporsry
Contemporary, Bnd Sre CusTently work .
ing on & iraweling sbibition of the
weork of Charles bnd Ray Eames, sched-
whed to opn i Wiskhington an 1997

Steven Holl

Baim in 1947 in Bremerion,
Wankimgron. B, Arch., Univeruity of
Wakingtos, 1970, i Bome and 51 the
irchetecural Associatson in London
[V976). Began hes carear in Califdrnag
and opaned hit ten 0T b Mew Yook
in 1976 Hao tawght a1 the Univerity of
Wiahngton, Syrscuse Universety, and,
wnce 101, o1 Codumben Usrertiy,
Hotabis buildongs Hybnd Buslding,
Sesrice, FL [1984-88); Berln AGH
endry (1588); Yoid SpaceHinged
Space, Howting, Newut Workd,
Fubwoka, lapan [1985-91); Stretto
FHonres, Cuables, T {15985 - 521 Makuhan
Hourtineg, Chitss, lapan [1992-97), and
Mutgwm of Contemporary A,
Habsinki, Finland (1993-97]

Argta lsozaki

Barn in Oita City on the luilsnd of
Kyt in 1931, Arats hagaki gradu-
st Trdem the Archetectural Fecubty of
thar Liniwersiny of Tolopo in 1954 snd e
Tablribaead A ata lnoraks B Asio0ated in
186, hawing worked in the office
Eenro Tange, Winner of the 1988 Beyal
Institute of Brrtih Aschinects Gold
Blgdsl, b hay Reeen @ puror of mapor
COMEETTaon tuth o that heid i 1908
P whas e pnag: Internationsl

the Mutewm of bodern A, Gunmas
[V971=T4); vhe Toukosks Conter
Dshiireg, Twskuba [1970-B7); the
bdureum of Contemporary A, L
Kngelen (1991 -B6); Art Towsd Mita,
kbito {1586-50). Team Dnney Bullding,
Florids [1990-94); snd §.con Pars,
Osta (1991 - F5). Currant progects in.
Chieths Hugpiibu Shineoka Mars Culiural
Comples, Shiruoka, and Ohis s
Cantar of Schencw snd Industry (0050,
Columibas, Ohio.

Franklin lsrael

Born im 1945 in MNew York_ Fraskion
Feradl wa sducated ot the Univeriity of
Penasylranda_ Yale snd Columiba e
rpewived the Bame Pripe i Archetecture
o VT, b weariid with Cigwannd
Paiunsils mn Maw York, sad Lisweiym-
Dy, Wk, Forestine. Walker and
Bor s Lordon gnd Tehean bifors be-
coemeng a0 art dwector ot Pararmeunt
Picrurey (1970 790, partscipating s
Filem propicti an Los Angedes, Chuna and
then Phulipperies. e created hid gen
Firm, Frambibin D, rael Design
Avyoiates, i 1982, Hi completed pro-
pecty inClade offeoe for Propagands
Filren im Hollywood, sad Virgia Records
i Berrwty Hilki. Confirming b close
CONRBCTRINE LD L MOl inCuitry, e
Nt akio derugred 3 Maliby Be sk houws
foor Bobert Altman. Franikhin hirsel died
n 1P

Toyo It

Born in 1941 in Sasul, Kaiaa, Toys o
FRduted Irom the Unoreruty of Tolys
an 1S, pndd wenried = the cileen of
Kryonon Kikutaks until 1969 He cre-
atied iy gwen office an 1971, rineming
the aame of Toyo Mo Architeo &
Agreriated on 19T M completed
ik il the Sulver Hut rews-
ence. Tokoyo (1984]; Tower of the
Wi, Yokohama, Ksnagaes |1586);
Yatrashiro Muwncipal Muiewm
Yatsuaihivg, Kusamoto | 1989-91); snd
tha Elcrty People s Homa [1992-84)
#ndd Fire Station (1993 -55), both
iocated in the Lo City a0 1R lend
&f Kyuriha He partccipated n the
Shanghas Lusparu Center Ay

bt sl Plarnieg snd Lirbas
Owragn Comiuitatsts o 1900, meet
ek Bt @ Pableg Emnciergamen
Frarifurt Eolpangm Carmimy
(voa8-91j,

Philip Johnson

Baani in Clewsland, Do (1508
Harvard, B.A. (1920), Harvard, B, Arch.
(184T). Foundir srd Derectos, Dapar -
wmapnid of Architectuee, Muiswes of
Mdcsiarn Ak, Mems York {19532 34, snd
1545 -54] Whids The fafermpd gl
Lrle, weth Mlesry-Butsel] Hocheock
(1932} on the oocasion of landmak
evhilbit ot WobdA 1579 Procsoer Prge.
Orgarired 1588 st
Decomstructiving Architectune, ot
AR waths Wark Wighey Works:
aachuients (1547); Phbp Johaios
Hense, Mew Canaan, Conmpotot
(V949 Seagram Budding. Wew York
[writh Luchang kisey vam dev Bohs),
(1958); Boaren Publs Library, sddtion
[weth Architwcts Deabga Groupl, (19731
Penrrod Pace, Howton [1976):

ATRT Hesdquarters Buslding, Mew Yok
(Y979} PRC Bullding, Pirtubeargh,
Ponnsybvanis (198 1]; 1EM Towser,
Atlamis, Casrgas (1987, Cothedral of
Hopee, Datlad, Tewen [1956- 1000}
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Wes Jones

el banas | BodR an 1950 in Santa
Monica, atteaded the US Mimery
Aaibeny 5 e Point, the Unsesruty
et Califeaniy wt Berktloy [BA), and 1he
Harewrd Graduate School of Design
[Md, Rercin | A recipeet of the Rome
Prugw e Aechatacture, e had served By
awniting Profevsor ot Marvard, Bxe,
Tulans s Cobumibas Lsseritem
Hir woshed vl EsspnmanRobebriion,
Architecty in N York before
beeciomine Derction of Dhriegn a1

beol B bk oh G Frameinem.

A3 pasiner in charge of design at Hoh
Fhing b Pl bores, he completed
thr Avtromaaty’ bemorial B Einnedy
Space Center in Florida, and the South
Casmput Chiller Plant fos UCLA.

Rem Koolhaas

B Koolhaas st beorr on The Hague
in 1kl Defore wtudyng ot the
Archeectiersl AVEOCiEton i Londan,
b bl bt et i 8 possrnalint foe he
#asgue Fort Bnd FL B SCTRRPwTie,

e lourded tha Office for Migrropolitan
Aechstwcturs in Londan i 1075, sed
tavcama well known after the 1978

e Dcanon of hin ook Dt N
ok it Easlt weork inchuden: o groug of
sparTmenty 5 Meww Wiond, Fulosolcs
(191, tha Vills dall hew, Saint Clowd
(1985 51). b wiri A haad k-
tect of the Euralilbe project i Lille in
1953, and has worked on 8 detign for
the nee Juiisu Uniesruby Libnary in
Far Ha recent 1, 400-page book

5. A L K] [Mismaceili Preve, 1995)
Rromees o mamtan hin oeput ston
B k0 influertunl weter

Fumihiko Maki

Bam in Tolryo i 1928, Fuminiko Mk
recerved huy B Arch. degres lrom the
Liniversiry of Toloyo in 1952, and

M, Arch. cusgrees Froem the Cranitnook
Acadiprmy of At [1957) and the Harvard
Graduate School of Deukgn [1954). He
wwioed fod Shstbmore, Cwengs E Lisrril
i W York [ 1954-5%5) and Sert
lwchson and Avsociaies in Cambndge,
LA, [ VPRS- 50 bhetone oreating h trem
fiemmn, blaki and Associate, in Tokoyo
in 1965 Hotable busldiegt: Fujnses
Murucipal Cymnaimm, Fujrises,
Kanaguws [V984], Spirsd, Minsts ko,
Takye [1985); Mationsl Muuewm of
Madarn Art, Salrye-iu, Kyoto (1986]
Tepia, Minato-uu, Tok (19695
Mippon Comeention Cores Llskuhan
Mg, Chilba, Chatsa (1969); Tokvo
Mytropolingn Gymenatnem, Shitnrgs,
Tokoyo [ 1990); and Conter for the Arts
Yartis Dusna Cardena, San Francien,

Richard Meier

Barn an Massark, Mas Jerey im 1034,
Eechard Mapier recetved hit srcheg-
tursl trainiesg ot Cormell Unbanity, snd
weirlpd i Tha offece of Widce! Bisudi
(19460 6F) brfors evtablinhing his awn
praceices b 1961, Privsicer Price, VH84;
Rerysl Gl Measdial, 1500, Metable
rasciregri - Tha Atfrrusn, Narer
Hasmoay, IN [1975- 19}, useun

tor ihe Decarsties Arti, Finnkfur,
Garmaery [1575=04); High Museam of
Art, Arianes, GA (1980-07]; Canad Py
Hesdquarten, Pand, France (190E-91);
Ciny Hall and Libeary, The Hague, The
Metheriamndy [1990-95). Barcelong
Miuiaem of Contimpariny A,
Baroelona_ Spakn [1588 - 951 and Getty
Conter, Lo Angates, CA (1054-96].

Alpgrandro Mendini
Born in Milan in 1931, Mevandi
Blemdini received hit SOOI 0 B
chtictuss from the Madan Palptechmi
Univessity in 1559, Edetor of the maga-
e Catabadls From 1970 1w 1976, he
weary @ mambes of Uhe Ardhiboam khd
Superitudio groups, snd editor of
Mg from 1977 to 10, whide he de.
Penchid danf oo il SFI1 SR tha vilue of
kitsch. Eginor of Domes trom 1980 1o
1505, Fg crmatied the Domen Arsderry
i 1982, Mandini collaboditid wath
Srwdio Alctrymia from 19798 10 1951,
and i the srtivtic dirsctor of Aleiti sad
Tmatch Alhousgh Alitandig Lisngan
haet weorbed on mumes oS archilectural
Progects vech o9 L Cana ohells Felacrth

[ VB0 BE), he o bt b 54 & fegurs
ol th worid of desgn.

Enric Miralles

Boin in Barcelong in 1955, Enric
gl rpceoeed Fai dgens from

ke Excuels Tdenica Supersor de
Asgisieecturs in that oty o 1970 He
wiaried with Helko Pifdn and Albert
Viaplana (147 4-84] before lorming kn
partnerihip with Corma Pirda in 1580
g has lectured ot Coheming Unereruty
i Hlees Youk, ot Harvard, and ot the
Archatactursl Anociation in London.
Hirk wepel evchaghes: The bguateda
Camptery Park on the cutslint of
Barcaiond [1005-97), the Orgming
Arcteery Bangey, Barcelons [1969-91)
b L Babira crwic center, Baroelons
[VOET-GJ); tha Morells Bosrding
Sohool, Cantelbd [1VHI6-F4); and the
Hursca Soorty Hall (1668 -S4

Morphosis
Morphezrint princapal Thom Mayrs, born
im Comnacticgt sn 1044 received hes B
Aneh, im TEE (USC), snd he ML Rach
degres ot Harvard m 1578 He crosted
Borphesrin TFFD weih biachae!

eyt e, wbes B wanow hefi bo Ereate
i e Firm, BT, Hie fir tawght a9
LA, Harvard, snd Yale snd 501-Aee,
&f whith hir wirl 3 fowndeng Bosrd
mlember. Baved in Santa Monsa, TA,
sovme of the musn busddings of
Lipapheta e the Liwrenor Houls
[1381); Kate Mantilind Bevaurant,
herwwry Halby [ 1B0); Codary Simal
Compreherures Cante (e Qi
Bervesty Hills (1987); Low Angaie Arta
Parke, Performing Arvy Pavddion, Lo
Arauten, compatition [19099); Crowford
Bruidence, Montecto [Y997-97),
Yuren Vntsge Car baveem_ W
Halbpweod, prophtt V9971 M =9l 51
tha o reqent Blades Reudends
(Coleta, TRED-), snd peopects fod
pchaaly in Calvfoania [La Jolla Country
Dy Schocd, La Jolla, Pomona Unifeed
Saminod Duntrict, eompatiticn, 1)

Eric Owen Most

iBarn mn Lo Amgeles, Californis, in 1940,
Lt Crmmes i recereed his B A da-
e Tooem LA in 10T, and hin

b Arch. n 1960 Hae sl recened &

M Arch. degres 1 Harard in 1973

e by Bten o Profeiase of Dedign ot
the Southern Californd Inmtitute of
Architectisns tsnce 1974, He apesed
Bkt et ierm bn Cisbwr City b 1908,
Hin bustt work includer- the Central
Hgnrasng Office, Uinkrsity of Californs
ot lrenind, v (19006 B9 Lindbdsds
Towwenr, Cubver Ciry (1987 -859];
Paramaant Liusdry, Cutvis Coy

[ VT -85 Cary Crowp, Cubver City

[ 1588=590], The Bow, Cubwir City
{100 D) md et VOGS Buibdeng slio
b Cubwir Citry (1953-4)



Jean Nouvel

Born im 1045 sn Fumel, jean Noueel wat
wdmitied 1o th Eoobe ded Brawe Arta
im Beoediesun in 104 bn 1970 he
created hiy firgt offson with Frampoe
rgnarus, Hit furid vy notaced
Progect wan the invtstiet du ldonde
Aratw o Parw (1981 -07, weth
Ayvhiteciure Stwden ). Other recent
propecty nchade: ha Memausut hown.
i, NG 1985 - B7); oficid for thi
CLWRBOD agvertinang fom, byl
Rkl | 1980921 ard b wrltmubt
POpRCEs for The 400 m £l “Town 1am
Fir®, La Deiferee, Pasrs [V9R9) and the
Crmn Susde For che 1558 Workd Cup,
P [ 1994, it wisrh inthudes &
winre fof vhe Calerir Lafayeiie,
Friedrachmuranse, Barln, snd 3 proge
o & Cultural Sediir an Liscwrrs,

leoh Ming Pei
Bodw in 1977 im Canton (R
Gaangihdu), China, Pe came to the
Uinined Stanes in VRIS B Arch MULT
(V900 M, Areh. Harasrd [ 1940
Doctonwte, Harvsrd [ 1946 Formed
L Pei b Associstes, 1955 ALA Cold
Mladal, Y979; Privshas Prics, 1081
Prawmeurs imganriale, Japan, 1989,
Hotabie buibding: Mational Cenner for
Armddphei Briesnch, Boulder, OO
(1961 67 Feceral Aviation Agency A
Tratfic Comtred Towers, fifty bulldings,
v kocatonl [1862- 20 Joha

F. Kinnady Libvary, Boston, MA
(1985 79); Matiomal Calbery of A,
Enat Buibding, Waahington, 0.0

| V968=THL: Bank of Chuina Terwer, Hong
Koy (1992 -09); Grand Loywrs, Parny
119400 -97]; snd Bock snd Ball Hal of
Fame, Cheveland, OH (1593-95)
Clannent progects inthudd § mistdurn o
Chaji Chiamunbada, Shegs, Japan

Cesar Pelli

Bodn im 1026 an Tutuman, Argiatiag,
“tudied 81 Tecuman Uneveruity, Dig
rch, (194%). Emigrated 1o the U5
(1957] and sttended Linkaruity ol
Ilirae, b Ach. [1954). Waorked i
oifece of Eevo Saarinen and Asocistes,
msamtild Hilki, W, gnd New Hiva,
CT (195464} project desigres for the
TWA Terminsl, Kenredy lAernstcnsl
Mirpori, Nw Yook, snd Vivias Desumaet
Trspater ot Lincoln Canter, Mew York
i Vi, joimed DiviR, Lot Angetes, sa
cararte | 1DES-0E], thih vl pit-daddnt
of dersign [1966-58). From 1968 to
1977, Pelll wat partres e chargs of de-
wign bl Crusn Ajvotute, Lot Angeley.
Haotable uditings completed by Green
Aqisaustey under Pelli'y derscioon
wichata- tha Pacific Deegn Cantar im
Lo Angedes (1975) and U.S. Embawy
in Tolryo, lapan {V976). After bacoming
Db o thie Sdhonl of Archilectare at
Yala in 1977, Pedli opaned he own of -
P, Covar Pell gnd Avsociates, in New
Hawen, CT Motable shrettunid mdlude
Bwnsdentul tower and galkeny expanumn,
Mtunsam of Madern A, NY (1977,
Fioust Lial Toweri, Hownton, T

(1987 -85); Workd Financial Center, WY
(1000 B8}, Carry Wt Tower,
Lisndiae [ FRET- )L NTT Shispabu
Haadquarters Buildng. Toloyo, Japan
[19R0-95); and Kusls Lismspur Ciry
Cantre Phaie 1, Malevila [1992-06)

Dominique Perrault
Disimivmgua Paevrsuli wad bornon 1351
Chermoet Fomand, France. He receved
hat diplama g4 an sechitect From the
Boaai-Arts UP G in Parvon 1970 He
regerved a further degres i urbamium
st the Exole nationabe dey Pone ot
Changidiny, Parie, im 1979, He created
ik oo Firem on 1987 on Pans. Busit work
inchyder the Enginessng Sohool
(ESICE] im Mlarma-ke- Viallie | 158487
the Hétel induttrel jean Baptrne
Bariser, Paris (1986-90], the Hitel oy
dbpartement de la Méwie, Bar lo-Dud,
France [ 1588- 3] and the Bibio-
thisgus ratkonsle da France, Pam
(V989 58). Cumvent wawk includer:
tha Oitpmpsc Velodrome ywmming
e diving pool, Bavlin, Cormay
(V997-); and & Lurge-scale vhudy

af the urbanivm of Bondeaus

(Vo9 -2000),

Renzo Piano

Born im 1517 in Cenca, Renso Piano
wtudied o1 the Unimeity of Flomaos
w51 tha Podytethog lrititute
Msdan He Pormad hit o pracitsoe
{Seruton Piamn] im thie 1BED, then s180-
capted with Bachard Bogen (Pano B
Bogen, 1971=T0). They completed the
Pompadou Center in Pari s 1977,
From 1978 1o 1980, Puang worked with
Pater Bice [Puno B Bae Adsociate).
Hu created the @enso Puno Building
Worinhop in 1987 e Genga and Pavm.
Hin work incheden the blend Collecticon
Bugrum, Houtton [1986); the Sam
Haols veadeurm, Basi (VROT-0201; the
1009 enterion for the IRCAM, Parn:
A tha rendevation of the Lingotto
comples, Turn. Current work incliedes
the center for Karak Culture, Moumea,
and projects Raad the Potidamer Pl
i Berlen.

Christian de Portzamparc
Born i Cotablanca im 194, Chevnan
de Portrampenc itudied st the Ecole
chas Barmics Arti im P froes V962

e 1960, Eady propacts mchude & water
R in hlarme - 1a Vallés [ 1970 - Té),
and thi bautes Formes public hguting,
Pari (197515, He won tha comprts
st for the Citd de ln Mutages o the
cutulisity of Pari o VB, complateeg
tha priipect on DS b wan sevanded
the 1554 Privever Prize ke parsopated
if thae Euralidle project with § treed
brustt crees ihe ree Lithe Fusope rebaay
Atatcn o Lalke, anad ibanlt houtang for
the Merwy Workd progest in Fuliushs
(Y8R Corrent work snchades an
addiit=on 10 the Palae det Comgriy in
Pares, o toreens fowr the Baendai 1oy
coenpurry i Tobpo, Brd 8 court boate
for Grasie i the sowth of Frenoe

Amoing Predock

Bormn ks 190 i Lebancn, Minsoen: #ds
CHbEd 51 the Uniwsruity of Mew Leaxg
#nd Columbes Uneepriaty, B, Arch. 19462
Anigine Predock has been the principsd
o by coaen firess virmed VRET. ba .
tright 81 WCLA and Cabiforrap State
Polytechne Unsveruity. Motable busdd .
$tate Uniweriity, Tompe, AL [1986-09);
Tuber House, Phoents, AZ [ 1986-89);
Hotel Sants e, Dsprarpland Pas,
blprna- o Walkiw, Fraron (1990971,
ChminpomLabos storg! hdmanintration
Busdding, Califgmis Polytechne
Universsty, Pomona, CA (19911
Aumepeeran Herage Certer, Laramss,
WY [T -90); Croe Aren Paza,
Thousand Ok, CA (114 and
Wertara Viita [lementany Sehool,
Tutioh, AT [1992-94)

Bocamars 1,



Bart Prince

lleern o Alborponegue, ML in 1547

B Arch., Arrona Sate Unieeraty
(VHT0), Worked with Bruce Goff frem
THEH i TUTD, svevind him in the
g of the Pavibion for lapaness A,
Lot Angeiers County Museem of Art,
Lioa Angihed, CA [1978-09), and tom-
plrted the buldeng atter Gotfs death
1 1D Oipsriated] bt Crwers izt ectursd
practics i 1071, Misin building:
Bart Prince Rpssdence pnd miedio,
Aatraguengur, M [1981]; Joe Prce
Beiatance, Coions oel Miar, CA [1906);
lirac and june Prince Howie,
Aitnagudcue, M [1988], Mollas
Bensdence, Taos, MM [1899)

e g3 Pennall Bessence,
Mbuguengus, N [1954]; snd Hight
Riisdance, Mendoding Cownty, CA
(1)

Sir Richard Rogers
forn i Florence, italy, of Britesh par.
ety an 100, Richard Rogens studsed ot
R ArrhitecTural AoCiation im Lomaom
(V65 50). He recaivad hen ML Arch. de-
g froen the Vale Linivervity School of
Aichatertons o 1962, Created partagr.
kg werth bt wite Su Bogers, Horman
ared Wienichy Fouter [Tesm 4, London,
Bk - ], derecd rth B Pl i
London, Pari s Conos [1971-77). He
created Hohard Rogers Partnership in
Longen [19T7]. Ha had tewght ot Yale,
audf by b Chanirrman of the Truvtess
of the Tate Gaikery, London (1981 -80
ikagen Brddnags inchade: the Canire
Cecrges Pomgedou_ Park (with Benso
Fiana, 1971=T7); Liowd'n of London,
P adguantens 1978 - B8], Channel 4
televrison Feadquarten, Lomdon
(V0= 04); Diimnder Bang office build-
sy, Potudsener PLtr, Berten (1994-|
sl Boerdeaus Palain de hustics [1993-)

17 Brocaarvars

Aldo Rossi

Aido Dol wid B on Malaa ia 1901,
Began viudies at Milan Polytechne,
1B Bagan wodiisg with Ermeveo
Regary 5n th BACRITSTAN MOETNE
Canabwita-Contuneti in 1556 Graduated
from bdilen Pokytechnic, 1959, Egvtor
of Connbdls- Contiinth, 1064, Hin 1504
book drchtecrane and the Oty is comsd:
whed B bgrileeant ey of uwiian deagn
and thanking. Apgaunted peofedeos

a1 blilan Pobytechnec 1965, profeior a1
Federal Pohytecheic of Zurich, V972
Urnsivivriity of Vahein, 1973, 1990
Privcier Prive. Sipnificam work
mchaten: Cometary of San Cataldo,
Modena, taly (1671-80): Teatro del
Mondo, Yenice, ialy. Yenice Bennale
[1980); Sidiiche Frisdrichiiad
Mot Complen Beren, Canmamy
(V381 -89 Cantro Tord Commaercial
Center, Parma, faky [ 1985007, 0
Palarro Hotel, Fubuoka, Japan [1580);
Boadern ot Musesm, Wantibre,
Lirmsonanin, France {1988 -90); snd Office
Termtr, Mankio City, Manica (1994-, 0
progren).

Michael Rotondi

Born in 154% in Lo Angeles, Michas
Rotondi receed his B Arch. from the
Foutharn Califormis bntivute of
Aschitactune [SC1-Asc) n 1970 He
weorked wath DRI b Lo Angeled
[197-TE), and collaborated with Peter
da Bretteville snd Crasg Hodgett from
1974 1o 1976 He waa Divector of the
Graguate Devgn Faquity st S0-Ar
from 106 1o 1987, Founding principal
of Morphosis with Thomn kiayne,
Lihae! Rotond: hay been the Diregror
of SC1-Arc since 1507, He leh
Wiovphotia in 1991 and crested hia
prevent fem, BaTg, in 110, Ongoeng
progecty inchude the Micola Revtawrant
Lot Amgele); COLT 1.2, Cadar Lodge
Terrace, Sibveriahn (started in 1909
and the Dwik House. A recently
g DOEBCT it VWarshouwte C,
2210 m leng ructure 1o be bullt an
Landfill in the karbor of Magaaki,
Inpan

Schneider + Schumacher

Till Schandedinr, Bebrm o 1050, tludabd
1 the University of Esseriautem
Ratwrvid diploma From the Tethainthe
Hachichuls, Darmatadt. Podtgradusts
wipdien ot The Stastlche Hochuchube
fur Bikdende Kuste, Sthdetumule,
Frankturt, bn the clait &f Peter Cook.
Worked n offioss of Enele « Frnz,
Darmutadt, gnd Bobedt Marh
Earurihe. Craated his own oMice in
Frankturt wath Machasl Schumacher

| 198E). Michasl Sohumarher, bosm in
THET, ik itudeed @ Univiriity of
Esisersisutern Portgraduste itedes i
Thee Staatiche Hochschule Yur Bildende
Kiingiw, Sthdebuchule, Frankturt, in the
clans of Peter Cook. Workoed in the
aifics of Norman Fouer, Londen, snd
Begun B Schlockermann, Frasifur,
berfore 1980 ot important busdlt
weprk: ffetm Guilding for | Waslter
Thompaon, Frankfurt [1994-55). bigaw
imporiant st job: sdminivtrative
fruiligang fos KPRC [Deutsche
Trauhandgeiallichalt], i Liigng,
schedubed fosr mid- 1987 completion.

Josh Schweitzer

Boem in 1953 in Cincinnati, Ohio, Josh
Sctvemitrar (B.A_, Piczer Coliege,
Clargmnont, CA; M, Argh | Usiesriity of
Earias, 19089), worked for Spence «
‘Wabater in London, PEMA in Kantan
City, mnd Framk O, Gohey in Sants
donica, belore croating iy own part -
nafihip, Schesirres Kellon in 1984,
#ed ek v o foce, St BN,
opened in 1987 Desides The
hdonumant , kit completed work
snchades rETFTRLTENTS Bch i Yerer,
wrs Civy (1003, or the Califarnis
Chichonn Café, Loy Angeles [1997). He
ricanitly complated the Beg Life Sporty
Mo on Fulkownkca, lapan, snd haa begun
weentl 0M 0 850 ha Water Park/Hotel
complas im souThern lepan, Al
recenthy completed the Motsema
LpOrTIweRds FLore 31 South Cosen Plaza
iCotta hiewa, CA).

SITE

Bames Wik, Foourhineg pivrecrpal ol
SITE [Soulpture in the Environment)
e s i Chiaga, 1L, and studied art
and art haildey it Syraduis Unevbriity,
DA 1556, Between 1965 and 1967 e
w3 aulpees . He crasted SITE with
Alrin Sy ined blachalle Stone o 1970
Haorabde tuddings snchae

Ingdert prmongt e Facade Showroom
Hoisinon, T [1975); Chodt Parking
Lot, Hamden, CT (19781 Highway 6,
World Exponition, Vardower,

Bevtrih Coleming, Canads [1906); Four
Contiments Bredge, Hiroshima, lapan
(1980), Awpnids S, Univerial Eahibition,
Sevilbe, Spain (19971 and Bowr'y
Larsding Pisza snd Park, Chattanoogs,
TH [ 199X).

Alvaro Siza

Borm bn Mlatoulehes, Portwgal, in 1533,
Abvaro Fira vtudesd Bt the Univeniity
of Porto Schosd of Architecturs
(V555 He created his own pracise
n 1R pnd worked with Farnamss
Tuwegen from 1955 1o 1958, He has been
# Professor of Contruction s the
Univeruity of Pomo winte 197E. He re-
eoed the Europaen Commundy'y My
wien der Bohe Prive in 15988 snd the
Prizgiver Prize in 1992 He built 8 lame
rramies of Tnail-sCale propecTE
Pertegal, snd mors recenthy e ha
w6 Tha fedtrucTuring of the
Chiada, Lnbon, Portugal (1985,

the bt eorology Center, Baroriona,
Spain [1999-92); the Vitrs Furniture
Factory, Wil am Ehein, Germany
(V) -} she Oporto School of Aok
tectue, Do Uineseuty [1986.-95);
wnd thet Unbversity of Aewir Library,
Awwrrn, Portugal [1968-95]



Otto Steidle

Barm o Mlusdh 8 1940, Oito Steidle
siwdied an the Aipdemie der Baidenden
mllﬂlﬂﬂ'pl'mlﬂ!-h'lﬂ
in 1966, ha croated the Firm Wb »
Stasdie, andd in 1969 Stedle « Partnes
Fiw has Raught extensively, in Munsch,
Esisad, Barlin, Amviterdam and at MIT an
Cambridge, Mawnachusen [ 1991, 1997).
i han bedn Bector of the Murich
Mg 3¢ Bldenden Kamite unce
19951, Built work mciodes hooing on
the Ganter Sirane i bBunnh wiere

B Pl Bt P edn [V D69 TS the
Erevrgassen Cuarter, Huremberg
[V9BE- D) 5 the Resdgquarten of
Grinar = kishe, Hamborg [1583-91)
Weinl undher construcTion inchudet §
revidentl snd commer il buildung
Lamdubist, srd the Perrisgns Fund Build-
irg of the Wiscker Chemie Conporation
i Rdurigh

Shin Takamatsu

flamn i Shimarse Prefecture o 1540,
Shan Takamatyy gradusted from Kyota
Unevwrnity im 19771 ang From 1he
Carsduate School of the seme nvtitu-
i i TTE. Alver werking werh
Kryoihi Epwanaki from 1971 10 1975,
he crauted his own office in Kyotoin
175 bie han taught st Kyoto Teckhnicsl
Usivarcery i a8 18 Dnaks Unioveriiny
of Arti. Profiting amply from the build.
ing boom of the 19801, Takamstiy
eompheied 2 large member of TTrucTure
incheding: Origin |, 1l and il (Camigyo,
Eyoto, 1980-86); the Kinn Plara, Cheo,
Craics (VIS -8 and Syrtan, Salopo a,
Eyeto (190 - 300, I b more recent.
et e hanscal ityle, Taksmaru b
completed the Kina Hesdguanen,
Chuo-u, Tokyo [1993-95); the Shop
Licha lursaum of Phot egrapivy,
Kinhimoto-che, Totton [1993-95]; and
the Magauski Port Terminal Buildug,
bt une. cha, Mg | 1994-95)

Simon Ungers

Born i 1957 i Collogre, Cesmany,
EEATERE 10 The Linited SEated m
1979 B, Archi, Comadl 1979, Founding
partner of LEE (1981); Awinans
Frofeuos of Areminsctns 5t Syrsiuid
Unirwradty, Mew Yook, 1980 -86.
Hobbs Beskdencs, Lanuing, Ny, 1982;
Homodabile Wlention, lipan Dpers
Houss Competition, 1986, Assivtant
Profetnor of Archorecture it Beniielaer
Polytechnic intineee (1996-1992]
Hamerous initallatonm Gallery Sopha
Unger. Cologna, Carmay, 1997,

Sandra Gering Gallary, New York, 1992

1995 Ferst Prige on Holotaunt Memornal
Competitsn, Berim, Garmary

Valode & Pistre

Chnirn Wbtk wilid Ber wn 1940, and
w8 profetans of srchatecture B the
Ecote des Bwaun Arta (UP1 and LUPT]
froem 1972 1o 1965 bean Prte wy
BOrn A 1951, Thiry Ferst weorkond
togerther in 1977 snd eviablnhed their
olfece Valods & Patre s 1900, Built
work ancluded The rectvation ol the
CAPC, Bordesu (1990]; the imalla-

France {1998.51], EPS Sohlumbarger,
Clamaet [1509- 93] Leonsrdo da

¥int Uaiveriity, Courbevoie, France
(VPR -F5) Aar France Hesdgusrien,
Rainry Mirpart (1992 -95). Dutiide of
France, Thary have worked on o plasned
bbpctin Torwwr, Banatiberg, Patiam
(1900, andd efficid bnd & hatel abio for
Patsdam [1993)
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